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Well folks, it's happened. While Geddy Lee
and his wife were off having a baby, and
with Neil Peart busying himself with the
Burning for Buddy, the Buddy Rich tribute,
Rush guitarist Alex Lifeson created a side
project entitled Victor. The album is sched-
uled for release in Canada in January, 1996.
For Alex, the timing couldn’t have been bet-
ter. Rush has recorded 19 albums that have
sold more than 30 million copies worldwide.
in 1994, the band decided to take an exten-
sive break from their hectic write-record-
tour cycle. “We've never had that long a
break off.,” said Alex. “In the 21 years we've
played together, we never had a break
where you feel confident that you can actu-
ally unpack your suitcase. Ged, Neil and | did
$0 many different things in this time peri-
od, and it was a reaily great growing periocd
for us. We could each separate ourselves
from Rush, which has been our lives, and
just do some living."
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projeat was m:::-_ﬁtﬁ:ing that Alex had been
muging on rora while, "1 had been enter-
taining the idea of doing a solo project, and

heve was the opportunity — a year with no
lﬂans. 1 etarked in October n,ﬁ 1904 ame
r._-.:uﬂ}-, it was just kind of a fun thing to do
at first; it sl.arl:m:l to gnowball after ll’:at."
Alex has always loved what Rush has done
as a band; and that, l-;.- necessity, invelved
compromise, “COhver the years, I've earned
{l-.;.t i1 de l':em' $I'!|I:='Iﬂt]'li.l'l;f m Ty ].'Ll."ntl.‘l in
a Ct:lj'l'll:l"ll'_'t{" VETEOHT, I I'-ll_"l.ﬂ.:ll.ll.l () |.i|1i.:| ..-u:uL]LEt'
outlet for it. And there's no problem with
that, I have a much better understanding
of that after getting all this music out of
my system and hearing it exactly the way 1
:l]w.}-s heard it. 1 lee

much more halanced
in terms of where | want to go with Rush
now, or where | think Rush should go.”

."'-ltl:cn-.:gih constanl louring and :'-:-.‘nr-.l-
ing would indicate <1i;1i~rwin=., Alex conless-
es to being a lazy person. “TY start things,
but T may not follow them all the way
EL1r-.11|-!!i|. I felt that at this poind in nyy life,
I needed sumcl.]ﬁm_:: that 1 was going to
etick with, that T would work hard on, that
would push me as close to my limits as 1
could g_'l:l'."

Alex intentionally wanted Vietor to he
different than what p-_'npl{- would expect. =
wanted it to
going guy, and the aggressiveness of this
a”ull;n. haoth n1|.|si-.':'|.”:\.' am] |_'.':iL'd"]r'. 1= &

e oa surprise, ['m an casy-

s-.:||'|'||'i1=|_‘- {3 |_||_--L:|]:||,|_‘- 1_]1.:'||: ]-.-|||:-|.'r' 1. I[fIILI ]uaJ-
off teack, 'Don't Care’ will startle alot of
|1|_-L!-p]c; I don't think they will immediately
recognize it ag my project.”

And startling it e, Victor iz a thematic
orves the dark side of love

.:|”11J||| -.-p'laich X
and the emotional havoe it can unleash

wpon the participants. "l set out to rraa e

ant album that wae disturbing, that was
going to cauge me fo l;lni,r-.i:.-J and that 'n.nc'mH
put me in a really unfamiliar situation, At

the time, a lot o Licu]:lll.' I knew were going
through crisis in their relationships. Since
E]‘-mnw for such a 1:1115 break, gob to

know my friends all over again,” The ohser-
: fl

! was

vations made l’s}' Alex soon became the 1}'ri-
cal Format of the album. “Lyrics were 2
whole new thing for me — the last time 1
did that was for "Making Memaories” on the
Fly by Night album. 1 can hardly remember
them, that’s how great the lyrics were!
(laughs) Onee I'd [ocussed on the darker
5i..|.|.-.4_*:.r lowe and velationships as a theme for
Victor, q_v-.-.-_rr‘\.-tl:ing came Heir]jr :gl.:i-.:L*]*_u-'. It
was like writing a sereenplay. For instance,
the gongd Victor™ was hased on a poem ]1}'
‘I:{.I].[ ;"I_l,l._ 0. 5|.r:1 51]1.:-'-3_‘!1 WL‘.I!'L‘I. itl1l:| i';'."EIIS
with a rE;ﬂ‘li{l-[l_EhiEl that starts out lest in
love and ends in death; and T thought it
would he gm'h:! to use ag a point in the
extremne,

