“You feal thers's something calling you

You're wanting fo return ;

To wheare the misty mountains rise

And friendly firas bum

A place you can escape the world

whare the Dark Lord cannot go

Peace of mind and sanctuary

By loudwater's Mow"

{"Rivendell]
HE STORY starts in Holland, where |'ve
arrived to witness a concert just prior to

Rush's current UK tour.

The venue's in Rotterdam and, boy, it"s a big one. | didn't
realise halls of this size existed in Europe — | thought they
ware the axclusive province of the US of A. It's a massive,
dome-like affair with a steaply-banked oycle track running
around inside, full of enough crazed Netherdanders to plug
a coupla millien leaky dykes.

Rush time their entrance perfactly. Just a8 the level of
crowd axcitemant reaches fever pitch. the band hit the
stage and the crowd srupt Etna-style with reliaf.

It's a titanie techno-rock opening: 'Spirit OFf The Radia®
and 'Tom Sawyar storm from the PA speakars, their
complex and ambitious musical sounds temperad by Rush's
onstage warmth and sensitivity.

With tha lighting man beside me gesticulating madly and
hitting those switches like some crazed telephone
exchange operator |creating, it must be said. soma
spectacular onstage FX into the bargainl | sattle kack in
anticipation of a stormer of a show.

And & stormaer is what we get. Wall ... almost. I8 &
lengthy sat, Inevitably dominated by tracks from Hush's
last alburm “Signals’, but with a few old favourites slotted in
along the way. | must admit that 'm sl struggling to
come to tarms with the bulk of the "Signals’ material but,
nonathalass, several songs from the LP, as performed
tanight. desarve special mentions.

“Subdivigions' hite home with its disturbing message of
urban paranoia, its elippad lyrice anhanced by a most
affectiva flide show [was that Toronto’s famed CNE Towar
dominating the cosey houses in the foreground?).

“Thae Weapon® [part two of the intriguing "Fear’ packagel
impressas with its ‘epic’ feel — belying its hilarious 3-D
vampnc introduction.

And ‘Countdown’, somewhat surprisingly parhaps, has
you on the edge of your seat as well. | had this particular
toon numbared as a rather disposable “Signals’ track,
conveniantly situated on the and of side two (encouraging
you to ilip the neadle preamaturaly and skip it]. But live it
really comes togethar, the axclusive MASA screan visuals
giving the song a whole new impetus. The Hawlkwind spirit
lives onl

But. old bore that | am, Rush’s old ‘uns still hold the
most attrection for me — spacifically the beauteous,
chanting spirit of "Closar To The Heart”, the folksy "Tress’
and the rubbér-burnin’ ‘Red Barcharta’.

Erom my point of view — thera ain't enough oldies.
Bacausa now, more than ever, my impression is that Rush
saam hell bant on abandoning their past heritage and
lesping headlong Into a twitching, synthing, modernistic

wild blus yonder,

It°s their decision ... but it's sad 10 sse the band's world-
renowned, and-of-sat mayhemic medley bacoming
increasingly parfunciory.

Of course, on the oneé hand it's good “n’ light-hearted o
haar Alex Lifeson croaking a few “Oooh-sashs” during the
brlaf ‘2112 segment, and naturally the wall-documented
‘Iyrical alterations’ cause a degree of amusament, but, |
womdar. . .

I wonder il Rush may ba treating their ‘formative’
beginnings oo flippantly? Suraly a proportion of the crowd
has paid its money to hear those songs and hear tham
done right.. .7

For what they'ra waorth, those are my thoughts. And now
for Geddy's. . .

, O WHAT did you think of tha show?" asks Rush
bassist Geddy Lee the naxt day.
I've known the guy for too long to pa ndar to
hirm, to Indulge in o fit of ego-stroking. “Wall, to
be honest,” 1 reply. “1 thought it went from two extremes
— from the utterdy brilliant to the totally boring."”

“WUh-huh,” Leg nods his head sagely. “That's. ..
intareating. "

We're sitting In a dimly-lit Amsterdam hotal room at a
ridiculously sarfly hour of the morming. Lee has packed hia
suitcase, ha's raady to move on to Paris within the hour. |
gat the fealing that, perhaps, he'd rathar be checked oul
and on his way tham shut in here talking to me,

And yet | don't think his non-commital eommeant ~That's
intaresting” stems from any true lack of concern with the
interview, any burning desire to be aboard a plana bound
for France,

0Of course, Gad Bsn't the type to throw a suparatar
tantrum and shout, maniacal McEnroe style, “The show,
boring? You cannot be serous!™ It's just that, increasingly
over the years, Rush have bacome masters of thair own
destinyg, a low unto themsalves.

ARush change direction, axpariment with new musical
atyles, enhance their sound with new technology
becausa thay want fo, not because some dubious outslder
is pulling the strings of prodding them along some
pradetermined path.

Cpinions, sdverse or favourable, are studled at o polite
distanca. And than they'm discarded. .. becauss tha band
know swhat they're doing is mgit.

