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syllables match up), with a fine flush of
WMestiters

e or pity about the whole Him.
Quinyf does bravura very well;-it's a pit;
as given. STCh material on which to

use it.

The only decent writing in the whole
exercise i1 an extended fight scene
between Theo and Liz after they're
married. The best acting on view is in
the scene.in which.they hammer out the
ulti-million dollar martiage contract.

nsion-filled scenes showing

Tomasis wheeling and dealing his way

to even lal ‘wealth the results are
layghable. =
: style-leafis-to—
helicopter beauty shots of Greek is-
lan ndoffish reluctance about
any-scene that meeds subtlety and to
get-in-there-and-see-the-sweat intru-
ventess apbout any scene_with any pas-
0 it
YOUR idea of fun filmed fantasy
-fiour, voyeuristic dabble in the
bulously wealthy, fabulously

powerful,
who do things-you.-have neither the
mohey nor the guts to do, then “The
Greek Tycoon” (at the Tri-County, Val-
ley and Skywalk Cinemas) may be just
your cup of retsina. If ‘you're after histo-
ty..you'll find history as Harold Robbins
might have interpreted It. K you’re look-

Ingfor art on film, 't suggesta rerun of
“The Beverly Hillbillies.”
But, what troubles me re is

whether or not “The Greek Tyetoon”
continues what could turn into a ¢ihg-
ma rribie-than-disaster-
movies. Here we have a transparent fil-
mography of Kennedys and Onassises.
Up the street, in “F.IS.T.” there are
strong hints of Jimmy Hoffa's life—
though writer Jog Ezsterhas stoutly
denies that Fe was Wtiting about Hoffa
specifically.

What next? Maybe an incisive inves-
tigation of that ‘tanglé among Eddie;
Debbie and the Widow Todd; I see that
Jneasa musical from MGM.

.with music on their minds. They didn’t want a

Mastorakls, Wells:and Fine try to. . sharp
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Mufichkin’s voicé box; or (2), he took a very die
breathrof-ether-before-going-6n-stage~-What-ca
ut-ol-his niouth-cotldn’t-hava.been-pradice:
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o wonders how much control Eock

2 gqu\)s haye over their audienees should consujt
us!

h. y-night, approximately 12,000 peoplé’
rneyed Riverfrant Coliséum ostensibly to
heay this Cahadian trio.

stensibly” appears in the preceding sen-
tence, because several ticketholders did not come
concert. They wanted a B.Y.OF. (Bring Your
Own Fireworks) party, where they ¢ould- spend
the entire évening rocking the arena with the
4 ecrat! he-ominous
blasts of M-80s,

ERLQWI’NG AN audience-produced pyro-
technic display during “Lakeside Park,” Geddy
Ebee;- Rush's-vocalist and bass-guitarist, made a
simple request: “Please d¢ ot throw fireworks in
the building.” Then, the three-man band hegan_
“By-Tor and the Snow Dog,” the third number in
its 101-minute set.

This plece lasted nine minutes. For the first
six, the audience honored Lee’'s request. On
minute numbper seven, a dry-ice fog crept across
the stage. One concertgoer was so moved.by this
sight he could not contain his joy. So, he detonat-

—-ed-a.cherry-bomb..After.that,.the remainder_ of,

Rush’s_show was played to the accompafiment
of Roman candles fizzing in the algles, M-80s ex-
‘ploding in empty hallways and blazing sparklers
thrown toward the stage. ¥

It 15-teo bad Lee’s request was ignored. It was
the only thing Rush did all evening that was
worth listening to. :

Rush was, in a word, awful. Lee sang i a
high-pitched squeak. There are two possible
explanations as to how his voice got that way: (1)
he had a faulty larynx and in the world's first
tragisplant of this kind he was the recipient of a

his natural voiee..Or could it? If it was§, a major
theological question has been answered. Go&
dees-have-a-sense of humor. s A

THREE SENTENCES will cover the exploftg
of Lee’s Rush partners, dfummer Nell ' Peart ard
guitarist Alex Lifeson. Peart’s playing was s@

.. muddy-ft-would have le2d to his dismissal from

an elementary school drum and bugle corps.
Sloppiness also characterized Lifeson's ad-libs.
- His aimless meandering up and down the heck of
. his guitar contributed greatly. to thickening the
adral sludge Rush terms fifusic.

Rush shuck its’ paltry musicianship by the _
crowd,-and in the process was called back for a
20-minute encore, under the cover of & music
smoke screen. The overamplified distortion com-
ing from the speakers, the preponderance~of
whole notes, the absence of any attack, the mud-
dledumisonfigures and the organ pedals, which—
Lee played with the surefootedness of a qrunken
hippapotamus, increased the fuzziness of the
group’s sound and clouded the audtence’s-good
Judgement. With such objects of obfuscation,
who needs dry-ice fog?

Rush'’s instrumentation recalls rock’s premi-
er trios, Cream and the Jimi Hendrix Experience.,
End of-recollection..Rush is not a.trio of virtuasos
Itke Cream. Nor does It possess a captivating
musician, composer and entertainer l1ike' Jimi
Hendrix. Even a run-of-the-mill trio like ZZ Top
stands several rungs above Rush. At their best,
the would-be musicians in Rush would not make
the nucleus of a $5-a-night bar band.

Cheap, watering-hole bands were the order
of the night. Opening acts Judas Priest-and
Uriah Heep 'saw to that. Both bands produced
music with identical, lumbering tempos, sickly
guitar improvisations and vocalists squealing
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- - S\MUSIC HALL

SUNDAY, MAY 21, 3:00 PM
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at MUSIC HALL

JAMES LEVINE
plays piano rags by SCOTT JOPLIN

KATHLEEN BATTLE_ -
sings SPIRITUALS accompanied by k\k,\ LevineA

.. LORIN HOLLANDER ’
plays piano music by GEORGE GERSHWIN,.
CHARLES IVES. AND AARON COPL/_%ND_ S

THE SYMPHONY JAZZ ENSEMBLE
offers A TRIBUTE TO DUKE ELLINGTON

B Tickets priced from $3 to $9 at
COMMUNITY TICKET OFFICE, 381 2661,
2nd Fl., Willis Music, 7th &‘ Race
and at

One Hour Before Conce

;{:ﬁ

Beef ‘1’ Poards

___DINNER THEATRE 7

NOW APPEARING '

PAT PAULSEN

INTERNATIONALLY
KNOWN COMEDIAN
STARRING IN'
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