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Alex Lifeson, Rush guitarist, sporting new, short haircut.

Jjoysian Leo,

Rush

It's easy not to be overly |
enthusiastic about, but |
hard to fault, a band as |
widely popular and seem-
ingly devoted to pleasing
their fans as Rush. The
Canadian heavy-metal |
power trio has been knock- |
ing around (and has been |
pretty much knocked
around by critics) since
their debut over six years
ago. Undaunted, Rush
went on and continued to
put out and their legions of
fans seemed to increase
with the release of each
new album.

For the most part, the
evening seemed a rather
lengthy tribute to good will
and good intentions.
Although the 20,000 seat
Garden wasn't exactly sold
out, it was close enough. A
noisy but amiable crowd,
the Rushoids were really

listening to the band, even
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though a good number of |

them were compelled to
stand on their seats, smoke

lots of dope and shake their |
denim-clad butts in other |

people’s faces to do so.
But, no surprise in that:
Rush is not onlya “people’s
band,”” but one worth
listening to. Of all the cur-
rent heavy-metal outfits,
Rush is by far the most
literate, despite the insip-
idness of much they write.
Songs like Freewill and
Natural Science consist of
little more than empty
slogans, so if music with a
message beyond “let's get
stoned and ball" is uncool,
Rush is doomed. One of the
bizarre things about this
band is that they're abso-
lutely sexless to anyone but
a confused duck who might
have interpreted Geddy
Lee's singing as some kind
of mating call. In terms of
presentation, the ani-
mated film visuals were
often more distracting

than engaging, and occas-
ionally embarrassing in

their simplicity. But, again, |

it all seemed like so much
good intention.

The only part of the show
that was both well inten-
tioned and well executed
was the band's perfor-
mance. Tight, precise,
faithful, but still very much
alive, the songs maintained
their recorded versions’
clarity and perfection—
pleasant if loud reminders
that concerts are for listen-
ing to. Drummer Neil Peart
and lead guitarist Alex
Lifeson (both sporting
short, neo-metal haircuts)
seemed to interweave ef-
fortlessly while keyboard-
ist/bassist/lead singer
Geddy Lee sang with an
enthusiasm that lent a few
tunes more credibility (I
mean they didn't sound so
stupid) than one expected.
He even joked with the

crowd, once cutting be- |

tween songs with a snippet
from Wipeout.
But the best part was

| what was missing: the ho-

hum histrionics, pat-
ent hard-rocker-as dino-
saur moves and those aim-
less (merciless) solos. Nope,
everything here, and espe-
cially Lifeson's solos,
seemed right. Featuring
songs from their latest
Moving Pictures, Rush
moved from the newer
Limelight and Tom
Sawuyer to such earlier
faves as Freewill, Natural
Science, The Spirit of
Radio, Xanadu, Closer to
the Heart and Hemis-
pheres.

As surely as the newer
heavy-metal kids and
rock's pseudo-intellectuals
continue to blast Rush, the
band will continue to hone
a style that, although dis-
tasteful to some, is fairly
unique and, within their
own sphere of influence—
their fans—just fine.O
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