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for

trappings of success, if ¢ omes as an
almost unique surprise to find someone in
a band literally frothing at the gills with
excitement, determination and longing.
t's even more of a surprise when the
person babbling excitedly is none other
than Alex Lifeson of Rush. But, dear
reader, this is indeed the scenario.

As Rush approach their twentieth
anniversary, the release of their latest
studio album imminent and thoughts of R
another lengthy world tour pepper
conversations, one could be Forgwen F :
believing these forward thinking =~
Canadians were perhaps thlnkmg more |
along the lines of a bit of peace and qu:et :
and certainly not re-enteringan | o
increasingly harsh musical enwronment * N
especially when you consider thai o | S
bassist/vocalist Geddy Lee once tc-ld me
that the band had seriously thought of

giving up the ghost prior to the release of
1989’s ‘Presto’ album. But no... |

\"- [}

-

“It's nice to hear the guitars again,” e
laughs Lifeson, ever amiable and ; gl
courteous. He exhudes an honest delight '} 3.

when questions concerning the worth of
‘Counterparts’ are met in the positive.
“Since ‘Signals’ keyboards have -
constantly played a more important role,
at the cost of the guﬂar rather than fo.
compliment it. On the last couple of -
records | think we’ve been geﬁmg closer-
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to it but we really made a deporture from
it. P
“We really changed everythmg WIth thls

album. We mixed it all up. We got an
engineer who had @ much more basic
style of recording. He stuck a microphone
in front of the amps and tom-toms, and if
he wanted to EQ it he just moved the mike
around until he got the sound and then he
went for it.
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Hardy perennials RUSH are about to release their eighteé

finest effort since ‘Moving Pictures’. And with the gu
JERRY EWING that he’s never
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“This is the first time since ‘Moving
Pictures’ that |'ve been in the studio
recording guitar instead of the control
room, where |'d been working thinking it
was more efficient. With this record | had
the amps cranked up, | could hardly hear
.. anything in the can and the guitar was

L just vibrating through my body. | could
 feel it coming through the pick ups and |
- thought “Where have | been all these

| years” That's where you do guitars, i
front of the amp.

Although Liteson’s bristling with eagerness
to relate the excitement of the studio
environment, he also claims that for both
- Geddy Lee and drummer Neil Peart, the

| feeling was pretty much the same.

“It affected Neil and he got a much
straighter sound from his kit,” Lifeson
reveals. “It wasn't overly EQ'd, it's @
bigger sounding kit and Neil has a fairly
intricate kit. And | think it's been a while
since Ged's used an amp to the extent
that we used it on this record as part of
his direct sound.

“Everyone was really into this different
style of recording. And then when we got
to the remixing, then we added a little
more of the sophistication that we're used
to.”

All this talk of studio unity and new ideas
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the British press that Lifeson and Lee were
at loggerheads over the dlggg:j‘_ ion of the 4
new album. That Lee wanted more =~
keyboards and Lifeson definitely wanted
the guitar. If this is so, then Lifeson seems
to have come out on top.

“Hmmm, | wonder where that comes
| from,” he queries. Indeed Rush aren’t your
averagegossnp-column fodder. “From the
| last tour, we'd be sitting in the bus talking
- about the direction we were gonna go in
- with this record, and it was going fo be a
rawer approach, with gmmrs plcy!ng a
more prominent role versus the

m ¢
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th studio album. ‘Counterparts’ is without a doubt their

tar pushed all the way to the fore, ALEX LIFESON telis
21t so excited ahout the bhand.

||||||

contrasts sharply with reports elsewhere in



keyboards. "
“This was somethlng we hac} alreqdy
decided when we got info the studio. |

was a little more paranmd than everyone “ b
-_-,-;-"j--"_-;"i guess you e nght ’rhey are more ""5‘;“%—:'
. approachable. ‘Speed Of Love’
* has the word ‘love’ in the title, 4 P& By & B
which is really quite Tl Mo

else and everytime Ged would reach for
a keyboard I'd cringe and make some.
complaint (laughs). He was good about
that. We developed each song froma
three piece approach, and then when it

was time to fit in some keyboards we did.

