Childrens Villoge, U.5.A., presents:

A
time for

ve

A gripping two-hour television special about
real people trqpped in the nightmare world of
child abuse—and the remarkable program
that's helping set them free!

In the past year more than a half-million cases of child abuse were

. recorded in America. And even now that figure is on the rise.
Defenseless children—battered, burned and abused. . . by parents
who can love one minute, and hate the next. )

Be sure to watch as some of America’s most noted personalities
share their personal concern about this growing‘ national crisis.

< WITH HOSTS ‘yaar
MIKE CONNORS AND
FLORENCE HENDERSON

Special guests include: Ed Asner, 1!
Vikki Carr, Rhonda Fleming, Beverly £
Garland, Steve and Cyndy Garvey,
Melissa Gilbert, Dr. Billy Graham,
Senator Mark Hatfield, Cheryl Ladd,
Fred and June MacMurray, Ted
Mann, Jo Ann Pflug, Seals & Crofts,
Robert and Rosemarie Stack,

and many others.

i
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1 “Powerul... ety
= Don't miss it
.4 Mike Connors

>

“Every American

. should see this
important special.”
Florence
Henderson

CHILD ABUSE—You've read about it...you've heard about it...
you've talked about it... .now It's time to do something about it}

SUNDAY, MARCH 30
8:00-10:00 PM - WFLD-TV, CH 32

AMUSEMENTS AMUSEMENTS AMUSEMENTS

Chamber Music Concert
Sun., Mar. 30, at 7:30

PENSION FUND CONCERT Trio a Corde S
inthe Barbara Fraser, violin !
Auditorium Theatre Willlam Schoen, viola
70 East Congress Parkway, Chicago David Chickering, cello
~ ' R
Tuesday, April 8, at 8:00 p.m. ndemith: Trio No.
3 8 Dohnényl: Serenade,
Franz Allers, Conductor 03, % A
Susan Rada, soprano Tickets $4.00
Kathe"“goﬂfm:'e-fmfez:g;swmm Students-Sr. Citizens $1
william Walker, baritone Subscription Concerts
Chicago Symphony Chorus Thurs., Apr. 3, at 8:16

Fri., Apr. 4, at 2:00
Sat., Apr, 5, at 8:30

“A TRIBUTE TO RICHARD RODGERS"

Selections from Carousel, State Fair, Sisinccy Sohl,
Babes In Arms, Connecticut Yankee, Samuel Magad, violin

. South Pacilic, The King and |,

The Sound of Music, and Oklahomal Banéki Violin Concerto

0. 2
Stravinsky: Le Saore dv
printemps

Check Box Office for
Ticket Availabllity

Tickets $5.00 to $20.00

Orchestra Hall
220 South Michigan Ave.,Chicago 60604
Call the Box Otfice, 435-8111, for ticket information

Orchestra Hall

220 South Michigan Avenue
Chicago 60604. i
Call the Box Ollice, 4358111,
for ticket information
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Rush members (from left) Alex Lifeson, Neil Peart, and Geddy Lee: Vitality counts, “whether you're
doing white reggae or-'50s tock.”

Sound

Bucking the trends, Rush rides
the.crest of ‘Permanent Waves’

By Lynn Van Matre

Rock music critic

“IT WOULDN'T SEEM that the times are right for
our music, no,” acknowledged drummer Neil Peart
of Rush, the low-profile, high-decibel Canadian rock
trio whose latest album recently moved into the
headier regions of the best-seller charts. *‘But then,”
Peart added, “you'd think that a band like Pink

‘Floyd would be too obscure for the times, too, and

look at them — they're at the top of the charts.”
On a 1980 music scene long on short, pithy pop
tunes, Rush turns out mostly lengthy, quasi-mystical
or philosophical songs on such topics as “Free Will,”
“The Spirit of Radio,” and ‘‘Natural Science,” the
last a three-part affair about ‘‘art as expression, not
as market ca " Past alb have at ted

 science-fiction rock opera and reflected songw;iter

Peart’s interest in the literary works of Ayn Rand;
before that, the band carried on its pounding power
trio approach long after it ceased to be fashionable.
Rush would rate high on very few “bands of the
'80s”" lists, it would seem; its sound is neither fash-
fonably spare nor couched in the catchy hooks that
capture the ears of radio programmers. But while
there’s little doubt that it’s the newer wave of bands
that snares the lion’s share of attention these days —
at least among the media — the fact is, in many
cases it's the bands considered by some of the more
intolerantly trend i to be outdated ‘‘di-
nosaurs” that are coming out the big winners.

