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Porcussive power: Nell
Poarthaddrumse his

Bamdmates “had never neard
ef™, Clevaland, Ohio, 'I':I':I':'.']'
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jinovich; Lee’s were Polish Jews who fled to Canada after

Crorham Bgured he knew what to expect. Foush were a terribly
serious band. They played complex virtuoso rock, wore silk robes
on stage and had an almest professorial air Their new album, 2112,
a1 socio-palinical so-f1 epac, was on a different cerebral plane to the
I.!l Il'|.|-.1.:|:_'\I ..II'.| I-:|:_'\I|.lll|1'_'I "\-l.lli;_'\,"i U'll.[.llill ].I.-'.'.:. l\]..ﬂ-;.':ﬂ. i l.utl._] Il:]‘lt‘.i]\..
“We were street rock and they were on the progressive side,” offers
Gorham.” | thought they'd be these really introverted, gecky puvs"”

He was in for a surprise. The lid-back Californian had witnessed
some shocking sighis during his cenure in Thin Lizzy. Some of ir,
he savs, " went bevond human boundaries”™, But what Foush had in
store for him was hll!i!l'l:-' weelrd. e was a \'.'I:I".II.IJI.' of hours after che
show had ended when Gorham heard 2 knock at che door of has
haorre! rocim. Loaded on booze and weed, and |:l||'.1_. COMCTLAInINg pwo
lacal -::::r|'\.. he ¢ |l-l|:|.:-'.|.~|_'_.' 1||-r|||.'|.] the door and poered out, Whien
Crorham saw the three bgures standing outside, he nearly dropped
lis '.]1|.:|I3.

]-I'l. |.|"h|l Wore .Irl."ﬂ.‘-l.'l.! = II:I.I'.I';.".I.'T"« J.n.llll. Ehe I:I.E{'—..:l‘ = Iﬂl.ll'al,'TiI. LT
sitcom Leave [eTo Beaver: guitarist Alex Lifeson & dad Ward Cleaver,
s |-:-1:|_|_' hair slicked back, wearing a smoking jacket; bassiat/
viowralid l."::'||.|1_.' Lew as mom June Cleaver. hair in pigtails, wearing
a floral=prine night dress; and drommer Neil Peare a8 son “Beaver
Cleaver, in school uniform.

Corham invited them into the roem, where the trio began to
act out scenes from the TV show, to the bewillderment of the two
iiris sitting on the bed.” At first we were all totally confused,” recalls
the Lizzy axeman, ™ We were stoned, and this was just so bizarre” By
Crorham’s rec LL:lJ.llH.lllL' act wenton for 45 minutes, |_|:. which timne
he was laughing so hard there were tears rolling down his face. " Talk
about an ice-breaker. [ thought, Oh, that's what thev're really like”

ORHAMYASM*T THE first — or the last — to have trow.
ble figuring out Roush. In 2 career spanning more than 30
WELRE, lI'I L I::.'II'I I.l\.:.l.i.IL []!IIL'\'.' :."'\IZII.'\'. L5 ]'IIH.'L' I:"L'IL'1I I'-\.JII:!I:IL'I'\:|' THES

Lilhil;l:'h[-:l-:h‘l'f'lf-.' o I[|-:'-._'_|1-q_'i|' :'-q_':_'l:-r'n‘l |:||’:-|._'L|_"-.'|."'| .’hl;u DWW lAns. |{_|_|~\..:'|
have never fioed in: oo some the yre just another heavy metal band

with 2 :-.-.|_|.:||.'.|k:.' volced singer; to others thev're too clever |.T:.' half,
not rock nroll enough. In realicy, Roash have abways stood alone;
always evolving, and the very definition ofa progressive rock band.

Chometimes we re progey,somenmes we te metally, sayvs Geddy
Lee.”Irs kinda hard o put us in a category.” Oras Meil Peart once
noted, " You either love Poash or hate us”

The Buth SEOTY k van in earnest i 1968 when
Lifeson and Lee first plaved in a band together in their
hometown of Willowdale, Ontario. Both were 15 vears
old. Lifeson’s, parents were Yugoslavian, named Zivo-

the war. His parents were survivors of the Mazi con
centration camps at Lachau and Bergen-Belsen. Lee was
baarn Gan y Lee Woeinrl: but wis nicknamed l:]-'.'-'.|.1|:. froan
the age of 12."My mom had a very strong accent, and
when she called o me, the kids in che
IEL'i.:T\'_I'II.'”.““I:'.I':I‘I.I. ‘:'E'i:ll.le:ll. ik :-L1‘.|r|-.'.-.'.|.
like ‘Geddy’, and it smick.”