Aleax .].!5.;1 1.:114.-.-.1' ‘1'|.'h'|t 114.‘ ﬁii'.'!l'llt want o
do on his fisst solo project. “1 didnt want
to make a guitar hero record. I've heen

laying a long time, and I've heen in the
Ea:wi a ]n:m_g i"un-:, and 1 don't feel that 1
have to prove anything, I didn't want to
make a record that m.ujtl he Lg.'pi-ua”}- made
!13.- someone like me, from a band like
Rush, where }fmllrl expect S0 minutes of all
this textural stufl and wnil':ng away. n
solos, for instance, [ intentionally pu“o&
hacle. 1 didn't i:lu:l]l them up S l['.m 1]14.")-'
were the only thing that VOu were licaring.
[ find with those instrumental albums, o
listen to them once or twice and that's it |
'|.I|'.L'|I|.»:,‘-!'! fo e .-u:rlr'.-:il:il'-s: that wnu:h!- have a
lasting impact.”

Dhivereily was also high on Alex's list of
priorities. “I wanted a sense of variety on
v that | was
going to take the project on the road. The

the 11”"'"-'-""": and it was I.I!I'I.I-lL"\i.‘

people on the album all have commit-
menks, and it's L“D-nl!.l\' hard to schedule a
Lo, H|,||: ]'rm:aus.-;‘ :1'[ L.l‘iﬂt. 1 i&‘:lt I-r'-i-\'_- in l'ljt'
way | could develop the music, and in what
kind of songs | wanted to put on the
record. [ fust tool it as it came. 1 was in
a heavy mood, or a melancholy mood, 1
would write that way. The project dave me
the freedom to 1.*:<11lun.'."

Oin ﬂw Fi,-rsl li.sl.:tt, 1 was taken -.'I]h_'l-.:l.i‘ l‘.-:,'
the album’s pawer. Alex wanted to make
sure that the album had a live, energetic
sound. “1 really enjoy some of the new
bands — Alice In Chains  and
".\_:-;,!-I,I_:“]-_L\E..IT!.L']'I — and [ wanted to get back
that same Lind ..:ul- ;11-;,1:1-:'.' and -..'-.1!;:'.111ri.:'l._E.i in
what | was doing. The Big Dance’ hias an
industrial kind of influence Nine lnch
'.“{.;uilﬁ, Ministry. But once | start W-JFL’i--‘l'_E.
I don't listen to much other music. After
recording all 1].1:.'. the lagt 'l"li.t'l-!f 1 want io do
is listen to music! ilall.ﬂ:s] Az s rule, |
dan't ligten to too much stuff while work-
ing. Influences can creep in that way, and 1
think it's hetter to remain a little more

pure.”

Onee he got rolling with Vietor, Alex
FO00 discoviered that b had his work cul
out i{JF ]I.;1'I'|.. "T‘:?lh H.:lb-'l.'l. W -l]w&l.:rE I!'|<'I'-'l." Al
greal engineer and a ;n-;:rmlu-:-:r. az well as
the three of us. ]'\?u:cE:-;rusilail':i"'n:s ave divided
up and we make collective decisions on
other things. When T was there by myself,
I recorded l:!‘.'\."l'_‘.-'|.l‘]il‘l:;'. [ ]1[.3}11& q_"'.-vr_w.'l:l'lim-f.
|'r|i:r:.:|.1 l]'u: .;|||'.-|,|:11 .'||:'|r.'§ wEn 'D."l!"l"l?l."'l.'t o I.'|'1\-
cover. [t really becomes vours, i‘irll'l]lll-'-"tl."l:}'_.
but | wasn't prepared for the workload,
csp-._-ci.-.lh- when it came to the recording
and mixing, becanse | didn't have anvone
bo gt feedback from. But at that point, |
wasn 't going to let my
else's hands!” |.]-.'II.I:_-1III.:-]