Pink Floyd's marvelously lush and spacey sound,.

born in the late '60s and served up again and again
by the band throughout the '70s, may indeed be
anachronistic; but the magic still works. The band's
newest release, “The Wall,” a double-record concept
album espousing the Floyd's oft-repcated theme of
rock star as bitter victim, is currently the best-
selling album in America and has been for somp
weeks. And right now, three notches below it, in fourth
place, ranks Rush, enjoying their greatest commer-
cial success in their hall-dozen years together —
partly because of the airplay accorded “The Spirit of
Radio,” a single from the album, and partly, Peart
would like to believe, ‘'because, regardless of

‘whether we fit in with today's trends in music or not,

the vitality Is still very strong.
“And if 'you've got that vitality, I don’t think the

+ stylistic form of music matters,” continued Peart,

who will appear in concert with Rush vocalist and
bass man Geddy Lee and guitarist Alex Lifeson
Thursday through pext Sunday at the International
Amphitheatre. It doesn’t make any difference whether
you're doing white reggae or the resurrected 508
rock that most new wave music is made up of, or an
ongoing thing like we represent, a permanent wave
that isn't affected by styles.”

- Given Peart’s reasoning, the band's current album
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is called, appropriately enough, ‘‘Permanent
Waves,” The name is, indeed, a poke at the new
wave scene, “but not necessarily the bands them-
selves,” Peart added. “There are many new wave
groups we enjoy and respect, like Talking Heads and
Elvis Costello and Joe Jackson. Really, the joke was
aimed more at the press, especially the English rock
press that is inclined to write off any band that was
around last'week and go for whatever's happening

.this week."”

In the United States, Rush's reputation Is largely
that of a band written off by the rock press, a group
that can garner respectable crowds of faithful follow-
ers but few favorable reviews (‘‘Boasts a vocalist
who sounds like & cross between Donald Duck and
Robert Plant. . . . the power boogie band for the 16
Magazine graduating class,” sneered a review of
Rush's record output in “The Rolling Stone Record
Guide”). Peart professed puzzlement with that par-
ticular belief- about the band. '

“It's true, most people have the impression thal we
get only bad press,” he said. “We do get bad re-
views, but we get good ones, too. I have scrapbooks
full of wonderful ones at home. But people do tend to
think the press always dumps on us. I don't know
why. As for interviews, we've always done a certain
amount of those, too, and I like doing them, though
it’s never been a thing that we've made any sac-
rifices for. We've just never forced ourselves to be
that strongly public relations-oriented. We spend
most of our time on the road, playing in front of
people, and we bave a direct one-to-one relationship
with people that way. We play our music for people,
and they like it and buy our records. To me, that's
the only thing that really works.”

The rule in rock is that most bands tour to promote
the sales of their albums and look forward to the day
when they can take more time off the road; Rush,
Peart insisted, is one of the exceptions. .

“To me, the work has to be seen as the end
product,” be explained. “I'm not working toward
some goal of success. What I'm doing now i8 what
I've always wanted to do. We've been at it for six
years now, and I still like the work part. I get fed up
With being on the road, but it has nothing to do with
the performing. It has to do with the unneccessary
garbage that happens in the other 22 hours of the
day. When it comes down to those lwo hours that we
stand onstage and play, I still enjoy them a lot.”