[n bate "68 Lee and Lifeson formed
I ush with |.Er1|:||||'||.|.'r_|-.:-3'|:| |l|.|L.~\.|.1'_-.'.:|:||:|
after three ':.'-e'.:ru:-l-||i||l:|'|'|1 g the
;_"I'l."!il.'l had |!'||.'-:_'l.|:|'|.1_' | r-::]'l -:_||'.1'.'r i|| -,'|.|.L|;'k
s1TH :II.IIHE.]-I AR, I'!'.!:I.':.'ill!_; LOWVETS I.'II'-H': H'I!‘-\.
by Corearn, The Who and Led Zeppelin.
In 1973 they made their recording
e baig wath an independently released

N 17 APRIL 1976, a funny thing happened to Thin
Lizzy’s Scott Gorham: his initiation into the strange
world of Rush.The location was Pekin, Illinois, a small
town 130 miles from Chicago. Rush were headlining a show
at the Memorial Arena, with Lizzy as one of the supports.

single: a version of Buddy Hollv's INot
Fade Avway backed by aband original You
Cant Fight It. By the end of the year,
thevd cut thewr fArst album, moally
I-;.'|l.'.1:~l.L| Lkl lEIl.'J: own MMoon Boec .rl-.l'-
imprint,and later picked up by major label
Mercury after the album'’s most powerful
:-.l.:-:l'l:.:."-‘.-’t-l'ki:l':'_ Mlan. became aradio hicin
Cleveland. Mixed by Englishman Terry
Brown=who would work on every Foush
album for the nest 10 VEars — the deban
buzzed with youthiul energy but was very
obviously the woark of npajor |1 e
Zeppelin fans. Lee' |:i-=;|:| register yelp,
for one, owed much o obert Plant, and
alier Dirst p].l.:-'i:l:,_', 1'}'."-.||Li:|!; Mlam on mir,
Cleveland radio station WNMS-FM was
inundaced with calls from listeners cager
e know when the "new Zep™ album was
COMIME ot

Fash scored some high-profile Iocal
griizs supporting £8 Top and the NewYork
iolls, but by July "74, John B utsey, suf-
fering from ill health, wanted out. His
replacement, Meil Peart, had just recurned
to his nmative Hamuloon, Unino tollow -
II.:_'\,ul. 1]'L']I 11 I.'Jltli‘l'll.\,'u'hil.'ll' :IL' I..Ilhl lllltll'l.l
to join an English band. Peart:“English
rock, that whole progressive scene, was
a |‘\-:5: INSpIranon o me, At firse, Lifeson
felt intimidared by the new drommer’
sheer drive and fierce intellecmalism, bue
OIee a0 r.'|1L|.'-:i,.7‘“~;|.".|. |:'|-;'|'|1a.'-.| rransform Foush ineo a lr1,||':.' progres

sive rock act Peart was both a technically brilliane plaver and an
aspiring lyricist with grand ideas. For Boush, a whole new range of
]'ru:-!c-.'::'\-:“.t'i{* Wik OPLning up
The group toured for the best part of s1x monchs, plaving 85
shows, supportng the likes of Kiss and Uriah Heep, and setting a
precedent for the relentless gipeing of vears to come. They released
their second album, Fly By Might,in February 1975 —it was a quan-
tum leap forward. Admittedly, the owl on the cover looked not so
much menacing as just plain silly, bt
the powerful opening track Anthem
its frantic riffing driven by the agile
Peart —showed that Rush had upped
their game. The album’s key track,
.’:'!'.:-'.I':'I:'I..".'.ﬂ!- By-lor And The Snow
Prog, This wasnt the hirst lengthy

somg Foush had reconded, but where
the teven=minuee Wor L:I::I:_l: Mlan was
as simple lyrically as its title suggest

el and uh'-u!_',.'.l;q;d l'-g,' an instramental
secrion rooted in laee="60% hliaes-
rock, By=Tor.. . wis more ambifous
kv tar, It was a clasic tale of Good
verang Fyvall — wiath |‘.'_.,'-'|i::-1'_"|-:|'i!:_||1
of darknes”, in the black corner and the Snow Dog
in the wlhite corner. The drama unfolded over cight
munutes and 37 seconds; the battle plaved out as a duoel
between Lifeson's wailing guitar and Lee’s growling

bass eftects, Pearts lvrics were similarly fantastical,




» of the album. Unfortunately, though, it
Just wasn't very good.