Rush

::1a1..--n|-t|.1-_--art rwc::'c]iugﬁ. buat A

-.-;le-.- go inko anvane

1a¢ hesn a cutting n:tl.;.u hand with

ex wantk |.-|,]
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i |1|,|” bk Trcaens thiak. '] '\I‘-'-lllh'tl- tov sovwml

I Lu,. n ]uml |1|"”'"”'h |_|n|1 |1'||. |'|cm| 1w .‘I.I..lL".t it
I'I..I.l.L lIl.I|.

il1!|.11III'IL"'I:I'€:'| I [ EE

Lemigly ko |:||'-I I:ml | LIiL]lIIl:. wanf a F|_'I-.'I.'iFin_'

|,|,||1..,;-1|'-r|. |IL'|.‘|‘|I\’_LH |1| I'II..'

in the music. [t was

msirument ko ]:u' Lln .-...'||.'|I.r|.‘ e ] w.:|11I|.'||
L

e gong to |1| I.||-.. F-..1l||r~..
To achiove this end, Alex brought in a
diverse mix of musictans to .|1l.'|.p him I'l.-1|=-
“Bill Bell {guitaristh

docs a lot |,I|- apaFion 'MIIL and has ikl

Lﬂ h |_- Akl _;i-\.'u'li Vifhii mi.

with [_..1.'r|.'|.' Liowan u.r:l.l Tom 'n,mlu:uu: |
met him al the Kombava Festival, and we
st matle contact, getbing mtao cach other's
pl:.-..nu, --..._:11|_|.'|||l, e |'IL"1_'.|J1:II.' L"Ihll.l [llL|1|]-
[He ||¢'|= a raw, |,|.1'|n"'||1ut 1..1|L||l be's a great
nlaver and a [antastic slide p]-lju v 13ll
1|4,'|r||_'|| |:-||||L a ILL']I |1I_ll-l'l|:_|.|.i|.|.' Ly mryy
sl,mfwrll.lll.,, |3||l.| [ tllll'l!-" we ]Jllll1 |-\.'-:III'I-L'I|
ot From ||.a||. eRpeTeneE,

A big part qu
uted Lo ILu: recmaitment of vocalist Edwin
I'-r.;'||11 | ."-‘nll'u-r Earl I:l. 1
our Jast gig here, He would be working with
|-|ii| |-|.-|.|:|_|| r;.:m ThisIm ||||li| r;":‘I'".' [P, .'||'||.|-
ﬂ;uu wm.}._l comg up to my |1|.1..'l.' antl work
from: 8000 pom, (Ll 2:0M0 i the maorniiig.
”1,' |'|||| il @ greak L'Itll-l'irl. u.||lJ WIRE NI ko |:|1I'

Viclor s L‘i:Ig'L' can be attrib-

el |':||u.-'i|1 during

project, Edwin haz a groal vorige — e gels
r.||_.-_=|1| i||=-i¢1|_- |_||.; .,'l'n.\r.'l.rl"r .:nq! (S l.|.|l a
viocally deseriptive take on whoevee the
character is.

’I-'i].ml::: Manning is terrific drommer
who does session worle :Ilml-l'ul Toronkne —
I'h._ i‘L‘I".'l.'IJ prutly closy to Ilﬂ.‘ shufl that 1 lad
-1n1g|.,-||11|1:||_|]_, .'|||-[ '.1|1.1t 1 '-‘-.1.I:L|:Ll:L b ]ILI].T_.
.u||.| al the same time, ||n1-\.f|-r.§|.-|.| hiz own
inllience.”

1'|||:':t |1:m11._|1l in Peter l.._.'|.n‘||||..'||| b |1|-l.:|
hass on L|1n'.-l.- songs, “He's 'Me B Eoul’, aml
..:I.I._||.u.1.]|| |u.'u'||| |\|,1_l.-' .'||1_1_.'I.!|||1¢. I.11:|| Fl “]lull.'
he |'|_-a]E!. shines, | have to ]1||.||: Pete and his
hand, The Dhexters — they're down at the

