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(ﬂr,'f Eddie Trunk
or plmost 30
years, Geddy Lee hos
been the incredibly
identifioble woice of
Rush, ome of rock's
best lvved and
bongest losting
irios. Equally

leweesd for his bess playing as well os

wocal and keyhoard work, Lee hos

jurst released bis first-gver solo

wark, My Favorite Headuche. s

been theee years since Tes! Fov

Feho, the last Rush shudia release,

end in that time there has anly

bezn the triple-live Different

Stinges (D fa hald fans over, I1's

@ hiztus due bargely o the

break Rush drummer ond

chiief byricist Medl Peart nead-

ed ofter the mind-boggling

trogedy of losing his wife

end doughter in the

SME YEar.

Heedless fa say,

music wos the lust

thing on the

mind of Peart

folawing their

deaths.

Sempaothefic o their

poriner’s well being, Lee ond

guitarist Alex Lifeson ogreed fo o much

needed break. I was during this fime that

thi idea for Lee's solo debut was bom.

Lee called on obd friend Ben Mink for the
bulk of the coflabaration, o reletively
unknown artist in the U.5. who wos part of o
foirly suceesshul Conadian bond colled FAL
wos Mink and Lee wha mrenbed the majority
of My Favorite Heodache, ce-produting ond
co-writing the enfire releose. Also guesting
on the olbum ore Soundgarden, Peord Jom
drummer Matt Camerce, and Qur Lody
Pence drummer Jeremy Toggart, who
appenes on one trock. We spoke with
Geddy Lee at his home in Conada, just affer
compleling o whirkeind bi-constal promae-
tienad tour, something the rather privote
musician i not really used fo shouldering
an his owm. _.

METAL EDGE: | understand you're !
back from a rather grueling promo schedule. How did it feel to have 1o do that alone for the first fime in over three decodes, without the support of
Rush?

GEDDY LEE: It wos really quite interesting for me. It took me o few doys o get comfortoble. Certainky, I'm used o shoring the duties of promo with my other fwo pariners, so
hoving 1o deal with the whold schedule on my own was something different, for sure.

ME: Was the idea for o selo album born out of knowing there wos going to be a lengthy hiatus for Rush?

GL: Well, | knew | wos looking of o long loyoff ahead of me with Rush and wosn'i going 1o be daing ony wriling, end | con’t go thet long withawt wriling. Far me, witing &

essentil, I1's odmast like breathing fo me. 1 hod ahways wanted to work with Ben [Mink]—uwe had been friends since the early ‘305, when he ployed in o Canadian synth/pro-

qressive rock bond called Fld—so il was an apportunily 1o combine hoth nry desie b write, and work with Ben more J
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find o windsw in his schedale far
him o record. He wos reclly
hanpy 1o phay on the record and
really enthusiostic. Thet wos real
by 0 by hoes becauze we really
B Ied whot he hod o confribube
on mony |evels. Jeremy Teggurt
is. v really preat young drusimes
fi really ke wha phrys in o the
* (onodion hond Our Lady Peoce.
Wit hoed to leave for o Peard Jom
taue, 5o we were thrifled to hove
Jeremy step in for ane Trock
*Home On The Sange”, which
wis the losi track recorded for
the: efbum. & o bass player, 1
bz really Farfunate fowrk
with some greot dramemirs wver
the years.

PAE: What are some of the
higgest differences you hear
between this olbum and o
Rush album? Although | can
heor same different subtle
" shuff, to me it"s abways
going to sounds fike Rush
when | hear your volce.
Gz Well, it's heerd to avaid the
samilorifies, and | stopped worry-
ing mhout it. For me, there's o dif-
Fereat attitude rhythmically that
sk om this record. M, the

. wiay the racks are loyensd
7= melodicely ore things that ore
quite different than | would do
with Rush—Hat 1o hove Jo wark
within a hond scand and in the
sarm corlid o | hove for s0
many years was very liberoking.
Ban and | were really able to
shape same niw sounds ond fex-
fures that moyhe would nat hove
oeeurred in the contex! of Rush.
Don't get me wrong, Rush & o
really flexible oelet for music—|
think we experiment oll the time
rnd wa herve an anyihing qoes
ttitucde——hut when you 5 down
FaH] with somehody else, i storts
R e in differeat woys. We were

opposed to what the band would went fo oceomplish.
Geddy Lee

ME: Lyrically there’s big difference on the
album, since Meil writes almost all the Rush
lyrics. How did you find it approaching lyrics
atter not having written them for so long?
GL: That wos actually o really inferesfing part af the
whle projeet for me, exploring that side of me which

ke fo do whet the soags nesded in o solo context, a5

1 had a tendency to get o ltthe Jozy about. It wos rnuiy:\‘
good to force myself to dig down deep and get some
tyrics done. Hot baving written fyrics for o long fime, |
kirvd of missed how besweficial thot con be far o person,
to net have & verbel outlet. Music hos obways been fan
for me tn write, ond | get o great sotisaction out of it
and hove never reclly been Frustrated by it, butd
underestiemated the benefits of writing lyries and to
getting things out of my system. i's reofly been, for
s, et of the most inderesting aspects of doing o solo
projedt-

