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LISTEN TO RUSH & MAX WEBSTER ON ANTHEM RECORDS
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See Rush with special guest Max Webster live

Sept. 13, Vancouver, B.C.. Vancouvel Coliseum

a\tt ‘@[ ; l Sept. 14, Vicloria, B.C Victoria Arens
T TR Y. TiAJJS




Al e
‘,H. e = ! i

(and |

By Tom Harrison

So, have you heard the new
Rush?

Rush? The Toronto heavy
metal band with all the used
| Led Zeppelin and Humble Pie
! riffs and the shrill vocals? The
power trio that has five gold
albums in Canada without the
| benefit of a hit single or FM
| radio play? The three piece
hard rock band with the grand
| designs and space cookie con-
| cepts that is the number one
| act on its own label, Anthem?

! That has had a successful tour
| of Europe, and expects to per-
| form in Vancouver September
| 132
! That's right, that's correct,
! but that's not quite accurate. |
' | The new Rush is/was all the
l above mentioned things but |
| there's been some changes
j' made and that’s why the Rush
| being discussed here is the
| New Rush.

When Rush plays Vancou- |
ver this Tuesday, a substantial |
part of the group's act will be

i taken from their sixth and best

i album, A Farewell To Kings, |
an album that should change
most people’s opinion of Can-

' ada’s most successful but least
recognized rock band

hen vou hear A Farewell

'To Kings the difference be-

tween the old Rush
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I he bive album WwWas a crea-
' and | think the new
initely demonstrates
now important it wastous. '’

T::'..‘ur..-.-: 18 Moyl P'r.-:-:rt._ Rush's
| § #xlraordinary drummer and
chisef lyric writer. He's calling
from his home in Toronto to
nelp introduce the new album .
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A Farewell To Kings has

F'!jl.f"'. paaying orehestra bells
‘abalar belis chirnes and other
perCassson whale bassist/sing.
¢t Geddy Lee has taken up a

Bevraed putar and bass

synthesizer. A Farewell To
Kings sounds like no other
Rush album and Neil says the
band can reproduce the album
onstage.

“We needed to expand our
sound because we felt con-
stricted by the end of 2112
he continues. '‘We knew we
had to do something. The live
album gave us that time to
make the necessary changes
without adding the obvious
fourth man which would have
been taking the easy way out.
We saw that we had to go for
something really big. ™

It is possible to trace A

e

Farewell To Kings back to the |

group's third lp, Caress of

Steel. That Ip was Rush'’s first |
attempt to head in a lighter, |

more melodic and adventurous
direction after two best selling

but pedestrian heavy metal |
albums. It was the first con-

scious attempt to progress Lo
fields occupied by Genesis,

ELP. and other art conscious |

bands that Rush deeply ad- |

mired. Ironically, Caress Of
Steel was the least successful
of Rush’'s albums.

““That album takes a strange
place in our history now, " Neil
Says.

“We often talk about that Ip
because, looking back from our
sixth albam
a lot of changes
important to us emotionally
}
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it's more

so much happened
attendant upon the album, not
just the making of the album or
the writing of the mus
that album was released so
many important things tran-
ﬁ_!:li[".*l'j. [t's the least bestsell-
ing of any of our albums so
consequently, at that time,
your newest album is your
most imporiant and if the first
two albums are selling better
than your third then your rec-
ord your manage-
ment, your commerically min-
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cleadd E;-r-ni”'-; are very r]j».};la'-:gt*-;-
e, We were getting a lot of
MIessure I':‘r:.'n f,}'.-!-_l-.-f- f1|_1;|r|',-:r--.
concerning our music and that
album in particular. A lot of
people were wishing we would
make the first
again five or six times in a row,

“Obviously these people are |
businessmen. | can under- |

stand how their minds work
but mine doesn’t
way. It's just a simple prog-
ress: dollars equals dollars
equals dollars,

““That started a lot of inter-
esting experiences and a lot of
questioning of what we were
doing and why. We really had

o et 1 . ., Ty
we went Lrowggsn

-':”;llr'n Over |

work that |

east reco

Lo come Lo grips with our

situation."’

Hush's collective response
was 2112, a side of which is a
futuristic allegory of the im-
portance of music's place in
the world as a symbol of freed-
om and the creative spirit, It
was Lthe group s answer Lo the
businessman breathing down
Ltheir necks.

I think it was, }H:ﬁh"' Neil
BEreesy
most passionate album. It was
us saying "leave me alone!’

Even today it's our |

‘1 started out even at the |

beginning of working on the
story for 2112 wanting w do

s el

then we had all these feelings

to say something very strongly

something set in the future and
| aiready had the title. And

boiling in our veins so | wanted

with this futuristic tale. By the

was developing close to Ayn
Rand’s Anthem so I decided,

‘'veah, that'sthewayl'llgo.” "’

During the group's rest|

break Rush's management
(SRO Productions which is
owned by Vic Wilson and Ray
Danniels) decided to set up

their own label to handle their |

star group and a stable of other
acts they managed as an alter-
native to having to work with
Canadian record labels. An-
them was the name they chose
for the label
from Ayn Rand and also a song

ttle from the Fly By Night |

album.

