Simon Kinnersley reports from
Pittsburgh on the Canadian

heavy metal trio who open
a British tour on Sunday
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phosphorescent ceiling.
Were it not so highly toxXic
| would be impressed.

1 am told during my ride .
from the airport that such
smog;- although hawving its
obvious affluence that It

obvious social drawbacks,

nevertheless has a quite

brings, almost every family

has at least a couple of cars been my forte and vou onto mv : -
) by ! . y turntable. And amid had apparently come into much-malign ; 5 PaCSE
, b sk : : 4 : . P . ed Pavlo
say that since my all my shame and confusion | their  mMusic, while they As | said g] wasnﬁ w?pgd?:?:% El;:'gﬂsﬂ;: :agglﬁl;gofttlm t“* enirgy s i

. [ r l wme m m‘ l.|- .

devastating effect on the less
popular vermin- such as rats,
mice and cockroaches; It
wiped them all out Yyears
ago. One shudders to think
what it might be doing (O
our lungs. |
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the fact that the area has
some of the world's largest
steel mills, but with the

and uses them hard, might
I'm sure you have heard sleeping bag, storm tent, actually found myself enjoy- seemed repare : :
the summ&‘hﬂt derngutrf:urj,' ref- faded loons and beads have INg it.yund far fri.:m :-;enc]ljr::;: newer qulﬁ?lt ‘iﬂch:tﬁqu{‘;]f:m; Sr?érni-lsi tm}:riéilhﬂx:rnnerti?mﬁ lt-hﬁiy of heavy metal sheets, swept tioned mumﬁm
erence to the pits"”’. Well been stashed In the attic it arching into the nearest well as offering vastly con- further investigation e, through “at almost dﬂﬂfenihg ing their show, ‘m ‘-,f*-.-f_*:_‘""
now Yyou Kknow where il some half a dozen years ago, brick wall, it was replayed. trasting moods, switching Hence rn'_g: uﬁlrwalh in Pitt et _ more hnpreme featy u'%‘?"‘
u.j'.l'lj;mﬂ[r.'ti.. Pittsburgh most 've avoided them like the AL Farewell To Kings™ from gentle acoustic passages bury.h to see Rush in tlh i tlﬂ;nd O D L D | the
LL‘l;lE]II‘Illji' 15 ”j““' pits,. phlgm-,l Li:dn'tl wipe me out, don't let to fierce heavy metal. Not most natural “-habitat; on ti].u_l,- [fﬁ i hﬂngsnsuch as the way in which t.hey *‘
t was planned that m) Certainly I needed a band me give you that impression; wildly dinnovative I agree road ’ K! o llrack Farewell To. chosen to -incorpo . ”‘
:u*nlrull in this celebrated who called themselves Rush with the kind of ponderously nevertheless 1t seemed l Tr}lx'elli:1g around 1n._ an thmgh' rean BRLST Ennmm% H”:':“W';j:dh
;:::-nﬁ:‘::hlhd T::ehnln :1”151“; i.‘-'-r..‘t‘ ;Fm}h l::.rudu?:ﬂilr albums :wlth cosmic lyrics that they cur- most interesting start and exceedingly plush caravanette seEtiu?-tggIg?:j ﬂ::l;ﬂtmu!t;i (oo with F ..'T";‘
hii”ti Ruwix'agL“-[Lx_dq\-hmftl-:”f ::-:;Elu LTgusz Lfnt;t?{t;atmg rently employ, fa:n.- the certainly offers enormous complete with all the pre- breakneck spéed to ‘make :lni:;;:;;“ eququhm‘t
over It :;-IUL‘;*: Withntlf H:. :!I-;?r {}ftqtﬂ ;l, R v [Lm 11'&55 Tument at least there's little Sscope for expansion and requisites of Seventies HYIng, way for the ﬂrchetypal P | Topatat gl C vands
el d el \-:m'npamf hi;n}:-let : i:x.nlut , nnthli ﬁsm-:j“u{'rhﬁs ﬂm’}ger of that. N{JTF was | i_;it“.'elnhnwnl, always assum- including a stereo and video piece riffing, 1 feel more -tﬁﬂh little nmireum‘g **
