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Rush

'

Rush's Geddy Les
(heft) and Adex
Lifesan: 20 not out!
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f was 1974 when a roughhouse album
by a band called REush found its way
into import record stores the world
over, despite just being released on a
srall independent Canadian label, The
Led Zeppelin sounds were nothing that
a dozen other bands weren't already
doing, but there was a spirit about the live-
sounding amrangements that earned the
newconers a major label contract. Thitty vears
©later, drummer Neil Peart, bassist Geddy Lee
dnd guitarist Alex Lifeson are celebrating their
career with B30, a deluxe live DVIVCIN box set
that captures the band’s anniversary tour one
night in Genmany, 2004, Guitarist spoke to the

memories

To celebrate 30 years of Rush, Guitarist
buckles up and journeys with Alex Lifeson

and Geddy Lee they as give us fresh
insights into their incredible career.. .

Rush INTERVIEW

Words Jeff Hudson

band's string-plavers (o discuss three decades
as Canada’s finest export (sorry, Celine) and the
thiree very distinct phases, and faces, of Rush.

Phase one: Leppelin, Snow Dogs
& the Welsh wirderness

From humble three-chord beginnings, Kush soon
found their progressive rock niche on their second
album wirh the near nine-minute By Tor And The
Snow Dog, an epic coneept split into four parts
Caress Uf Steals ":':":l.ﬂ Fountaim O Lamneth and
thee title suite from 2112 went further, Alling entire
sidles (on vinyl ), With Ivics inspired by Lord GOfF
The Rings {wav before it was fashionable) and
ancient myth, it was all a far cry from 1974's -
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“I think by Hemis
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Rush today: “'We have
moré hiemaur than
people realise. "

Led Zeppelin

ALEX LIFESOMN: "Fairly! We wore our influences
afy our sleeve we were just happy to be in a studio
We were basically a bar band |-|,'|'.':r'|:.'; the pubs
within a 1M{kmile radius of Toronto. Although
we've always played a lot of original material,
playing in a bar, you do covers. Jimmy Page was
my absolute idol. [ wanted to play like him, to
look like harm, to dink like hirn. .. Certaindy that's
the way the recond sounds."

GEDDY LEE: "] think every young band 15 ghally
of trving too hard to sound like the bands that
influenced them, Working Man 15 an interesting
sone from the first albuwm. We had been scared
of plaving that song for years, then in 2002 when
we started plaving it as an encore, there was a
three-man jam that happened in the middle
section that we really enjoyed, and 1 think it
transmilied Lo the audience. Now its alimoest o
favourite part of the night. Having gonc through
:_|]| Ih_l' _|1*-,'|.=c||.'.' sCraeLuned PleCes wie @t [ 'l.'n'-l'.|'-:|h,|.',I
Man and just get our va vas out.”

AL: “By Fly By Might (1975) things had changed.
A lot of it was down to Neil joining the band. His
drurnming style was different to Jobhn Butsey's
and we went [rom being a Leppelin copy band
to developing our own style”

GL: "Even befores we toursd the first alburm Meil
henel joimed and we wers already jamming more
PIOgEressIve ileas”

AL: “Our influences were now Genesis, Yes, Pink
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l:heres (1978) it was
the end of the whole opus era” ue:ieso

2= clebut albwrm Rush, aften said to sound Fairly like
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Floyd and that whele progressive movement. We
wanted to develop songs that were longer and
arrangements that were pretty complex. The
third record, Caress OF Steel (also 1975), was
probably a belter indicator of where we were
£oing becouse that was certainly not o eommercial
SUCCREE, Thera WAL CONCETTL from the recorcd
company and from the management, everybody
was wondering what we were doing and asking,
Whey dion't they o back and make that ficst alburm
adain® But it was an important leaming curve for
s, It started off with By lor a5 one long song,
Lhen Fountain OF Lamneth which was a whole
side and that took us to 2112 (1976), which was
really a response to that pessimistic concem from
everyhody aroumd us”

GL: 1 look on those epic songs like By Tor and

e

S T

Lifemosm i (ke ric
seventies: "l wanted
to be Jimm

Lamneth as a lot of fun, There’s a lot more humour
in there than people realise. By Tor And The
Snow Dog was a total joke song but it was taken
very seriously, 1 guess because we had a dour
image at the time. It's ane of those songs that is
viery refreshing to play now, We went through a
period of thanking those songs wers naive Thien
we gat over ourselves!”

AL: “I think by Hemispheres (1978) it was the
end of the whole opus era. We spent a month
writing at Rockfield in Wales in this little
farmhouse, then five or 1% weeks rehearsing and
working every day. In relrospect, we were Living
to aquecze the last drop out of that styvle. We
rrixed at Advision and didn't lilke the way it was
sounding at all, so we came ome for & week

then we went back and started mixing again...”

