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The Toronto Star's Peter Goddard recently
wrote: “'Rush may be Toronto’s most
pronounced success story”.
dication, Rush can now qualify as a Canadi-
an ewpcrgroup and very close to becoming
srmllarly accredited internationally.

The “making of Rush and ultimately
¢the album A Farewell To Kings, began back -
in the late sixties. Even at that time Rush
had established their sound as progressive
rock and began fighting for an audience
and one -that wasn’t; going to come -from

AeAsz -Sopa'mber 17,1977 ---4

=

o, alyplay. Rush began as a people’s group not '

a programming entity.
Rush’s first album, titled- under their
name, was produced early in 1974 and
* released on Moon Records. The session
.. was financed by Ray Danniels and Vic _
Wilson. Other than boastmg an album re-
‘leass, there was really not much accomplish-
ed by the release. The album did serve to
bolster the morale of the groupfand to open,
,very“sllghtly, the door, to the: .south, ATI, a
us. bookmg agency / tindicated an interest

m'f

movingiin with a long term recording con-
tract and an international release for ‘their

By every in-

“in,_ the group resulting in Mercury’ ‘Records,

i the propbets of doom,- thc messengers of
med iocrity, will be overwhelmed. by the new
g.-neralom .of - competent, creatlve -confident
Aosartisans and by all those of precedmg generations
'who thave already: demonmted thelr freshness of
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Rush - An international happening

initial Moon album. There was an obvious
concentration on the U.S. market and an
American tour was firmed and then Rush’s
first disaster struck. Drummer John Rutsey
left the group because of ailing health,
Fortunately, Neil Pert was seemingly wait-
ing in the wings and joined the group with
a scant two weeks before tour time. The
chemistry was right however and Geddy
Lee, Aléex Lifeson and Neil Pert were

musically welded together for their initial -

‘thrust into the heavy metal. marketplace.

So successful was their. unique approach
to the music business, it was found neces-
sary to set up another album session, less
than one year after their debut on Mercury.
Their, Toronto Sound production resulted
in ‘Fly By Night which went on to earn

a gald award in Canada and what was re- '

garded as "respectable sales’” in the US.
The album was also credited with bringing
the group -into Canadian recognition and
their Juno win as Most Promising Group. -
i Early in the game Rush realized there
was more .to the recording business than

churning out albums or singles and relying *

on radio play. The name of the gam& was
““acquiring and holding an audinece”. Neil
Pert ‘explains: *“There are only two ways
" open to survwal for a band in the music’

business - one is by. a quick mplta’llzatlon',!'

son a manufactured -or accidental hit single
,and “the other is a slow steady” climmib.ac-'

- tour yEa
BlOll’ ond BOQS‘ : i
onnounce-:.merger A

_ Don’ Boas and Underdog Management have

Calgarys top . enterlamment spot,- The

posmve reactlon C
who “hail

,thelr first album Fosterchlld,_'
‘.(ently 1he.. lone act’ handled by the.
ly formed management Tlrm but future

future Underdog Management will have'
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A pleasal;t addmon 10 the:dm of the CRIA
Pavilion® was supplned By two Scottish pipers

who attracted a large - crowd,do the Phono- ;

disc exhlblt The pipers; part of the Scottish -

" World "Tattoo, entertained the crowd with

renditions of marches, Scomsh Airs mclud-
ing Amazing Grace. i

After.the departure of the pipers, Phono-
disc staff ‘were kept busy answering ques-
tions about available albums. One of. the'
most., popular album displays  was the
fold-out package of the Wembley Tattoo.; -

Joe Woodhouse, Phonodisc promotion,’
reports that Canadian Bill Badgley also be-
came a popular item at the exhibit witn
resultant sales of his album at the CRIA
Pavilion record store: ]
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:Blair |s the pwner of:-

compllshed by Iong hard t‘g'urmg So we

" announced' a merger: with L'ou Blair-and. his
- {production’ company Bl

” Hefmeryén The merger Somes abolit. due: 1o
BS, act Fosterchlld .
rom!. Calgary,s:have ‘had. since, |
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= ata hectrc ‘pace The' label s Dletef"ﬁad

" rock - product for.. $2 00,

July of 1975 saw another album session
at Toronto Sound and the release of Caress
Of Steel. Says Pert: ““We went in serene and
.confident and emerged with an album that
we were tremendously proud of, as a major
step in our devélopment and featuring a
‘Jot of dynamrc variety and some ' true
originality.” The lack of recognmon {and
sales) of this album was another disappoint-
ing phase in the life of Rush. Into the
studios once ‘again and says Pert: “‘We came
back with a vengeance with 2112, perhaps
our most passionate and powerful album
yet. We were talking about freedom from
‘tyranny and we meant it.. This was the first
real blend of our diverse and schizophrenic
influences and .it was alos our first really
successful album®. The success of 2112 led
‘to the recording of Rush’s first live album,
All The World's A Stage, which was record-
ed, in Toronto's:Massey Hall from three
performances of June 117 12 and 13 1976

Rush oW ci:nsnder emselves enter-
ing chapter two of ;their muslcal llfe .and
perhaps their; most critical ‘in'a never endmg
fight for survival in-a buslness that almost
demands a shattering 'fmele R

~ Perhaps. Neil Pert better explams the
beglnnlngs of Rush s phase two witlr his fact

and’ fantasy treatrse ‘on’ their - moﬂ -recent

album ‘release /- A Farewell ‘To “Kings, a
‘:superb " ‘produétion * that*’shm{ld servé to
‘create, an -even: greater nmernataonal market
for thns Anthem group ;
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«The crush of . bodles at olydors CRIA
Pavilion- exhibit “has. kept. 1 1 e staff- movmg

reques 'tems are ﬁus

potentlel buyers are

‘and’ }rtan§ “of “the:
dlscovermg ER Mldway hustler wl\o is sellmg :

Jess" thari' those,
featured at tl’\e CFl 1A record storet/

g s

score ot Lon o

London S+ exhublt e the CRlA Pavnllon ves
passersby‘the opportunlty 10’ state the
. "preference in-music'by way’ of index" cerds ‘
resulting in interesting Tesults. The! three
forms 'of “music, having equal preference 3
are disco, rock and the classics. -
Gary Chalmers, . Nataonal Promotlon
Manager. for London’, was surprised' a\ the
. type . of questions he .was fleldlng from
" CNE visitors and was equelly surpnsed at
the balanee of: the above mermoned forms
of musicy = o e oL §
. The three weeks of statistic takmg will
_give London a.rare insight into what record
buyers are really looking for.® .- ™
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