gl i I{‘halt ‘.T“l WU1 4 'tLt nea ¥ ;:r hr:rxntlt?n by ‘any kind of ing of course that they're set, it's abundantly clear that a little disappointed | 'plnﬁhi Wy gk
RSN O e il e e 4 ii_ ,1 l ‘1.”1.,‘1.! ,H.J}}' 1ad ..; r [L??.?.'Ilﬂg]}'_ original music. [T prepared to take up the Rush have touring down to a One can't help feleling that R‘E'r B, J i .-'ﬁ*:"r#:. 3
York's: Tha -Gk 11_”*}“” f'lll'L'l.r]I‘;t'nl sealed w 11[ T”Ut ever was a case of having, during mantie fine art. Alirports and the they seem RPPrEhenm've m& Ay i they g
when they took ;.hfkﬁtlage Lh-\ti-.nt“lht{-ll-:'ig ULL‘?H lrnuhh:_ H;LH previous three albums, I'he other, l:rr:d p0ssibly endless hours spent hanging almost fru,htened Uf exposin ﬂigﬂiﬁﬂﬂﬂt .rpll'l ;
and only arrived at the hotel N dtee T “ C ::., »y ¢ ’F"";--J tant_n a fairly worn course most appealing, feature around being none too popu- their new: ideas: B 5 B e - ' -
an Bur An RN dRar. tHals ].”,.,.k % I_-'t;!!‘;‘t;at_ t;rlt".m ;'I 1;\ “I’tfv nf:l’th&r_ alraid to rested around the quasi- lar, they seldom stay 1In throw. SD rathur«- Pl m CI## Wk -*-».-:,.':_'.’._"_I
return. 1I.\'|r1lalf thJ;]LtL-i —Ltlhwlrlm r:l{ll:” }If:r nfm;:]r;"ijﬁth?t :IL“u'-.it:a time H"I_'.cr]*.k;v” and 1r;'flrr1_-n:ﬂ|*{" 'u.l-a hr;f..d-lu.' instead L‘lt"('[jl'lgl to that r: - cnm- grﬂter denﬁu Q-"i'!'”ﬂd
I'hree-piece heavy metal waxing A I well T o BEC nNoOr “” on and Ol assist Geddy L.C¢ that travel through the nlght ptmnmgd ﬂ wm ey = #-ra
bands, through the 'n.'vr:'n.' I-{E.r‘lgw;}"" no more J'LL{;:IL{'[W- 0 ult[ljl:l]]}* ‘dn 5nmpthmp, about bore a disarming resemolance sleeping on the three avail- newer and ‘tn ﬂﬁ'l ;.ﬁ.ﬂ-- i 1ir ﬂ:"';fl erits
limitations that their line-up e title: than :!hn'f e - IILT :::I.' thf;:.;lkh,;n"} respect that kind ;.-. r.[h“ .5[111:‘T‘|ﬂu| work of able beds, all of which seems fluences. the end be .'”._:1. :-1:-: 4
dictates, have never exactly bredecessors. »found. its wn*;' Gras fa Livx[u W R jfunitjl f"-ul'lrlx:ll'l.ﬂ'rl | Ifiuiﬂ the u,.uuium u:.mlder:atunda_t:rl_e: when To a ﬁegree Lee endorses their music.
. re and ( ur lamentably lgnored and you consider theyre on the this opinion aftEl' the show. To npointlm mpat
road for anything up to ten 1 suppose we're just a with this opinion, “but it's

months a year. _ heavy metal band that is just the way we want 1o
~ Their ever growing follow- = progressing and growing up. it, and we w‘%
ing in -the States has Dbeen We've found “that playing to  because Wwe've been fee H"-
earned in much the samé = most of our audiences Wwe've  restnicted, because there’s
way that Status Quo achieved had to handle the soft things ~ Ccertain chemistry that the
their popularity in this coun- very carefully, ‘Oor e€lse t's=. three of “w hich
try — simply working on the very hard to keep, their {feel is mDSf nn; -=3
road incessantly, never being  attention, This is thesfisst ‘we all feel that
afraid to play anywhere and tour we've ever attempted to 10 keep our
never turning down the offer do any acoustic things at all; Kkeep it growing we
Ol a gIE. hopefully as we get more  put more of a
band it’ll  our shoulders.