S
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NTERVIEW Rush

-+ GL;: “Hemispheres was a very difficult record to

make, There was something about it that was
Just bedious, The concept in hindsight was
secondary Lo the playing, We were trving to write
in wvery difficult time signatures, trving o be the
musicians’ musicians, But the main problem for
me was we'd recorded all the musie before I'd
sung ot the lyrice. We'd sketched them out and
knew they would work, but when it came 5
recording the vocals it was extremely difficult
because it was in a key that was very high for me.
It was one of the most painful recording
sesgons ['ve ever had to endure because | was
literally singing in the wrong key for the whole
alburm. I still do sing it like that live, but its
a painfil reminder!™

Léein the eighties:
“had haircuts"™
clearly pictured

Shapes
of strings

Alex Lifeson: "0n Rush | had a 1958 Gibson
E3-335, then when we got our deal with the
American releasa | bought 2 Les Paul Deluxe 5o |
had two guitars for the road. Then | traded up to a
Les Faul Standard 1or 2112, | picked up a Strat in
1978, fitted some humbuckers, and used it during
the Permanent Waves perlod. That became ry
backup, and the 335 was retired afler one of the PA
speakears fell an it and cracked the meck, | have a

“Ageing is not fun! There’s always that

negative thinﬁ of looking back at your

life’s work an

seeing the bad glasses

and bad haircuts” ceuiy ..

Phase two: Moving Pictures, whitereggae

& the sound of synths

Unless vou're a serious fan, the chances are that
if you know a Rush song, it would probably have
originated on one of the band's eighties album
releases, The Spirit OF Radio, from Permanent
Waves (19800, was the closest the band came to
having a worldwide hit single, while even their
albums started Lo make an Impression on
intemational charts. Add Moving Pictures (1981)
and sigmals { 15982) and you hove alot of people’s
idea of "claszic Rush'. It was no coincidenes tha
Geddy Lee had found the hox marked ‘smthesiser
and Alex Lifeson was playing in a very Police-
inspired redgas stvle,

GL: “The Spirit Of Radio was the closest thing
we god bo'a hit. That record was a consclous
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decision to do something different. We decide:d
we would stop being a slave Lo the concept - to
make cancept albums that don't feel like coneapls,
and to do live- or seven-mimute songs. And we
had different influences "

AL: "Although even Permanent Waves has Matural
Sclendce, so we were still writing lengthy pieces,
they just felt different,”

GL: “Alex's parts were choppier, more white
reggae in their style, but we all changed the way
we played. All those records rellect whal we've
boen listening to and the artists impressing us
Whenever there's a new impressive piece of gear,
that usnally finds its way on to the record. Symths
started leaking in on Hemispheres, although there
were Moogs on Xanadd{from 19775 A Farewe!l
To Kings), but in the eighties we started using

reissise 'S8 Tele that | bought around 1982: that's
My Main wWiming anmd recording guitar, For all any
wibrato stuff | use the PREs. But 'm moving more
lowards Gibsons because | lowe the tonality of them,
especialy with the Hughes & Kettner amps | s .."
Geddy Lee: “On the first album | used a late sidies
Fender Precision. When we got a recording contract
the first thing | did was buy a Rickenbacker 2001
which | used until Moving Pictures. On that albem

| started using a Fender Jazz - Tom Sawyer was the
first song | used it on - then the Ricky for Signals,

| started expenmenting with Steinbergers, Wal
baszes from Ergland. By Counterpards | wanted a
beafier sound 50 | wert back 1o the Jazz, and I've
used It ever since.”

Lhvem for more textural sounds like stringwashes
ind orchestrating, Then we hit Power Windows
v 1885] and took a different approach and made
kevbeards a full dynamic member of the band.™
AL: "Our fan base was increasing through the
late seventies, but Moving Pictures raced up the
charls and debuted at number three on Billboard
— that was a big deal for us. Here was a band that
Bets o amrplay, you kind of love them or hate
them, and suddenly we had commercial success,
That's when we started (o headline arenss, There
are three sones from that albam = Toam Sawyer,
Red Barchetin and Limnelight — on RA30.7

GL: “Tlowved moking Moving Pictures, It was the
first record we made totally at Morin Heights in
Wuebec, although we did » little hit of writing for
Permanent Waves there, We were holed up in
the snow lor ages and it was the first time we
used antomated mixing consoles, In fact, its one
ol the hrst digitally mixed-down albums af that
period, The songs were VERY spontaneals, very
clnematic, Like litle films, little stories, hence the
record Litle, [ remember when we were creating
the background noises for Witch Hunt, we hal
the whole crew outside freezing around a
microphone trving (o create the atmosphere of
a vigilante mob scene fram the southemn states

It was great fun.”