There was no problem between us. We
don’t work that way.”

Given the reported feeling of stress within
the Rush camp in 1988, and then taking
into account the three studio albums that
have followed, the kinetic energy of
Presto’, the masterful tones of ‘Roll The
Bones'’ and now the powerful hard rock
of ‘Counterparts’, it's S
almost as it a
rejuvenation process has
gone on within the Rush
camp. ‘ N
“Yes it has,” laughs the guitarist.
“That’s all | can say. After the stress
of the ‘Hold Your Fire’ tour we did
take a break arrd didn’t know where we
were going. We really enjoyed ‘Presto’
and its tour and also the whole ‘Roll The
Bones’ thing. With this record |
personally cant

wait o get out on the

road, and I'm really looking
forward to playing a lot of the new
songs. | think it'll be a lot of fun.”

The return of producer Peter Co"ms
(who'd worked on ‘Power Wmdows c:nd
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almost live feel to Counterpcrts :
Liteson clearly agrees.
“| think that certainly has a lot to do with

it, as well as the type of songs these are,”

he notes. “It's been a long time since wa
wrote a song like ‘Stick It Out’, that's
really riff based and quite heavy. It's a
joy to hear, quite honestly.”
‘Counterparts’ is also the first Rush album
that features the word “Love’ in any song
title ('Speed Of Love’). It also marks a
shift in writing style from Peart addressing
such issues as relationships (‘Cold Fire’)
and homosexuality (‘Nobody’s Hero’) in
frank openness.

“Yeah, it's always tough with Neil,”
declares Lifeson. “His lyrics have always

With me | find that some of these songs
are very multi-layered and you can really

been the kind of lyrics you need to dlgest,_.__'_ 1h|s 'fOU" C"'ld Cbme §Uf Wlfh a live album

that live c:lburn cnd m thc:t point come up

geﬂtng Imd on the i
weekend. It's hard to -
write about that o~ s
anyway. Bitad hade . = 6 . 4

TS song | ke Cold F:re is @5
a very visual song to me. You can feel the ~
intensity of the lyrics in that song.”
Next August will mark the twentieth
anniversary of Rush’s long and respected
career. There is already talk of a live set
comprised of songs from each of the
band’s albums.

“We've spoken about that but obwous\y
haven’t made any decisions,” he reveals.

-1 don't know if we would do that on this
tour, as that's still almost a yearﬂwcﬁ"‘“’" i

One scenario ;5 that we record a lot on

people wouldgP®™ .
like, especia |y Watlil” r~ S
'conSIderlng Rush fa ns .,»

and the passionwith =
which they hold early works Oine recalls
the adulation that greeted ‘Xanadu’ on its

_return to the set for the ‘Roll The Bones'’
tour. “That is a tough'one,” he laughs.

~ “There are a lot of records and the set

~ would be quite long ff\N_e_ hadn’t played
.;‘q)(unadu fora Io ,.l knew ’rhaf
coming back to Brit vin and
would be a knockout We're actuolly
talking about bringing back ‘Cygnus X-1'
and maybe something from ‘By-Tor’. We

as our next release, ‘and then maybe tour




might really go back and do something
wild with it.
“On the last tour we put a bunch of songs
in medley form and that was a lot of fun
to play for us. You may not get the whole
song, you get a good chunk of it and it's
kind of fun to listen to.”
The intended tour will begin at the
beginning of next
year, with half
the year

spent

"{ hns For'"'”--
Eﬂ?ﬂ e, but LiFeson
o mdlccﬂes ihot Autumn

--nn-“q'ul-

TSEM s X
u..t.,z‘ffi Eﬁay see a four on the back of the

possnb]e live album.
“It's a long way away and we really
haven’t got down to discussing it yet,” he

declares. “I don’t know if we'll be coming

to. EurOpe in this first half of the year but
we have spdgen ﬂbput it. We certainly
had a great hme last time we came over,
# -{ﬂlfhough H(ﬂmy we hcwen t been coming
QV %F U 'v'?'-'-‘:. L
“record.” LA
“Given Rush’s perce d sfufu?i as elder
% statesmen of the hc:r rock world, a band
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‘this