Some buy their way to the respect as a
top, others like Rush slog, become a lot easier’. ° ' “We have to mrt 1yl 18
and now they have appeared [ can’t help remarking that  With different strum ﬂt
in almost every major Ameri- I would have thought the bring acoustics In, ~|
bass synthesi ."Jﬂ

can city, at least halt a dozen best way to avoid achieving thesizers,

times. Starting out as the respect is not to make that Those are the things we
opening act on any package kind of compromise. If you've 4re bringing ater f NM
that would take them they got some new ideas oOr now, and adding more tﬂ?

have gradually worked their thoughts of a different ap- ure"
way up to the enviable proach at least have a little Nevertheless, WW
position of billtoppers. pluck and give them a whirk }:;“ tﬁfﬂlim R
Strangely, it transpires, 1 After all it's the onlys Way ations, gt «3
am I”Julé alone in mr; ready-  you'll ever dind Just how mm ie IIIICMH ones g
made pr LJUKIH e agi “1'1‘4.,1'[ Ru..,-h pread [‘]Lirrﬂ\'\"n“ndﬂ‘d an l“:' fm m‘ M‘—p i' I;r -'I -
1. P nece II}I’ is_ tWG Fni: # 3 . 3o

dS --.|]“s the prev JHLI'- uvnlru, dience rea 3 “Sure, ‘b-llt we  haves s

< Ome VYL {v am F 5 i W 'er, M a fm : T _:_._,.'
SO ing lady came Over Lee, however, is far _ reached those limits: yets We
_L}Luui- Cheap Trick, weniL' On that untd nNOwW we've been a th
much  she  headbangers band. We know exltanuddp the
they stood for,
Closetl enguin revealed < cally a  hacd rock band.
Although at some of the mid-
note. *It's simply the WVer) think the kids listen O
image people have of us and care. It's just a €
|y and wave their arms ﬂaq-‘
e War Memorial Hail in “| guess in the ”t_;;
nore viting than ol :
have feared and turns out 10O out of ? like
J .
Almost every Amecican  towWn interested in different kinds
| apart of music, particularly pro;ru-
f-.1=xm -hd‘.\'mﬂ to  ice others wtl'l p ylnz
“That was __th klnd ._
Mion  dollar  flood  longer mid
1arpe slices were  different time
the place SUggests they're he EtﬂrtEd wniting ""-';*"..-..-'
5 wav from getting over ‘By-Tor And The
he peoint 18 Dol his lyrics were SO
meant & new :ppmaﬂl.
: THE WEEKEND varied  and
844 nat +f the recent album, for each album.
BTARTB HERE he pig itself proves SOmes “1 suppose. lnothﬂ_'_
0 change in Our u::ms_j.c :

ANVIDINE

i 51 1 a4k |

EW SINGLE FROM

IERATION X

to Geddy and, ..u.'-u.':ll'nﬂ him  convinced by these senti- : p
to be a member oOf Support ments. ‘‘There's I‘ID denying :::E tﬂ : mt .
to describe how
jetested Rush and everything  We have other tendenfllluesb:nd TR anks. * an
g Si- .
leanings but were sii usiog to
that. like me, sheé had never
rd or seen them play a west towns [ don't. E\'E
-'I'.-'1.1*l:'*t' we have. to live Friday oOr Saturday n ‘dﬁt:
ith'' Lee observes phiegmati and 'hﬂ' j,-l.lSt wanna
ichnstown proves a  little we were Just & Lign
' ne might forward I‘f.'!:k I'Id"'w
bhe ne (i those enormous Z.appeh lﬁu
multi-purpeose  bulldings that bands like that, lhﬂ'l we got
sems to bDoAsSty MNd,
om  rock . gigs,  featuress = SINETTOCK of the sort X
;i."". "f i :
wlier last VeAr the (Own thing we've ;
\ the wrong end ol a out, Sstractu ﬂ';
<hed away. The “Neil’s arrival :
intensely subdued atmasphere lot of rh‘.thm chariges; the
f\._ft:‘”:;r..rll"-r:l Peart hkens from ‘The Fly BY
wn  to Scunthorpe or  album, and just the
n view of the ‘eminehtly”  thAt's inspi us fto
approachable  music that's been different
thing of a lh"'\.lr‘!pt'lﬁl"'ltnl as .
album’s more added, *‘is that