=




INTERVIEW Rush

Lilesom and his whito:
Gibson E5-355,a
staple for three decades

“Alex is unhapq‘y with every album: he’s
e

convinced h

as to change all the

time. We have to work hard to get him
to do the same thing twice!” ceiy ...

-+~ Phasethree: On guitar, Mr Alex Lifeson...

After experimentation with — some would say
overdosing on — keyboards,. the fuller sound of
Alex Lifeson's playing returned to dominate
nineties Rush albums like Counterparts (1953,
Feedback, a collsction of eight covers, was
released to celebrate their 30 years and an
anniversary tour undertaken, Away from the
spotlight, Meil Peart’s life was torm apart by [irst
the death of his daughter, then of his wife. Abex,
meanwhile is pursuing a case against the Florida
palice for allegedly attacking him and his family
during a New Year’s Eve celebration ("We were
brutalised," is his taut swmnmagy).

AL: *We'd certainly had our fill of keyvboards by
the end of the 1980s. We'd started to move away
from that with Presto (1889% and then with Eoll
The Barves (19913, but it wasn't until Counterparis
(1993 that we really changed.”

GL: “Roll The Bones is one of our most
accomplished songwriting albums. The title track
was o song Alex and Iwrote together, We decided
on & rhythrm we hadn't used for a while, slowed
things down a bit, did a backbeat and put this
nky kind of verse together. [ always have Neil's
lyrics around me while we're jamming so when
we got bor this really cool rap section he'd written,
we st threw it into the middle of the song, Alex
and I had a riot. Both of us were plaving keyvboarnds
et the time, jamming on synthesisers, and [ started
doing this pentamester and it really worked out.
I remember that I was playing my Fender Jas:
on that album."

Al: “] think that Geddy knew that | wasn't

=
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cornpletely satisfed and [ thought that the guizar
was Lhe stronger Instrument @ come up with
those idess thal we were using keybeards for, He
was very open il He said, Lets nol make any
mules but lets gel back intooour core threeplece,
and see what develops.”™

GL: “The change in guitar sounds was down Lo
Alex getting restless. He's unhappy with every
album alter we lnish (hem, so he's convimeed
that he has W change all the tme. We have to
wiork hard Lo gen him o do thee same Lhing twice!
He's a bit of a reactionany 50 his guitar sound is
constantly changing.”

ALz "“When we went back Lo work on Vapor Tralls
(20027} we were coming off such a diffleult period.
Whaat Nell went through was a horrible nightmare.
I think we just needed o make that record for
ourselves, Before thwe Vapor Trails tour we were
very nervous. We'd been out of the picture
belween 1987 and 2001 and a lot had changed
in those four years. We were crazy (0 think like
that, because Rush fans are the most loyal fans
in the world, They take il very personally.”

GL: “For One Little Victory on that album,
I remember theowing some deas around with
Alex during the day, we had some ideas on tape,
ane then about fve o'clock T 1eft o have dinner
with my Family. 'm not a night person, bul that's
somelimmes when Alex comes alive, He staris
Jamming with himself, I come bonothe next mormndng
and there's all this besarrely mntastic guitar st
spread oul seress these different tracks. [ had
thvese lyvrics Irom Nedl Chat 1 bado't found a hume
for, 50 using the computer 1 started cutting and

pasting a song out of Alex’s randeorn ideas, then
[ threw in some bass parts and tempo changes
and came up with what was a rough version of
One Little Victory.”

AL: "When it came to celebrating our 30th
anniversary, we Weren't sure if we wanted 1o,”
GL: “Well, ageing is not fun! There's always that
negative thing of looking back at your lile's work
and secing the bad glasses and bad haircuts.”
AL: "5o we thought rather than make it a big deal
about us, let’s celebrabe the music we loved, So
w cid the covers album Feedback - all the songs
we used to play In high school gymnasiums and
hars. [t was greal Lo do. There's no pressure, yol
work on the arrangements, it's fun, fun, fun. We
went into the studio and recorded it straight off
the floor with na click tracks. Basically, wie fimishec
recording one day, and started rehearsing for the
Lo che neast.”

L: "For B30 we wanted to cover a 1ot of ground
and cover as many albuns 25 we could, We
all warnted to take the attitude of it being a
retrospectlve = the original set list for that tor
was over four hours long, We cut it down to three
hours, but thats always a difficult decision
bacause you don' know if you're culling someone's
Eavourite song.”™

AL: "We Included three or four Feedback songs
In the set but that was more for our entertainment
really. T think a lot of Eush fans would have
preferred us (o play five other Bush songs rather
than The Secker, Heart Full OF Soul, Summertime
Blues and Crossroads = or mavbe just one long
Fush song!” @
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