“Caress Of Steel was a prety big
flop.” concedes Geddy Lee. "W really
put a lotintoicYou can almost amell the
hash ol When we r.‘|1;|.|'|.'-:1|:-|.‘| the album to the record
campany there was just this blank look, ke, What the
hell is thisz”

There were accessible tracks on Caress Of Sceel — the
rattling Bastille Day, the sweetly nostalgnc Lakeside Park
- but a5 a whole the album was impenetrable, even dull.
Producer Terry Brown admitted as much ar the time:
“From an outsiders’ point of view, it 15 very difficult to
get into Caress Of Steel)” he conceded, “but there are
SOIMEe gEreat tunes on it

Mercury Records didn't agree. There was even talk of dropping
Roush. *We felt the pressure,” says Geddy. " Let's just say we weren "t
being encouraged. We were musos first and songwriters second
But the record company wad saying to us, Why can't you be more
like Bad Company? It was quite a big difference from Working
Man 1o The Necromancer. They made it clear that this wasn't why
they signed us”

That wasn't all: actendances ar Rush gigs were so poor that the
band dubbed their next jaunt, only half-jokingly, the Gomng Lown

The Tubes vour. Lee: ™ We can laugh now, but at the tme it wasn't
funny" At the end of the tour, R.ush were reportedly in debt to the
rune of $350,000, There was only one option.

Roecalls Geddy: *We had one more record on our deal, and we
decided that if we were going down the drain, we may a< well do
what we wanted.”

The result was 2112, the most
unlikely career-saver imaginable. lc
WAS, q'[:i_n: "~'|'|'|F']|+'-'t."-'1“'_'l'| not & Bad
Company album.* The lack of sup-
port we received for Caress Of Soeel
really pissed us off,” said Lif :
“And that anger helped fuel 21127
According w Lee,"2112 was our
way of saying to the record com-
pany, This 15 vs. Leave us alone.”
The album'’s cle track, another
20-minute behemoth, was in a dif-
ferent league to The Fountain Of
Lamneth, both musically and Ivri-
callv. Combining progressive-mck complexiny, heavy metal power
and 1 memorable mne, Roush had finally defined their sound. ™ We
found our personality,” says Lee. In addition, the song’s storyline,

‘e-fiction adventure, carried a bold and ultmately contro-
litical statesment.”

Peart based the narrative on the 1937 novel Anthem, written by
philosopher Ayn Rand.a self-proclaimed “advecate of reason, ego-
ism and capitalism”. In 2112, the anonyimous hero challenges, and
i eventually crushed by, an auchoritarian regime. The album are-
work featured the emblematic image of 1 naked man ficing a red
star, which for Peart represented “the abstract man against the
masses. The red star symbalises any collectivist mentality” In March
1978, nearly two vears after the album’ release, the NME (belac-
edly acknowledging Rush’s existence) cited 2112 as evidence
that the band were erypto-fascists. For Geddy Lee, who suffered
nightimares as a child after his mother told him of her experiences
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intide the
pleasuredoma:
Clevaland, 1977,

during the Holocaust, the accusation
remmiatns both |:|:|:u\.l|1':.'i::|:_.: amd insulung,
1wk an innocen |":. m[.~||;‘|-:'1 whien 1|| i
MICrVIEsy ||.|,'-|u-m-ci,"|||,- recalls. " This guy
from the MME and el really went at eag I
other, They were talking about socialism
versus lasscz=tare capitalisin, and i pring
thii= gy macde oue thiar Medl was sonme kind
of capitalist propagandist. [t was outrageous,
shabby journahsm. It made my blood boall”
Mot all press reaction was as hostile.
Sounds, the first UK music paper to pick up
o the group, heralded 2112 i the ultomare
concept album™ . Better sall, it sold 2040, 0000
copies in its first six months, soothing
Mercury's anxicties. Even Scott Gorham was
“blom away " when he watched Roush play-
iy the material live, " The msick sl wis
|||l'r'.'l.ll'|'|I.'.-I :I'.' IL'II:IL'iIEI'Il.'I'i. |'|'.:| [II:I'
mssicaliey, all ehie intricneies, ared a0l that
penvet fron Just three E-_lu_.h.']'lnu wast 1
like all the pansy shit you'd hear from
they really
powered down on i, We repected the