It's not arrogance. It's not even self-indulgénca, I's just
Rush, take tham or leave them. Love tham or leavae tham

For example: Geddy Lea is perfectly aware that ‘Signals’
and the now Rush music may weall have allanatad many
fans, yours truly (possiblyl included.

“Wae sannot stand atill,” he stresses. “'We'ra forever
searching, improving and devaloping the band. If we lose &
cartain amount of fans along the way. if people can't
accept o particular musical direction, then so be it We'll
copa with that,

“Wa simply can't compromise. it's not in our nature o
da 0.

So the key phrase is — progress (o survive

“That's right. Samea bands are content to turn out tha
sama old stulf yesr after year and just ait back and watoh
tha bucks keap rolling in. That's fine, if 11 Suits tham that's
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fine. But wa nead to move onwards — coma the firs
inkling of stagnancy and we'ra off and sway again.”

And Fush ars ‘moving omaards’ with a vangeance at the
s,

Geddy: “Our last album ‘'Signals’ was in many ways the
baginning of a new ara for us, But if you asked me what
shape ar farm this ‘new ara’ will be taking. .. | really
couldn't tell you for sure! | honestly can't put my fingar an
It, there are so many differant factors pulling at us from so
many differant sides. :

“Faaf remains important to us — | think | meantioned
this fact to you once bafore In connection with a question
about our ever-increasing reggas influences,”” |For further
emballishmaent, see my last Rush feature.] “We don't want
to become too cold — and for that reason I'm a little
worried about the growing use of the synthesiser in our
music. The main reason why | think "‘Signals’ was badly
recaived by a section of our fans was that on the album
Alex Lifeson was relegated 1o a relativaly minor guitaning
rsle, bacause of the preponderance of synths, That's
samething that's certainly got to change.

“Also thare's tha old bugbear about me having to play
both bass and keyboards. | really am o bass player first and
foramaost and, | can’t deny it | oo get frustrated with
hawing to play keyboards onstage at timas, | wish | could
grow another pair of arms!

" Increasingly I'm finding that, whenever I've finished
with the keyboards in a show for a while, | retunn bo vy
bass and | go wild, | play all these Intricate runs, just to get
rid of my annoyance.”

Ol MENTIOMNED asadier that you're concerned

about Rush becoming ‘too cold’, Last night |

noticed that you've loosened up considerably

onstage — you'rea more ascessible, lass aloof than
you ware a yaar ago. Is this as a direct result of your
‘aonGern T

Gaddy: "I think s, On our last tour we really played too
many shows, we wesa bacoming foo tight, oo mechanical,
o lot of the spontaneity had gone out of us, | found myself
golng out onstage thinking about baseball rathaer than the
night's ahow!

"Things had become second nature to us. .. the, if you
like, telepathic links batwean mysalf, Alax and Neil had
become 5o well established that we waren't thinking abouwt
or particulady enjoying what we were dolng.

Continues over
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“So for this tour wa hardly rehaarsad at all. We wanied
to become less slick, more unpredictable. We figurad
people would prefar to see a8 human display with arrors
than someathing cool, calculated and mechanical.”

Staying on the subject of this Rush stage show for &
mamant, would you admit to a certain reluctanoe to play
much of your older material = specifically songs from your
raverad (by ma. ot laast) sword and sorcery pariod?

Geddy: Il guess. But really, we do play a heckuva long
sat and you can't plaase all the peopla all of the time.
We've dropped "‘Working Man®, for example — but that
#van pré-dates most of our so-called sword and sorcaery
numbers!

"You've got to draw a line after you've played a tune
onstage something like B00 times it's inevitable that you'll
tire of it, thera's no way that you can still perform that
song with commitment and true feeling, Meverthelass,
yvou'll still get fans coming up 1o you saying, “Whera's
‘Working Man'? You dropped T You shitheads!® But it's &
decision you have to make. If it's starting to groaw stale, it's
ouf.

"Thare may waell come a time whean we'll drop &0
matarial from our first four or five albums. Equally, in a
year or s0's time. we could suddenly reinstate a whole lot
of it. Only time will wall.”

How do you look back on some of your sary songs like
‘By-Tor And The Snow Dog’, ‘Rivendall’ and "Tha
Macromancer ? Do they hold fond meamories — or aré you
now embarrassed by them?

Gaddy: “| have fond memaories of them. Nowadays, 1o
mie, they sound a little dated, extramely naive ... but
that's OK. | still listen to the albums those songs are from'
['Fly By Night” and "Caress OFf Stesl’) “and they're good
records, I'm not going to disown them if that's what you're
trying o make me do.

“"Wea ware bright-ayed and innocent back then, we had &
whale different sound, a8 whole differant image. | mean —
look at photos of Alex around that time. Ha used to have
long blond hair, he wsed to wear silk and satin, long.
flowing robes. And now. .. well, he's a kind of dapper
college boy. Things mowve on, times change.”™

Yaah... the 1983 Aush is a markedly different animal
from the mid-Seventies model, Back then the band wern
upfront, flashy and lamboyant; now they seem almost
calculatedly nondescript and anonymous. Times do change
— but why 0 saveraly?