}u_ t seven years. A lot

detached and untouchable, how aware
are they of the ever chenglng scene’’
around them? i3
| think we aware of whaPs gomg on
around us,” he muses. “Maybe not quite
as aware as we were in the past, but
there has been so much activity in that
end of the music scene in the last few
years that it's hard to keep up. Here in
North America, the whole thing that
happened in Sedfﬂe and
the zillion 5,
. bands that came
out of that areq, it's
really tough to keep on
top ef that.
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“Like you say,
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Yet after twenty yedrs of drastic change,

.Rush may have proved that a fire still
. burns in their belly, but do they ever sit

and wo_nder |ust where they go from

 here?

“Certainly you think about those things,
and it does remain an elusive question
until you get in the studio and start
writing,” Lifeson offers. “I always feel like
that. Whenever we finish a record and
before we go into write a record | always
think “Well, we just did it, and that's it
and now what are we gonna do?2”.
There's only so many notes and | think
we've played them enough times already.
But you always go in and
you're motivated or stimulated by difterent
things, and at the end of it all you're
finished with this work that you've
done and you really
get off on it. It's
unique and it's different and it's

‘individual and you get charged up by it

and you can’t wait for the next one.
"With this record, | think this is the
most satisfying record in a long
time for me. | think that after
about every record we
come out of the studio
and you kind of get
away from it for o

few weeks and when

. .you go back to it you always wonder

- _whether you could have done this
dlfferem‘ly or that better. But it has to
_represent g certain fime. It's the record
from that perlod Otherw;se you spend

.1._.4.

oo 'ﬁ!-;_hl,eifand now when 1 L[sten to it |

Rush just kmd
of ploughs along
.. on its own course
" and whatever else
happens doesn’t
really concern us that
much. We still enjoy
making records, we still
enjoy playing live. | don't
know if it really has much
bearing on what’s going on
around us. But we certainly keep up with -
it, to a point anyway. |
“I mean, |I'm sitting here at home ond 'm
into such a whole other scene when I'm at
home, as we all are, that you don't really
think about the band. You don't live it
every day so you don't think about music
in those terms. When you get out on the
road that's all you think about. You check
out what's heppenlng and who's

playing.”

ol “-u

| ;_---;.-_.,_Rush have undoubted\y conquered where
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nterparts emgmdhc grooves see |
han nere words can indicate.”
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rea_ly get off on it. | rea"y enjoy
listening to it. | think the songs are
strong. | think the sounds are great.
The whole impression of the record is
good. And | find that I'm not as picky
about the little things on thls record as |
have been in the past.” -~
“| can’t wait to get out on the road to play
these songs. |'ve got stacks of Marshalls
for the next tour, fo get back info that
whole thing. And at the same time | can’t

wait to get baclgﬁtnto the studlo to make

_,another record. :
For now though, I.lfeson has fo confend

with what he admits is his favourite album
since the best selling ‘Moving Pictures’.
One can only agree. There’s no doubt
that Rush have turned in one of the best
performances of their career. All parts are
very much in working order. _

“I think we've established semething, an.
energy and an excitement,” he claims. =
“Maybe its been missing, maybe it hc:sn X
Maybe it's |ustb@ n.channelled ina. ..o
dlh‘ereﬁtw , but there %’sgmefh ng abot ,,;
geﬁm'g up q {ui"‘* king it up and pla _ng |

-’u_ r'l:"& oy -l'*

that per; ap ﬁ' s ha 4-. 't done in. a wh:le. =
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