same progressive bands

el evinn o thienn.”

2112 was the first
SNACTE l\."u‘-d'lll I{'.I'\-.I'I .III'!lII:I'I I-I!l e, I: b kY
ettectively the first Foush album.”" And ot retans 2 special place i his
heart, even il the band phooe on the inside cover — giel’s bair, lip
gloss, silk kimonos and tight, aght pants = raised 2 tew questions
about their sexual orientation. " 'We were musicians searchinge for
C 1] :'.IL"H;]‘:-."].\.' I.:'Iﬂ.' l'.:."-.ﬁll LT | I.IL"‘\I“." BEC SUA0T h.-l"!,;‘_l-_ LI iL'I.i |Il| ]n.IJ:Il.I"'h
ot onstage apparel. That's when we entered into our absurdly
prophetc robes period.. "

I'he hard-womn sucoess of 21 12 ser Rush on a moll, I'hl.'}. ended
“Thowith the release of a doubbe live album, de rigueor for hard rock
acts in the Tk It was titled = with 2 Shakespearean flourish = All
|']ll.' "'J.-"-.l:l'l-.‘llh ""I. :";l'.l_g'_r. .'lll.r[‘l.'l' !.|1| l|||.'r ZL:Il:lrl:!lE'_ 111 Moo !h AT Fica
alongside Acrosmach and 'FlAex among many athers — they made
their fivst visiv to tee LK in June 1977, playving o handiul of gig

."l.-: L -.'-|:q|i :5_:1_::- | o

before pitching up in Monmouth, Sowth Wales, to record at
Foockfield Studios, a comverted Garm surrounded |,'|:.' Ereen fielilks,
"We were very enanioured with Driteh prog-rock bands,”
explaing Geddy, “so | guess the studios over there held 3 certan
mystery for us. We thoughe it would be a gas romake a record there.
W were absorbing good vibes, [£was a beautibul r-:.'u,'u;_liﬂll.':. WOTTECT

conkeed v hearty mieals

HE SETTING HELPED inspire what many believe to be
Roush'’s greatest work of the 705 A Farewell To Kings. The
albuim's centrepivce was the 1 1-minue epic Xanadu. [t was-
n't all their own work = Peart’s lynics were lifted almost verbaom
from Samuel Tavlor Coleridges visionary 1798 poem Kubla Khan
t-l.l! EL '.1..:.\.1|.|-.il.'|l.lllr|.||:.'.lll'.' FRRCIAL i Lad |I|.u |:l||.'|. [ 4||.|I H.'m.l ]:.:-.!
ever created. It also found the drommer deploving a ridiculous array
of pereussaive instruments {including four kinds ofbelk) for full dra-
matie effecn s unbelicvabile whar Meil had ERI1E o back ehen,”
bughs Geddy. “He had drioms we'd never heard of. We recorded
a lor of those percussion things at four in the morning, out in the
I.':'I'.I.I:l':-.l“l .I.]'I:I.!.‘-i '\'-'II:.' SLFLE NER I.II.'.II' |!1i.r.|.‘-|.1'.1!_'| i:ll tIII.' il'll_l:l. r o
However, winle Bash were holed up ot FRoockheld, crafting inirs
cate songes about black holes (Cyeous X=1) and *drinking e milk
|-!'F'-:|1'.||.|i1."'{K:m.l.lu} closwhiere an the UK the punk revolution
wis i full swang, I the week that Roush arrived. the Sex Petols’
God Save The Groeen was at Mumber 2 oo the chare, W baed been