many of the




Rush: ‘It’s easy to go over the edge’

from page 14

rock band. I'd like us to
pecome a hard edge band
with more textures that’ll be
a lot more interesting to
listen to”.

One cannot help feeling
that rather than having the
front pair of musicians care-
ering around frantically
trying to play the multitude
of instruments each has
taken on, it might make a lot
more sense to bring in a full-
time keyboards player. This
remark is greeted with some
disdain as Lee refers back to
chemistry and such-like,

It transpires that this
injection of greater melody
into their music has been a
very deliberate step and one
which the band as a whole is
eager to develop. While Lee
claims that in the past he
was content to bash out
almost any simplistic line,
there is now a good ’deal
more thought and application
going into it.

All of them are now trying
to work more closely to-
gether (something he admits
hasn’t always happened in
the past) to create a more
varied array of sounds and
effects.

In spite of all these good
intentions it was painfully
obvious  at the gig that they
still pursue that less-than-
pleasant habit among mainst-
ream American rock bands of
trying to blast. the audience
out of the back of the hall
This strikes me as scarcely
reconcilable with all this talk
of melody, texture and so
forth,

“We have a reputation for
that, it’s true. We’re loud,
there’s no denying that.
We've always liked playing
at certain volumes — its to
take up space, I guess. It's
something we're working on,
we're trying to keep the
volume down, trying to keep
control and at the same time
looking for a more sophis-
ticated sort of hardback

sound.

“Working in the kind of
space and sort of rock music
that we are, it’s a fine line
to walk. It’s easy to go over
the edge, but at the same
time if you don’t get to the
right point it leaves an
uneasy emptiness in the
sound. It’s something we
have to live with. I mean, if
you don’t get it right it can
break you in two”.

With all the more volatile
and mercurial musical de-
velopments that have
emerged in the last 12
months or so; it has become
painfully apparent to many of
the less adventurous bands
that there
place for either them or their
music. Lee, however, strongly
refutes any suggestion that
there is any danger  of this
happening to Rush.

“] think we’re something
apart from trends. We're
neither a trendy nor fashion-
able band; none of us feel
that that music is threatening

is no longer any .

~us. More importantly, our

audiences are growing, so it-

still has to be in vogue with
those people. I think we
appeal to a mentality, and
there’s still a lot of that
mentality”.

In /spite of the  very
sizeable following that they
obviously now enjoy in the
States, it seems that they
still receive little attention
on the radio. It’s unlikely, of
course, unless they suddenly
start cutting three-minute
spectaculars; that they’ll ever
make it onto the AM
stations. Nevertheless it
seems that, with the odd
notable exception, they’re
none too well-represented on
the more rock-orientated FM
wavebands either. g

Surprisingly it’s_a situation
that they seem quite resigned
to, working on the basic
theory that the different
stations have never been
particularly  interested; . so
there’s little reason why they
should now.

As if to underline this
point, they were invited into
a local Pittsburgh studio the
previous day and the deejay
had never even heard of
them. The result was a two-
minute conversation that re-
volved around a discussion of
their itinerary —and where
they'd been, This, they said,
was not at all unusual.

So they have to tour like
crazy. ‘“‘Simply because it’s
the only way we get ex-
sosed”, says Lee without a
trace of either frustration or
bitterness. “It’s the only way
we can exist and keep our
faces from starving. We've
been doing it pretty well
non-stop for three years and
we’ve grown to enjoy it.

“I don’t think we’ll ever
be the kind of band whose
records will sell themselves.
We’ll have to go out and sell
them. Our audience is used
to seeing us, so we're in it
right up to our necks and
we’ve got to stay there”.
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