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n the music business, like the animal king-
dom, a process of natural selection occurs
that weeds out the old and tred while
||:l..|.|i.if||_f._ LAl I.l:l]' ||:I'.'.' _'g-'(:ﬁl[l!.r_ i'l]ll.l 51 r(l]l;_r. r".._*-:
a result, musicians have the shelf life of an open cat-
ton of milk on a summer sidewalk in New Mexico,
Rock is stll such a relatively new art form that we,
the consumers, sit in stunned amazement as anniver-
saries roll by (Woodstock was 25 vears ago? No way!),
heroes wither (Mick Jagger 1s 307 Get outta town!)
and embarrassing fads make a comeback (bellbot-
toms — nuff said). Because it's so geared to youth
culture, rock has a tendency to discard sounds,
instruments, technology and people with the casual
thoughtlessness of a toddler and his toys.
In most artistic endeavors age is equated with
growing, improving and wisdom. In rock, aging
equals dying. That's why Rush 1s bevond rock, As

the most enduring proponents of progressive rock,
a held once crowded by now — (or ought-to-be-)
defunct bands such as Yes, ELP, Genesis and Jethro
Tl]”._ i|. "'lI"II::II.IlIJ. |'|L' Cdsy L3 -._ll'i:"ir'll.i"'ih QLT I'.II::ITT:':‘.I"H::I'?'
power trio as a staggering dinosaur too big and stu-
pid to know it's among the walking wounded. But
il rﬁ . .""l'||"'| ||"H.': |:_1;"|I.'|:l':| E?EﬁTb 'I.'i{'lﬁ ({8 ETEY _I_".:.'l_l_".\_'i]'l_ fﬁ{plﬂ_'l[l_l:"f;
into technicolor. Rush is the metarocker of the future,
It couldn’t have happened any other way
As far as the three members of Rush are concerned,
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their {can you believe it?)
19th album, Counterparts,
but simply anotber Bush — a Rush for the "90s,
Harkening back to an eatlier, rock-oriented sound
before the clutter of synthesizers and drum
machines, Counferprarts reveals a lean, mean Rush
Tl'l.ii[ ]'l.:l..\_"'\.ﬂ' COMme ':.:I“_l"ull.'l.l P {:.El.l'tl'l .L'I.'I'.T{'T .:5.'5111_151: (RN I'_‘I{_'I:,'._'I I;,lL"‘:i
worth of apocalypric, epic compositions. Cynics might
charge that the band is conforming to the latest MTV-
Cra r-.El.l ':I'. hIII'IF'3||1];.: ;'l[lj;-" 1ts l:l:-1|r1|\|~ .ﬂ]l_’]"ll'_:ll_lgh |_'.|"II_'
words “acoustic” and “Fush™ have vel Lo -::LI1|.] srill
shouldn’t} be uttered in the same sentence. The group
hasn’t unplugged its guitars, just all those bloody key-
boards. Afrer vears of assembling musical monu-
ments to technology, Rush has slipped back down the
evolutionary ladder a few rungs to make its most
organic-sounding release to date.
Sniffing into his handkerchict, a lit
tle red-eved and ravaged by a late
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summer virus, bassist/vocalist Geddy Lee explains how the formedy
distant, aloof Rush turned warm and fuzzy “We've been moving in
this direction over the last two or three records,” he says, “slowly
eliminating frills and trying to get a more rooted, more hard-hit-
ting, basic sound.”™ After vears of pushing the outermost limits of
the rechnological envelope, he asserts the new album is, in
fact,“anti-technology.™

“We feel like we drowned in it and now we're coming up for
air,” says Lee.