¥ declared on rock old puard, But of Foush were i thie brning ling,

Wi Ll

they weren't concerned. Meill Peart: "Punk didn’t take anvthing
away from me. It didn’t hurt me. | thoughe the Sex Pistols wer
excellent. Johnny Rootten was tremendons, the gov bad charisma”

onall the hesh of A

" Punk legntimised us immiediately” Geddy says. " We were adept
and competent musicians. Punk threw us o the top of the pile.
Seriously, punk had a wonderful attitude that we admired. Why
worry'? There was noway we were ever going to be considered hip”

I LEl ||.=] |IJL':|| L IRISLC S, [JI‘III.IE‘.':I.,'.IH.'IL' Al "'Li:l oL ] 'a'II.I.'I. Lis'c "h||:|.'.|.-‘-\.
of self-awareness and even self-deprecation running through the
group: an ability wo step back and appreciate life’s liode absurdities.
their own iscloded, This mauch was evident when [ush roured the
LIS in 77 in support of A Farewell To Kings with infamaous booey
Biric rockers LYFCY i oo LTFCY muay ot have shared Roush's boftier

20 |-|11:|||I:|.".,|r| ik I||||.' Wi i_"l'h.'!l.:l"\l'\qlﬂ.t 144 |‘|i.. weith thiear """"E-'n.'—'ui“l: lanes '|'-|.'nr o

er Pete Way taking great delighe in sending up the lyrics to Xanadu

[ =N =

Nicky Wire

Manic Street Preachers’ old-school-metal
loving bassist salutes “the freemasons of rock”™.

Wales, which made it feel that little bit
miore special —and that track Xanadu ks
amazing. Geddy Lee plays bass onthat
songlike alead instrument. Iffhad
amillionth of Geddy"s ability...

“And then you've gol Alex, whose
playing is alittle rougher — he gave them

*My older brother Patrick went to see
Rush at S5tafford Bingley Hallin 1981,
onthe Exit... Stage Left tour. | was too
youngto go, solwas very jealous. | got
into Rush because allthe older boys
lihed thern. |was into Whitesnake —

properWhitesnake, Lbve In The Heart

Of The City =UFQ, i , that punk edpge. Check [

Gillan... allthis stuff RUSh 4are || I(E out Lakeside Park. | think

| heard on Tomm 5 Mick Jones nicked &lex's

Vance's radio show, Rad|ﬂ'h Eﬂd“ _d nangeeffect for some 5
“Theirmusicdraws - p of The Clash's London !

youintoanctherword. SECIET SUCIEN Calling album. Listen

Rush are like a secinet to Lost In The Super- I

society. Thay'rethe freemasons of the markeat ifyou don't baliewve ma.

rochkworld = like a rock version of “The rest ofthe Manics are also into

Radiohead. They've never sold cut to Rush. We had the byrics from The Spirit i

Of Radioprinted at the bottom of our
setlist on the last tour. Having gonea
through the process of belng in
aband, | think they're zame of the
greatest lyrics ever.”

anyona, yet they can still play gigs allover

the world to 50,000 people. Rush are the

greatest and biggast cult band of all thne.
“Myfawourite album of theirsis

A Fareweli To Kings. It was recorded in

|-,|..._'
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Rusb

T

Quantum Leap

Jump into the void with these
10 stratospheric Rush moments.

Working Man

Dieeply in debt ta Led

Zeppelinand Cream, but
stillamighty blue-collar

anthem and a model of

elemental rock power.
Heariten Rush(1974)

and Italian. It refers to an
imaginary place”™
Hearit on Hemiaspheres (1978)

»  “Pete used to call me"Glee”,” says Geddy " He'd say to me Jaffirs
e kerey accent |, Glee, are you soill drinking the milk of paradise? Srill
|:'|:r|.-.||-ci|:||.£ VOILT fast omn ;1l.r|:!||.‘":.'1.i¢.“.".'-:' [y E|'||..1r'||,:|_15_'['|:|q_":,- loveed to
point out the absurdity of our music,

"We all hked a drink and a bit of e white powder,” admits Pere
Wiy now: “Rush’s musie was very different from what we were
doing. | don't think I'd have been able to concentrate for that long
flanghs|. Offstage, though, we all got up toleads ofmischicel, I'd bove
to sav it was the ~:p|rir of el vl hut iF was more the hp:r'i! of the
school playground.”