Peart’s interest In music dates back to his teen-age
years; growing up in a small town near Toronto, he
was initially excited by the Who, then moved on to
such late-'60s acts as Cream, Led Zeppelin, Jeff
Beck, and Jimi Hendrix. 5 .

“There was so much anger expressed during that
period, and so much sincerity,” recalled Peart, who

Coatinued on page 13



. — —

A ‘dinosaur’ emerges

lo claim rock rewards -

Continued [rom page 4

dropped out of school at 17 to.try te
make it as a musician. That was what
1 responded to, that feéling that there
was something genuine being expre-
ssed by people like Peter Townshend.
When he wrote a song, he knew how to
.express frustration and desire. And I
think that a lot of the values and
standards that we have in Rush are
the same as the values that people
stood for in the late '608 — being true
to the idea that, when you 'write a
song, you don't worry about whether
it's suitable for airplay or commercial
enough,

*A Jot of bands buckle under to
.those kinds of pressures. The record
company tells them to make their next
album more commercial or they won't
put i out, and the bands do, because
it's like if they don't, it's the end. They
don’t ‘have enough faith in their work
to stand up to that rap. I would rather
just say goodbye at that point. I can
do other things. I've worked in stores
and done 6dd jobs before, and 1 could
.do it again.

"“We've had plenty of people in the”

music business tell us to make our
songs shorler and more commercial,”
he continued. “Those people aren’t
thinking in terms of a long-term
career for us; we are. We want to do
this for a good number of years, until
we decide it's time to give it up. But_
for most record companies, the ideal
is a band that makes it fast. An exam-
ple with our record company (Mer-
cury Records) would be Bachman
Turner Overdrive. They lasted about
two years, sold millions of records,
then faded out. They were a quick
investment, and the company didn't
.have to spend much money making
them successful. For ‘us, it took four

albums before we started to break
even, and record companies aren't in-
terested in that.

.“Now we're at the point where we
can say ‘Shut up, it's none of your
business' to people who would try te
tell us how to work,” Peart said. “For
a long time, though, we had te fight
like hell.”

While their recent commercial sue-
cesses may have solved some prob-
lems, the band could do without at
least one aspect of Rush’s higher pre-
file

“We've noticed on this tour that
there are a lo{ more weirdoes coming

_ out of the woodwork,” mused Peart, a

family man who likes his privacy.
“We could start a ‘Flake of the Week’
club. We get a lot of guys sending us
pictures of themselves and telling us
they want to ‘help us out’ — they dont
want to take over, they just want te
‘do us a favor’ by singing backup and
doing some original dance routines.
And all kinds of people send us letters
saying that they have a plan to save
the world and all they need is our

help. Or they come up to us and say’

they've read all our lyrics and know
exactly what we're saying and they're
the only ones in the world that do.
People extract amazing interpreta-
tions out of things. Someone told me
one of my songs was about me going
to search for God and finding Him.
Yeah, right. Sure.

“There's a good portion of our audi-
ence, just like any other group of
people, that we simply have no_point

of relationship with, and you just have

to accept that,” he continued. “But
then there's the ideal fan,-the persoa
who appreciates every move we make
and knows if we make a mistake and
acts as kind of a built-in judge factor.

Those are the people we write our

songs [or."”

Poplar Creek and
Horizon broaden the
summer music scene

Continued from page 7

ney and the Babys, $8.50 to sxo,so'{

-June 6, Genesis, $7.50 to $9.50; June
15, Ted Nugent, $8.50 to $10.50; June
21, the Marshall Tucker Band and B.
B. King, $8.50 to $10.50; late June, Jack-
son Browne; and July 11 and 12, the
Commodores.

For information, phone 726-6262.

Ravinia

THE RAVINIA Festival, which has
Jong offered pop rusic in addition to
its concerts by the Chicago Symphony
Orchestra, has pretty well been priced
out of such top-dollar acts as Manilow
and Mangione, both of whom have
performed at Ravinia in the past.

