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guy he knows who rehearses to rehearse,
because before the band starts rehearsing
I rehearse for two weeks on my own, you
know, just to be ready to rehearse, to have
my own parts of the songs ready for the
other guys.”

Peart’s drums are an integral component
of his performance. His kits are envied
and coveted by gear-obsessed drummers,
who follow every change and addition

to his setup. One of the most recent
innovations was the incorporation of

a 23-1nch bass drum, an odd size both
literally and figuratively.

“I've always liked the way 24-inch bass
drums sound out front, but I never liked
playing them ‘cause I use a 22-inch and
the 24-inch was just that much floppier,”
he notes. “So, I was telling this story to
John (Good of Drum Workshop). He says,
‘How about a 237 Well, there’s never been
a 23-inch bass drum, but there was at that
moment in his mind. So, he built 1t and it
worked and that's the bass drum [ use all
the time now.”

"Geddy makes a joke
that I’'m the only guy he
knows who rehearses

to rehearse, because
before the band starts
rehearsing | rehearse for
two weeks on my own.”
Neil Peart

Another recent addition to Peart’s setup
is the Drum Workshop VLT snare, which
he praises for its versatility. A serious
accolade coming from a drummer who
used to travel with roughly a dozen
different snares.

“T still went through the motions, of
course, of comparing the other ones for
specific songs and found the VLT would
always do the job. The quality of the
bearing edges is so perfect. I was showing
it to my dad. Again, someone not a
specialist in the drumming world, but I
was showing him a raw wood shell. Just
feel the bearing edge there and the bevel
of the angle, how perfectly milled that is.
Imagine a membrane stretched over that,
how much better it's going to resonate
because of that beautiful surface. In the
old days they didn’t have that. They were
pressing some plywood together and that
leaves a pretty chunky bearing edge. It's
Drum Workshop's precision and care that

have improved on that.”

Peart has also been heavily involved in
the design of his Paragon line of Sabian
cymbals, Working closely with Mark Love,
the company’s alchemist and cymbal guru,
Peart played every version of the cymbals
during their development, providing
detailed feedback to achieve his desired
character and tone.

“T use a lot of the bell on the ride cymbal
for syncopated patterns and I have a
very specific idea of how I want it to be,”
he says. “We spent a lot of time just on
that little area of the ride cymbal, every
variation possible on the bell to get it
musical, while retaining the percussive
definition that I was after. The roundness
of that little sound is so eritical and

was worked on so critically. Even on the
20-inch crash cymbal the bell has that
same musicality because of the integrity of
the design of it all.”

With over three decades of professional
experience, Peart has seen the
recording industry evolve from format
to format. But what does he think about
the changes in the music industry,
particularly in the various modes of
delivering music to

the masses?

“I know that the mechanism that
brought us up doesn’t exist anymore,”
he says. “For instance, a perfect
example of how reversed it is, in those
days we made no money touring for

a long time, even into the successful
years. You counted on record sales and
songwriting to make your living. And
touring was a way to publicize that.
Suddenly, in the last 10, 15 vears all
that turned around and our income is
entirely from touring, and recording is
an indulgence. In a band like Rush, no
one’s going to pay us to make a record.
It's going to be an indulgence. Even
Snakes and Arrows basically paid for
itself and that’s it, and if we want to
make a living beyond that we have to go
on the road and tour.”

True to revolutionary form, Peart has
even put his own spin on touring,
taking it to a higher level of purpose.
Instead of spending countless hours

in a tour bus or on an airplane, Peart
opts to travel by motorcyceling across

the country from gig to gig. This unique
approach provides Peart with a sense of
adventure and allows him to indulge his
love of exploring off the beaten path.,

“Traveling by motorcyele, I travel on my
own. I just happen to have a bus with a
trailer in the back,” he explains. “Then,
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