The mischief reached a peak the nighe Geddy walked out on
stage across the white shag-pile carpet Rongh had spread across che
boands, to see a pair of Muify slippers next wo his mic stand; the work
of LIFOYs road erew. " They were nailed to the stage,” grins Lee.
"I conldn’t believe it

“Oh yeah, the slippers,” recalls Way with i lugh. * We also stuck

Thefirst of many epics, a kids" Mickey Mouse drum kit in front of Neils kit before one
proving Rush waerefar moro g 3 = show. Very juvenile”
than just Zeppelin sound- lnevitably, booze was integral to the bonding process, In 1979
alikes. The Battle’ section The SFIrH. n' H.diﬂ Ireart chifned,” We don’trage out every night, because playing well
has all the knockabout fun A Top 20 UK hitin March 1980 B imporiant to us.” Bot as Geddy now admits,” You couldn't hang
of "J0s pro wrestling. that defined the modern out with a band like UFO for 10 minutes without having a drink.
Heariton Fly By Night(1975)  Rush andbecama eneofthe And beng good old Canadian boys, we could ke our liquor™ Seott
greatest rock singles of all Gorham concurs:*The guys in Rush had some hollow legs.” As
time. Even that surprise Geddy once noted of Alex Lifeson,"A coupla martinis and the gy
reggae breakdown works. would do anything.” It's a comment that has acquired particular
Hoariton Permanent Waves resonance since the guitarists arrest in Naples, Florida on NewYears
(1980 Eve 2004 after a druniken fracas with l,h,ﬂi{f: an mmeident for which
he recerved a years probation.
mm samr . It Iush liked a drink, it was hardly sue PEASUHAE, pIven a tourng
AR u]timat&a:pms|qnuf schedule so groelling that one ek was dubbed the Dirive Till You
Rstys cinical powst Gne Die Tour. There was also pressure to deliver albuns quickly, and
rockerticrecently called Hemispheres, the band’s sxth studio see in four years, suffened as a
¢t : I » the bands ax war years, suffered as
B“z Vays valil- Hiswcrktn jonsequence. The lengthy concepmal track Cygmus X-1 Book 10:
An existentialist sci-fi drama, i ashimbabbuatritis cres wirs as convolured as its de: the narrative muddled,
: That person clearly hasn't = L e s . 5
the longest seng inthe Rush il There were berer songs on the record (notably, the
heard Tom Sawyer. ntal LaWilla & riatin), but om Oy v the
catalcgue, and also the most Hear iLon Moving Plcturas 1enkzl Lay'l Il'q.il'lt,I.Il{:l : Uk cm I.Hnl:n :
celabrated: 20 mins 33 secs (1981) . ul:.lul trapped. Shortly after th-.':l._l'.-llmr.n.-h-,.w.
from busy Overture to v paken the Concept prece as fae as we can.
catachysmic Grand Finale. o
Hear iton 2112(1976)
attitude
Xanadu
Coleridpe’s classic verse Wh, w."y?
reborn 160 years later as
apamp-rck masterpieca. cr °i ng t°
Contains some of the most
fastidious percussion in reck cd h ”'
histery. Anyone for vibraslap, P & GEDDY LEE
templeblocksand belltree? ¥ V&
Haeariton AFarewell ToKings Mamed after the three-lotter s the twirming poine,” adnutted Peart, some years later,
(1977 codefor Torento airport. this “We fele like machines, and all of us were crippled by thac™
w“s u_‘ “‘kaf-:l"- H‘ﬁicﬂmﬂ'"ﬂ“ “F h'nllﬁi]'ﬂ'mrt'q WS VETY dense” concedes ( '..,h,f..l':.'_ e k-_-lu:
instrurnental hag Rush expanding the music, making it more complex;, and we burned our-

Aterrifying journeyinto showing off their chops. No
the black haleof Cygnus X-1 other band can play quite
=and asongthat rocks harder  |jke this. Except, parhaps,

selves out on the l.'l:'||11.'1."p-[-']'hl.' ITHLLS I Wwras ['h,':,'nn|i||!_-_ slave o the
concept. mstead of being lifted by it We were suffocating, becom-
ing formulaic. I was tme o break the mould. We thought, Let’s

than the bridge ofthe ; King Crimson. starg writing smaller myovies. .. ™
| Starship Enterpriseduring Heariton Moving
a meteor storm, Pictures (1987)