" But Ravinia, which plans on 18 pop
concerts this season, has built up an
audience for less expensive acts, and
it is still able to snag one or two pop
stars, such as Dionne Warwick,

The park management, after han-
dling crowds of up lo 25,000 persons
for rock acts, has retrenched to much
safer acts that do not attract rowdy

s and ¢ quently do not
anger neighboring homeowners.

Prices at.Ravinia generally range
from :$8 to $12 in the pavilion, with
lawn seating at $5 general admission.

Acts already announced for Ravinla
are:

June 25, Steve Goodman and Corky
Siegel; July 2, Count Basie band; July
4, Don McLean and Bonnie Koloc;
July 9, Blood, Sweat & Tears, with
David Clayton-Thomas; July 16, Ben-
ny Goodman Sextet; July 22, Dionne
Warwick; July 25, Judy Collins; July
29, Emmylou Harris and Leo Kottke;
July 30, Preservation Hall Jazz Band;
Aug. 8, Gordon Lightfoot; Aug. 13,
Rita Coolidge; and Aug. 14, Martha
Schlamme and Alvin Epstein in “A
Kurt' Weill Cabaret.”

Ravinia offers seasonal discount
coupon books, but tickets are sold only
for individual concerts. Subscription
sales, according to Ravinia manage-
ment, long since proved impractical
for summer bookings.

Tickets go on sale May 31 at the
Ravinia box office in Highland Park,

Right now, the bookings at all three

sites represent a comfortable variety— -

from the broad-based pop stuff at Pop-
lar Creek to the harder rock at Horl-
zon to the folk and jazz attractions at
Ravinja. .

And, as Mickelson says: “If people
want to see an act, they'll come to see

Jdt. It doesn’t matter where it is oc

‘who's presenting it.”
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TODAY AT 2 & 6PM
EXTENDED BY POPULAR DEMAND!
4 WEEKS ONLY! NOW thru APRIL 20‘

S UR KIDS AND RUN TO SEE
“GRAB YOUR KIDS AND RUN
THIS ONE! IT'S A JOY!”
AARON GOLD, WOA! Radie, CHICAGO TRIBUNE
“MARY O SALERNO DELIGHTEUL IN
LAVISH, CHARMING ‘SNOW WHITE'™
CHICAGO SUN-TIMES
wA FIRST-CLASS TRIBUTE TO THE
MEMORY OF WALT DISNEY, NOTHING HAS
BEEN SPARED TO MAKE THIS A MEMORABLE
EVENING FOR THE ENTIRE FAMILY"

D, WGN-1V
“SNOW WHITE CARRIES ON
MAGIC OF GOODNESS™ -

CHICAGO TRIBUNE

USICAL EXT
..\\‘:&‘1\\2 ENTIRE 'r':.'.‘,frf,'la ,

“Tru “Awonderful,
spectacular!” magical time!”
NEW YORK ABC-TY

sanddwsebenmoa-js‘
LIVEONSTAGE

Company of 85

~ Q

DI S NN
TICKETS AT BOX OFFICE & TICKETRON (Sears & Wards)

PHONE RESERVATIONS
312) 791-6000 . .
We accept MasterCharge or Visa
GROUP SALES: (312) 791-6190 ik
: Main Fir 12.50, Mai
e B vt Bt r’:?m:{;‘s:ﬂ:m a8 50, m_ﬂzlc $6.50.
Fri & Sat Eves TPM, Sat & Sua Mats 2PM, Sua $PM: Main Fir Front
$13.50, Main Fir Rear & 1st Balc Front $11.50, Middie Baic $9.50, Rear -
Balc $7.50. ALL SALES FINAL, SUSJECT TO AVARASIITY
EVENING PERFS OVER BY 9PM

li PERFECT FAMILY ENTERTAINMENT Al

ARIE CROWN THEATRE

McCormick-Place-On-The-Lake, Chicago, IL 60616

NN

Masterpiece Theatre presents
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Louisa expected everything—
andu nothing
Tonight at 9:00, Channel 11 PBS
Hoet: Alistair Cooke
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