“When we were looking for
a name for our label we went
through all our song titles and

- the dictionary. It's really diffi-

cult to find a title for anything
that you know you're going to
have Lo look at for the rest of
your life. Anthem seemed Lo
be a concise and positive
statement of what we wanted
Lo accomplish. "’

A Farewell To Kings is

e

it's taken in part |
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"Rush :Canada’s most successful
gnized) rock ban

Rush's first release for An-|
them (though A Foot In Cold-
water and Max Webster both
had Anthem releases available
first.) Like 2112 the new album
deals in fantasy, fiction, and
time 1 put both those things | literary themes. Rush is a
together I discovered the story | serious band that thinks in
terms of epic visions.

Side One consists of the title

just grabbed me; it was 80|

started life as just an idea Nei .-i;

e .
The title track of the :

cut, and Xanadu, an eleven
minute opus recounting the
story of one man’'s search for
the fabled pleasure dome and
immortality and the frightful
cost he must pay when he gets
there, that opens with these
lines from Samuel Taylor Col-
eridge’s opium-inspired
poem, Kubla Khan: ""To seek
the sacred river Alph/To walk
the caves of ice/To break my
fast on honeydew/And drink
the milk of Paradise. ™’

““My original thought was
'Citizen Kane,' says Neil
explaining how the song was
written, "'l really wanted to do
something aligned with Citi-
zen Kane s0 1 had this title
written around that angle.
Then | came across that poem
and those four lines just etched
like a burning image in my
head. It hit me so strongly that
all of a sudden the whole scope

of the theme changed,
“It just made me freeze
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entertained a year before any-
thing was written for the new
Ip. It was at the urging of
Geddy and Ray Danniels that

| the title evolved into a song

and an album title. Even be-
fore the band left for England|
on last spring’s brief European

Continued on page 18

Tom Shandel
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ACTORS WORKSHOP

September 23 & 24
|| Tessa Warburton-Turner and
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Continved from poge 17

tour and record the album at
Rockfield studios in Wales the
album cover art was being
prepared based on a theme
Rush described to cover artist
Hugh Syme.

A composite photo taken
from a demolition site in Buf-|
falo, an empty sky with Toron-|
to’'s Harbourcastle Hilton m
the background, and a sine wﬂ
human model retouched Lo
look like a grotesque puppet in|

chillingly evokes the musical
concerns of Rush's title track.
The album's other nm]nr
endeavor is {x;rnm‘x 1.’
Teéen minutes in length, the
composition is only part one of |
an L"]'H[' li_"ng{h f—:tn[;mu of Neil's
which the band wishes to con- |
tinue on the next album. Cyg-
nus X-1 does exist. It's a
black hole in the constellation
of Cygnus. Neil read about it in
a Time Magazine and decided |
to research it further. As he|
learned more, an idea for a
concept length tale took shape.
In this song the singer is|
fascinated by what the black !
'void could be and sets the
controls of his space ship to
Eh’lki' nim close enough to inves-
tigate. Though Neil says he's
inot a particularly avid reader
of science fiction he likes to use
'the idiom to get his ideas
ACTOSS, -
| ““There's vatrvinu theories
‘un Cygnus X-1."" he e :u:r.-lujm
"My favourite one is that it's
crack in our dimension, our
universe, our plain, and it
,Ieadu‘ to something different.
| I read a Scientific Ameri-
.{:dn article dealing with the
‘same I'.hmj: but from another

|

the foreground, Syme's image |

point of view, It's black glob-
ules forming from dust,
gas,
eventually going to become a
star,

“Science fiction is just an
Opening to your imagination, |
‘think that's science fiction at
s best: it throws your imagin-
ation wide open. There's no
it

Rush’s recent European
tour provided the group with

and |
and particles that are| enmity,

That doesn’'t hurt us.

an opportunity to try out some
of their new material before

they went into Rockfield to |

record their first album away
from home. The press they
received and the response of
Knglish audiences was trem-

|

endously ;:ml:f'wng for the |

| Eroup as most of their strong-
est influences were British ar-
tists they'd been trying to
emulate.

"l think if we'd gone to
England a year ago or before
2112 it wouldn't have been the
same, " says Neil realistically.

‘Then w e probably would
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. have been slagged by the press |

because of that same fact.
now, because we've estab-
lished an independent 1d£+n-
tity, they appreciate us more.

At this point in their career |
the only other thing Neil, Ged-
dy and Alex could want 18 a hit
Hlﬂjhlﬂ.
has been built almost totally by
constant touring and a mini-
mum of FM airplay. One song
from the new lp, ‘Closer To |
The Heart" conceivably could
be the first hit,

“We're remaining philoso-
phical about ‘Closer To The |
Heart." We'd all like to see it as |
a single and see it do well but
we've had ten hit singles al-
ready that didn’t go anywhere.

The group’'s success |

But |

We've
got everything we need, really. |
“l remember my frustration
as a young musician dealing
with people who said you can’t
do anything without a hit sin- |
gle yet | knew all my lhife it
wasn't true. That's the evil
thing that's always brought me
down even through the evil
years as a struggling musician

=5

trying to get something to- |
gether, 1 faced that kind of
that negative think-

Ing. It [im;:p_t-d me down a lot,
“*But all you have to do 1s be
prepared to work and work
hard all the time. If you're
really into it, it's not bad at all. |
We really enjoy it, and even
though we really don't need to
now and can level off, we're
gtill going off on a seven week

tour.”’
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