NEW RUSH ERA began with a new decade, January
1980 Permanent Waves introduced a more streamlined,
modern incarnation of the band. * We wanted something
e suecinct, offers | in.'l.:.tl:.'. {Ine 1-':||:_{,'|_1]|-.' H-I,'jll it O Boadio, was
the prime example of this fresh approach. Distilling the essence of

Heariten A Farewsll To Kings

197N Secret Touch
Goddy Lee's parsonal

La Villa Strangiato ravourite."tovethe

Bizarre, jsgged instrumental  sentimentin the lyrics, and

inspired by the weird it has a relentless quality. Ef.‘m-h] ||t::|r‘p;|.~;t :I1.IL|.:1:|:|!;E|]|H-::~: :IE ;T-_twc thie Iumt Its !|r_.~:| ImI :~1||g-.::
dreams of Alex Lifeson. Musically, it really rocks." II "f" —_— ; n “'_* ik I“ new era was up and cunoing, the trio’s
“The title,” says Goeddy, “Is Heariton Yapor Trails QIgr-te T iR Sectine

il e i ey Pardd ENcet, with o Miibe tedp droen Gedy Liss

he follow-up album, 1981 Moving Picoures, further refined
IRush’s new wave-influenced hard rock sound and was widely
acclumed as their best yet, going on o become their biggest seller

a bastardisation of Spanizh (2007

-
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Peart, Leeand
Lifason,

ST here was a sort
of  permanency
ind  lemitimiacy
that came along
with the success of
Nl Proorngs )

Since then, Foush

auntless musical storms I|r-: :-1_|:_-|]'| wal Liae j 1L 11T _|'-1||
ich the .:-|||:.' serious threat o their contimue
afrer Meil Pearr sunffered a doyghle trog r|'||1"i11' o

MASRC IO Callie
—old daughter
Selena dying i a car crash in 1997, and his wife Jackie succumt

O CANCET JUst 3 year later, 1'|--.l.t].ltl;__=|'|'- [he 1y s an 19
Alex Lifeson said of Beil==1 don’t think he wall II"-u- the PreErso he
was, buc hopetully, evenoally, el be able to fnd jov inall the dhings
ke did in late b -

Lifeson's instincts were right, When Peart felt ready, Rush
suped 1o record 20027 or Trals. [t was, savs Lee,

£ album to make specially, Bur Meil's moved o

with his lifee, as much as any person can.”’

In Seprember 2004, Roush played their first British

vears as part of their 30ch anniversary tour. ™1t was re;

|;'l" 4 Tk I'I'II'-..'
hack afver a

ot SFATAR Hi lH :I-..l wil
IZIII IlI I-Ill LS lﬂll I'l'|' TY famad

r l.l!.ll.'..l'-‘l 1S, it l.|I. it Pera -||||_"l L LT
aad et 1o, B0 T thr VUL oy all L|| it and the

plaving again, that was 2 wonderful fee ling
still h wething

e felt thae our music

: LC) Sy,
Mook g oonr at the ecstane and, on
-_'1]'|II!'|.'|III.;_: avcliences ar those 2006 shows

=WATTIIELEE

URBPOTICNCE .-I | |_:II_!|'J‘ .']-I'.II'I |'|'|!'| ..|'|'||.|_' | IL|[.|1|'.,

theyre feeling comes right back to us.” Bur
there is another reason for Lee to be proud.
Recently, he and s 10-year-old dausher
whitched the movie School Of Kock. In the
scene where teacher Dewey | .I=|1.| |.|':.-:". |.'-:.
Jack Black, hand t Cs for his pupils’s
history hamew he schoolgr] drumm

cn o4 copy of 21 |_. r||.I 3l y=inineded,
|‘Il se-metal masterpiece char saved Rush
carcer all those

Geddy |.|I.II 4

movie, my kid finally t
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d “Farewell “To Kings auss

- == e e—— re—r——r———rr T

Prog rock with riffs; heavy
metal with brains.,

IM THE 19705, the parallels between prog rock and
hezavy metal were numerous: the pomp and ceremonm;
the elaborate hair, the even more elaborate logos. Few
bands stradded both camps as ably as Rush, Once the
LK had sold its nnost
bombastic groups toMorth
Amenca, the continent
began breeding its own
Labal Mercury in thedrimage, With many
Raleasad MOTN of those ploneers orbitng
Personnal Mel Pean the stadiurn circuit, it fell