ME: It seems as if many of the tracks are writ-
ten from o third person perspective. How much
of the lyrics are you tolking, as opposed o o
therocter? :
GL: In the case of the tithe trock, it's o charocter. Tha
som’s almmost like @ block comedy—The quy’s relo-
tianship with his ife i having some problems, oad he
bios this kind of hidemway ottitude. | have had some
fimes i vy life—uz most peaple have—where you
look ot the world e kind of a dork ploce, 50 1 wes oble
ta get into this charocter's heod hetause I've also hod
those feefings where you just don't wont 1o go out and
deal with fhe workd,

ME: How ohout some of the other tradks on
the (D—"Runoway Train” is one that hit me
right away os ot thet could be o single.

Gz Yo, that trock is really abou doing i yourself.
¥au con blame droumstances oll you wont, but nobody
is going bo get you out of it but yourself, It's kind of o
sang ohoat the human condilin.

ME: How about “The Angels Share”? | found
that to be real ditferent for you.

GL: That sang is really about just thinking out loed
and spiritual relotioaships. it staried out kind of
tongue in cheek. The whole sang is reofty just ahost
how e & 1p bo s—We: con think obout what's going
on up ohave, and it makes us feel betler fo think
there’s something going on up there, bat af the end of
the doy it's up Jo us.

ME: “Groce To Grore"™ sounds like o very emo-
tional tracdk... :

GL: Yex, very personal—Thot song wos ispleed by
ity mother o ber life. She wes o Holovoust survivor
thof come %o Canada ofter fae war with my fosher. Ii's
really ohout the grace ond intelligence of hee, ond peo-
ale ik her, who have corried oa their lives ofter fough
tircushsbantes—Penple who have every right o be bt
ter, bt they're raf, and heve continged life with on
elegance which | find very odmirable.

ME: Looking bock row that the record is done,
how did you like creating music outside of
Rush for the first time?

GL: Well, | think | really bocked it the whele expesi-
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(GEDDY LEE

ence. | realby hod no desire to moke on individual
statement, and | cerloily wosn T looking for more
abention in my Jife, bat every ance in g while | would
woader what i would be ke fo work with other peo-
ple. Ben ond | had been tolking about working fageth-
er for mony years, and finally we got it fogether, 5o
U'en hapeny Fiwes Bnolly oble o do tho,

IE: Most sola albumns from ortists in established bands
ate barn o1 of frestration, buf Rush olways sirsck me o
i truve growp whiere everybody hos o voice,

L | sfishy 50 misch of mey musicof desire i Riosh, sa )
it have any graat frstrotians From that paint of view,
H was just really o chance o work with atber paople who
| alwoys wanted fo wark with while Bush wes on s
wbended brook.

ME: It's refreshing to hear that. Most artists use
solo ol 1o vent.

GL: o, Resk are my soul brathers. For me, working with
thers and having them o5 friends ofl these years & pure
pleare. Like any bored, we've hod our orguments and
samelimes things don't 9o so grea, but Far the mest pard, |
coubdn't ek for o bebier porinership than tlex ond Hel

V' very lucky. We ofl want to aceenplsh the same things
and shoy friends and molee the some kind of music ofter ol
these years.

ME: It lso helps when you hove o fan base os
loval as Rush’s.

Gl: Dur foms ore so devosed they've relly been the anes
that kv kept s geing. They've nhemys been supporfive,
ewven when we've foken o sirange tusm hese or there, That
kind af fan loyoty can never be underestimated.

ME: How do you feel your experience in moking o
sobo record will effect Rush the next time aromd?
G 1 don't realhy know vet. | waukd Bke do think that what
{"ve leorned con be opplied somewhere, nd | heve
begrmed o lot dofig this.