As befits an album made by adults (Lee and guitarist Alex
Lifeson turned 40 this vear, drummer/lyricist Neil Peart is 41)
[TIJ?&?Tl’f'J'Ill.I'Lﬂrll." rL"'i":'.||H | l'ii'.l.':‘. Il'f I{Llh]l |]|:|| 15 r|1-:'|1|]1|.-:|"- HL'll'r'L"l!.' LU=
cealed for the better part of their career. There are love songs on
the album, not the band’s first, but certainly its most (oh, oh, here
COATTIES t]'l':'. “HI"‘ 1r';'-:'|ri;]:l Matiere, st rt_"'u,'l.llﬂ'l_ill'. .II"II"-'I:" SOMNES a5 'L".'t"” a5
1ts most accessible commentaries on basic human nature, “T've
been more comfortable with personal statements [and my] increas
ing ability to express them in non-chché ways,” lynicist/drommer
Peart rather clinically declares over the phone from his home north
of Toronto. *In *Cold Fire’ I have the woman speaking to the
man and she's smarter than he is. It was a difficult technical chal-
]I.'|1Hl_" ll:l.'ril_'.!tl}',_ I'l'|_|1 [ll'li:l."il"f AaArc r]'lt_": ll{i'lll,_l {'IF ll-lil'lj:‘i 1|'|;_'|: T CHA ;,'lftl_'l' ;'l_”_
these years, vou start to feel vou have the craft to take on. I don’
mind writing about love now, where I would have avoided that in

HY¥i AMGEEW MCHALGHTAR

OTOGEAF

P

“WE HAD NO RESPECT FROM THE CRITICS



Geddy Lee Alex Lifeson

PrEvIOus Years just because of the inability to
get beyond clichés.™

Although the band blossomed in the "70s
(with classics like Fly By Night, 2112 and
Farewell To Kings) and Hourished in the carly
*Q(bs {Permanent Waves, Signals) Peart says, “the
mid-"80s were difficult becanse music was mov-
INE S0 far away from our values. Musicianship
suddenly didn’t count. We had no respect from
the critics and everyone else considered us kind
of irrelevant.” Everyone else but the |'Z:l‘l.'.l| tan
base that prewry well assured them platinum-plus
sales and sold out concerts around the world.

Rush suffered an image problem. Hobbled
by the perception that it exclusively wrote dun-
geons-and-dragons style epics or cyberpunk {before the word
was coined) fantasies for nerdy 17-year-old boys, Rush found itself
at odds with the way the music world classihed it. “We were just
as outside and experimental and idiosyneratic as Japan, Peter
Cealbvie]l or Bran B h“ Peart o H'Ifl.'l'l-:.:|-:. ._l.|1l 1K51 l:]u"l-l..'l'l.‘ii'-.-'i'll'!r'.. “hut cer-
rainly we never won that respect and were never perceived as hav
ing those intentions.” This was a band that could have cleaned
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up selling pocket protectors along with
its T-shirts at concerts.

But lately Rush can no longer claim to
be the Rodney Dangerfield of rock. If the
“respect” illustrated by ticket and record
sales wasn't quite enough for Lee, Peart
and Lifeson, then two recent awards,
given for vastly different reasons and by
vastly different organizations, have helped
assuage their moderately bruised egos. In
early September the Arts Foundation of
Greater Toronto announced that Rush
would receive the 1993 Toronto Arts
Aweard for Music for having brought “new
standards to hard rocle.” Citing the band’s
sale of 30 million records and six million

concert tickets (including a record 22
dates ar Maple Leaf Gardens) as an aside,
jury head Denise Donlon (Director of
Music Programming for Citytv/Much
Music) savs the qward had more to do
with the “internarional acclaim they ve
brought to the city,” as well as the extra-
ordinary generosity of their very “per-
sonal and very private” donations to local
charities. Over the years the band has
raised over $1 million for the Unived Way
“Beyond all the awards and statistics,” the
announcement stated, “Bush’s music con-
LINLES O eXCite, -'.'|1:|'J|L'|1;c! and entertain.”