‘.""H

i Hﬁl-qr-.dulu,enu

CRTMIERL NI Tl to copycat bands to fil Ly \ L rE - Sl Eiey 1 28 LN
tubular balls, temple thewoid of thealne and : . B ey .
biocks, cowbells, university gigs. Step e
e R LT forward Canadian
T Geaa ﬁee ;
(bass and 12-string While its predecessor, i
gultar, Mini Moog, 211 2was their break- Rush’s resident yodeﬂet and reluctant poetry fan goes back &m;rugh time and space. ;
bass-pedal synthesizer, through album, this fifth TR TR {
voralsk Abex Lifeson studio set, crafted in What do you rememberabout rehearsing it for the abum. The lyrics were Ml
{eix- and 12-string Monmouthshire’s isolated makingAFarewell ToKings? [Peartl s creation and | felt very far away from that :
electric and acoustic Rockfield Sudios while We diditat Rockfiald Studiosin song particulariy the iyrics. -
gaitar, classical guitar punk raged awayinthe Monmauth, Wales, and we started I’ & rajar film nut, though, and the Coleridge :
bass-sodal synth) outskde world, fine-tuned off working normal hours, but by poem and Cltizen Kane are very much allke. We |
Further Listening its approach. A Farewsell the time we finished wewere beginning afterdinner  abways sald we werewriting fantasy soundtragks. The ‘I
2112 (1976) To Kings had all the andworking all the way through the raght. | still like rricne we played it the mone | liked it but it's stil a bit [
customany reference it a5 an album. For us, it was a breskthnough. We had sriech for e even now, And there weneall the drums
points: a sci-A concept and bravura musicianship & i angle to work with, Meil uzad onthatsong..
inspined by Brit heroes such as Yes , welded together saibwas fun to weite. It '“'X a . flll b‘f When we were rehearsing
with Rush's passion forjagged, splintering heawy rock, firaty felt ko we were EIHCI u 15 511l d D1 Itagainfor the last tour,
The centrepieces are usually accepted to be the moving forward a wewears wongdering. s
tumultous, space-tripgping CyRnus.X-1 and Kanacu, an Caress0f Steel, 2112, much f':'r me. n el mlr‘amhmntut
11.06-minute nterpretation of opium-guzzling 19th- AFarewellTo Kings... 1 the balis
century poat Samuel Coleridge’s most fanousverse. Howdoyouregard that {here were a the What"s next for Ruzh? [
Bt the now-forgotien title track does all of the above in sword'n’sorcery eraof aru N I a I'm notreally sure, We're In
rarganalhy less time, with Meil Peart presiding over time Rush now? s el use agood headspace right
signatures that would break a lesser drummer’s wrists, Yould| go back there?MNo. noiw, Dur 308 annisersany
and guitarist Alex Lifeson dispensing volley upon volley But at the Lemee it felt very ool {h{l{ sc}ng el Lour pooped us out. Were ,
of head-gplitting riffs. The effect is brutal but clinically natural and honest. We greatones for making fun
precise: e being mugaed by a trioof brain surgeons genuinelyliked that stuff. of thiese aceasions, but bo
The 'B0s saw Rush evolve into a ighter, but no less Sadly, nowadays, rock songs basedonthe stick together as we have done = and then to have =o
cerebral, musical group, But this earlier deployment of poetry of Samuel Taylor Coleridgeappeartobe  manypeople come to see us —was great. But we've
hard-rock notse and scientific precision lives onin athing of the past. What did youthink when first  now had seven monrths off, and that's enough for
smart-alecky modern rock trios suchas Flacebo and giventhe lyrics to Xanadu? anyone to getrejuvenated. We plan to start-writing
Muse. Asa mementoof Bush's silly polden aps it just Xanadii was the realbig track of that era. but | had again, But it all depends on what we come up with.
doesn't gelany better, Mavk Blake & hard time identifying with it = even when we wene 15t ary damn good or not?
A . T — — T “"'ﬁ?ﬂ‘wm
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