PE: How about touring for this record, amy plans?
GLs i's kind of up i the i o2 the moment. becose Rush
is geffing reoty b get bock sogether and write. 1r's kind of
sough b try cnd work around everybody's schedule. f |
con find the e fo do it. 1 know Matt s up For #, ond Ben
i up for i, and Pl Bee 30 find a few more musicas 1o
round out a band eeed moybe do some small shows some-
where. | woukd wont the group fi be more than o trio f |
did tour. If everybody's schedule—induding mine with
Rush—permits, maybe just o few dies,

ME: What can you tell us ahout the current state
of Rush? How is Nell feeling these doys?

Gl 1 actunlhy veos just on the West toest and hod dinnes

\:Tm Meil, and he's realy in o much mare possive direction

ko

in his e now. He's loeking forward to going bodk fo work
onil has been psyching himseli up for it. We'né gaing o get
together in Felrnuary and do some wising ond see how it
oes. Hopehlly wa'll hove o new album out kil

2001, eaxly 002,

ME: What has Alex been up to during the break
from Rush? =i
Gz Hie's bewn deify same wrifing for felevision, ond wrote
the: theme for o new Gene Roddenberry dhow called
Andromeds. He's really been getting indo television writ-
ing. He's ke been produting o couple bands and bas real
Iy been keeping busy os well

MAE: As n longtime Rush fon, | most admit, | was
misch more o fon of some of the heavier, arundhy

guitar-based stuff you guys did in the ‘705 ond
very early “B0s, mere thon some of the synth-
heavy sounds of the later records.

GL: Sait's kind of like Woody Al for you—You liked
s earfer, Funnier stuff better [oughing]. .

WE: Well, of the more recent records, the ﬂﬂ
that comes dosest to what I'm tolking about
would be something ke “Stick it Qut” from

Counferparts. | know everybody needs to grow

 and evolve, ond 'm not saying to rewrite “By Tor

And The Snow Dog, "™ but could you ever see Rush -
making o really heavy record ogain?

GL: It's readhy i 40 sy Bvery ime we go info the shudin
b wie @ record we go in without any preconceptions and

fry oed moke i inferasfing. Qe thing we're nurh'mer:[.“
is Irying bo ever repeot cursebves, becouse that's just plain
boring fur us. So we try subile shifts in fexiure, subtfe shifts
in sounck, adding different irstrimenss, melodies and har-
maevis, rhythmic opgroaches, but | don't think we ever

rule out the whole rock ospect. We do sill enjoy rocking,
and the guilor presence is abeays guing 1o be there, Alex
snuldn’t have it ony: other way.

ME: | fully understand o bends need to grow ond
change, and I'm nof saying ony Rush album
sounds fike Celine Dion [loughing], but my foverite
pericd was definitely Moving Pictures., Is thers o
chance we could get something that heavy agoin?
GL: Oh yuah. | mean, we never hrow options ous the win-
dow. |f we get back in the studio ond everybody Teek lie

. geHing their yo-vass out, i's going fo happen. W don't try

ond conitrive ceything we do, we iry and et # be o nofural
expression of whatever ploce we happen bo be of rusical-
ly. ! think that's importont 1o us to stoy inferested in what
wie o | thind i we had fried bo stick to o formula, we
wnigdn't sfll be oround.

PE: Well, s obvinusly worked, it's been olmost
30 years for Rush.

Gl The: first recond came gudin 1974, but | storted play-
i withy Al arourd 196970, Nail joined in ‘74, 0 car
recording history starts in 1973,

IAE: Since we're tlking about the very exrly
doys of Rush—So many people are not aware
that Neil Peart is not the band's original drummer
aned didn’t play on the first album. What ever hap-
pened to John Rutsey?

GL: I's 50 Funny, becouss ve bean osked thot question o

: Iot lotely. | haven't salked to b for about sight years, bus
bt | leners of him, he wos o body builder and doing very
+ well. He went in 0 whele diffesent direction from msic

ME: It's sa interesting to think that Heil is
not an eriginal member of the bond, bet s .
such o Rush focol point, and to think that
coubd hove been John Rutsey. Did ke leove, or
wos he booted?

GL: He lelt the band. He was having o few heolth
problenss of the fime, and | think the fhaught of four-
iy wits freaking him out o bit, 5o he went his pun
way 0! that peind.

ME: Anything Rush fons con look forword 1o
to hold them over 4l the next elbum?
GL: Well, 1 recently found o complte video from
our Jast show, but | also found some really old
footoge, so I'm hoping meybe | tould put o DVD
toqether with foctage fram hoth shews, plus some
videos we did that peaple hove never seen ond some
other fun stuff. 've been wanting to put it together
far o couple years, but it's just o matter of getting
everyhady else on board. =
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