The other award came in May from out of left field. With
tongues placed partially in cheek, the members of the Harvard
I anboon (at 117 the w wld’s oldest humor fll-lj4i1?-i1iL‘:' declared Rush
the Musicians of the Millenninm. At a black-tie reception in the
mysterious Lampoon Mansion a secret ceremony was held induct

ing the three as honorary members, a distinction shared by such

AND EVERYONE ELSE CONSIDERED US KIND OF IRRELEVANT."
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diverse luminaries as Wins-
ton Churchill, Bill Cosby,
George Foreman and Robin -

a_ E-thﬂri&" ! I i i Willlams. The award isn't ﬁ"'"h Al
qﬂ. : ( b . t'?"'“'-l"-'r]:" a back-handed i
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comphiment by a bunch of .
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elitists snickering behind
their smiles at a band that takes irself too seriously. Steve Lookner, a

former member of the executive board thar chose Rush, explains,
“They’re very literate — one of the few bands that actually purs some
humor into its lyrics and tries to make jokes once in a while. When
there’s a band that tries to be funny in an industry which doesn’t have
a lot of humor in it, we respect that.”

“A sense of humor has kept the three of us together more than
anything,” Lee contends. “People attach this sense of severe seri-
ousness to everything we do, bur it’s not like that. There’s a lor of

goofiness that goes into our mate

f .ﬂ\ SENSE OF rial that’s described as heaviness,

which is kinda funny. And I guess

HUMOR HAS there is a serious side to us, but

it was a great relief to us to have

the opportunity to go to the
KEPT THE Lampoon and for them to recog-
nize a lot of these stupid things

THREE U 7 U S we put in our songs, Here’s this

generation of young bright lights
TOGETHER who will be making their way

Into comic writing and positions

MORE THAN of leadership in the future and

they got the jokes.”

ANYTHING ... The “jokes™ (as in older songs
]_‘ : like “Superconductor™ and “Red
V q q Lenses” that poke fun at pop icons and political perceptions) are
J l J l few and far berween on Counterparts, though. By shrinking the scope
L of his lyrics to personal rather than universal problems, Peart has ver-
bally paralleled the down-sizing that Lee and Lifeson have accom-
-'-1 rF ]_ -|-‘ T plished sonically. But for both Lee and Peart what appears to be a

1 -* simplification is, in fact, some of the hardest work they've done.
_l_‘ _l_ _I _I_‘ J Where once it seemed all three players tried to fit as many notes
or beats into a song as (infhumanly possible, now there seems to
V F be a refinement of songwriting that resembles nothing less than con-
- ventional verse/chorus/verse ThTL'L'-]'t'lII'IJ]T{‘ pop song structure, “1
l _lJ L J- j LJ l guess the common word is ‘retro,™ Lee says of Counterpart’s sound,

“but it’s not, it’s just simplified.”

The new album featuring “That’s the classic showbiz thing,” Peart ¢

_ A ; thing and make it look hard or do something hard and make it look
“I'm The Only One” | R S e

simple. One is entertainment and the other is artistry.
and - “We've always written music to satisfy ourselves,” Lee points out,

b : | . “and we cross our fingers that there are enough people of similar
“Come To My Window"” ; osiis

sensibility that will appreciate our music. We don’t have a target

PI’UdUEEd by Hugh Padgham market, we just do what we do. Enough of our audience has stuck
M l E L 1‘ | around and there’s been enough interest among vounger people that

o - N = -~ o 7 K 7 'k ! [ =
and Melissa Lthendge our audience s really 14 to 40. In some cities [the audience] is real
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aims, “do a simple

e ————

Engineered and Mixed young, in some there’s even people my age!™ he laughs. “Ic’s pretry
by Hugh Padgham gratifying — we've turned into what the Grateful Dead are, for

: : T our kind of music. It’s almost a cule thing.”
Management But while Rush might be a “cule thing” elsewhere, it’s about as
W F Leopold Management

close to a musical institution in this country as anything on this side
of Gordon Lightfoor, Anne Murray and Don Messer’s Jubilee. At
one time the band might have been a guiley pleasure or an embar-
rassing footnote in some snob’s music collection, but today Rush

" = R Y Sk I":PLAND | returns to the head of the class with a refined sound that puts bands
& | half its age to shame,
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