Geddy: "l suppose success has & lot 1o do with it. A we
began to sell more albums and play bigger halls so we
started to kind of. .. retreat into ourssleEs. It's &
precautionary measure we wanted to say sane and in
order to do 5o we opted out of the rock "n’ roll gircus, we
startad to behave how we wanted to, not how other people
axpaciad us to.”

Ouwt of the trio. drummer Neil Peart in particular seams to
have undergone & drastic changa of charsctar. In his telrly-
moustache days he cut a dynamic, axtrovert, almost
swashbuckling figura. Now, cléan shaven, shorm of halr
and rarely photographed, it’'s hard to baelieve he's the same

man.

Geddy: “"That's something in his character that he deals
with in his own way. In order for him to get through it

“Neil’s the kind of parson who loves what he does. loves
playing, loves playing live, loves making records, but
doesn’t like anything alse that goas along with It

“Ha likes 1o ba anonymous. And to have a guy who lkes

o remakn anonymous playing totally sn-anonymous gigs in
vast sports arenas, . . that's ditfioult, and he deals with it in
s own way

“Mall just focusses on what's really iImportant to him —
and that's moking music, playing wall and enjoyihg
himaall.” 3

UMDERSTAMND. But by the same token it could be
argued that, bacause MNeil, Alex and yoursalf are above
all else rock mugsicians, you have a cartain public
obligation to present yoursalf less enigmatically, more

accessibly. You're duty-bound to —

“Wa're duty-bound to give & good show.” interrupts
Geddy. It's like Humphrey Bogart sald, the only thing you
owe your audience is a good performance — and | really
think that's true. | don't think we necessarily owe it to our
audipnoe ta sit beckstage and sign autographs for two

hours. Wa do it, but we don’t owe it to tham. | personally
like to do that because | enjoy mesting the fans. talking to
tham, having some kind of communication with them.

"Look at it ke this — this is a good exampla. On our last
British tour, at almost every gig we stood out back and
signed autographs. Pretty well on every British tour wa've
aver done we've dona that.

“But | remember ona time we ware driving back from
Glasgow and we were just beat. And a bunch of kids came
knocking on our car door wanting autographs and. . . we
just couldn’t do it. We ware just oul thara

“So what's the next thing | sea? Latters in Sounds saying
what a bunch of pricks we are bacause wa didn’t sign
autographs on just this ome fsolated oocasion,

“Whare does it end. you know? You've got to draw some
kind of line — no matter what yvou do, how much you try
to please, it's still not encugh. You miss out an soma kid —
and ha thinks you'm a jerk for the rest af his life.

"You can't give all of yourself away, or thare's
nothing laft. |11 really comes down to basics — you owe
your audience good performances, good records, .. and
thare it should stop.”

So what you're really walking about is the dividing line
between an artist’s private an< public life. And Rush just so
happen to dranee that line a little highar up than most

Gaddy: “"You hawve to protect yourself. You have 1o kaap
somaething of yoursalf ro yoursell. Or alss you bacome &
parson that's always on call oviry time somabody
requires your pressnce, you'ra there. And after & whila you
don't know what you beliows in, you don't Know what your
priorities are any mora

“If | sign an autegraph it's becouss | want to, it's not
because | feel it's an obligation. | wondar how many bands
foel obdiged to hand out sutographs! | wonder how many
bands don’t give a fuck about their sudience but just stand
tham and sign their names bacauss thay rackon it halp
record salas?

“That's pratty insincera

ND WITH that commant, thae interview comes to &

cligs, GEﬂﬂlll las o catch that “lﬂhl to Fr8nce — if

he mizses the plane, he missas the night's

performance in Pars, &nd that, in Mr Lea's eyes,
had just got to be an absolutaly wnfergivable prospact

A5 | watch the man leave, & frall, decidadly unrockatar-
like flgura stumbling along with & waighty bag and a
massive portable radio/cassette player, you can’t halp but
sympathize with his views, {esl & deal of respect for his
pleas for privacy.

Because Rush, Hke | sald sarllar, are a law unto
themsalves. Leaders in o fleded of one, You can follow them
or dump them; revers them or detest tham. It's ywour
choice.

The band owe you good albums, good shows, At tha
wvary laast you owe them an open mind ... but thara it
ands

Qutalde the plush Pulitzer hotel, Geddy Lea leaps into &
limo bound for Amsterdam airport, As the car mowve off
and edges its way into traffic my mind — strangaly, but
aptly — drifts and latches on to Ml 5t Bfues and that TV
saries’ cunning little catchphrase,

Suddanly, | find myself wishing 1'd offered it to Geddy as
& parting shot. In the light of our discussion. it would have
bean just parfect

| wtah 1'd"wve said “And hey, let's be caraful out thems
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