Orbit Room  a

rmﬂ-..«:l |1-. Lifusen) Thur l.lws Erulu- and

laronto |1i.'j|1h ||||1 o=

s houee |'|.:11e!. | ll!-l.'ll Lies =il

Satued
in with l]wn'. hefore 1 gob oo |"II*".. and
during that Hme we gol ter know -.ah_ll ather
it m'“

Primus bass wizand Les ( |.-|1.- ol was
:-IL[LL|,| 11 ||:|,' Mex to conbribute ['.I:I TRy T
sty |i-|5.|;55 to the record, “Les and | go i":'ll..i\ i

[l:n VeaTs, P||r||||t |.4|1:||l.l|.] Wl|| ws for two

tours, | wanted him to |1|-..'\-' an the '‘Big
Dance, s we arganized our Hime so thial
when he was in town, he could fit in a cou-
E'I'" of hours, | I|1|r||_;‘|1l Les would IL'.!I|:|
.|],.1.- il |.-|||=-'iL||'. ]IIII ol xiiee i[ |I|.I- Ve
|:-l|.11.-||1,_ mn Ry — .1._- F“=‘|- I..:'u.rL 1!1;' s .'ml:l:
._'|I‘I|]|."'I] I:|1.:|l o
hosttom end.
-:ln-.g\ atnd e n'u“.'url _-..,.-."..;l el |||-.1_ |
I_!-[,.n_| ||| i U.|.'\II.I|] [{e |||-:I ||.|lul.|.|. l!'lr..-. |-‘|:L"q'
.'||'||:| wand; :|.'I.'r|| that's .;-:u':ci f--u mue!’, ﬂllll it
waE great, g0 | went with that.”

L--.1||-.'|.'|.'. A

was greal — fantastic feel.

crienl .,u} lemgicm [n1|11 |.]|l_

||||_ |,I"|.,'..' 1% -'ILLIEI.‘ ILL..H"'.' -ullll]

i gl
o

gax on Vickar,

::"|'I|I.' a

qF

S0 CoM-

I‘.ri.|1|:|1.|.'|.:| a ]Il.'lIIl armangement r-."!' me ag
weell.”

Oue of Victor's highliz
ance of Dalbelle on “Start -|-l'll|-'l't"

“1 In.:.an il was ||1141r1rh||.|: 9] .1:|'\-.|.' i

j\llrl'l.. :".llx was in

a I'I |1L'\..1 P

waman 8 voice on the
the sudio when |
.ml.l | ]n-..,.] A .r1|,L- [or hor asl <'I'=|-‘|.'| her

shie' H sing an it She came back the nest

||.l|_|_L .'I|1|:! s III1I'||.'|IL'I|L"|1 I'I. — Iman, ﬂ]'l'-' 1=

was I'h.'gmlllllﬂ to mix,

|||:-‘| & |1r|:-[|.u=-:||.ﬂl.l.| |'.-\' never sooi aiy'-
thing like that, She .1-:.\:'| {ar VETY :||:IL'\'.'||-!\.
direotions — 'do vou wand me Lo put the
L|1L1]1ﬂ:|—1||1 I|'||¢ ay |.‘| |.|:? Do vou wanl me
B th |'|l|'|1'.1s|.'” Wha iz the |.|1.1r'|, ter?' |
r-_4|||1. gol into l||-|l. andl the dEpeTIenCe has

rl.'ﬁﬂil |1'|-_--_'|.|.-:|. my interesl in getbing

invobved 1o rm-.ln-.'lil'-li sometime in e
..

I-ll‘l.LIrI.".

oertrutized oo pager 5

ARE YOU PROTECTED?

It happens. You'ne in the studio, the juices e

Florwing. Yoa're just getting (o the perfoct
mix....suddenly, your nearficld monitors
ilorw Mow vou're freing downtime and an

expenaive repair beciose bumed out voice
coils e not usuadly covered under warmnty.

Winrloville's 3R-300 studio reterence amplifier

incorpomates our propictiry Speaker
Protection Circwitey (8PC) Lo give vour

Yorkville SR-300
Studio Reference

Amplifier

in the stdin, or on the road...

# Sikent, convection ooaling with
siele-mounted heisinks
s Heavy gaue stec] chassis

‘ool power supphy for low induced lum

= Babinced 147 phone inpats

« Boch 1447 and pash terminal speakier oups

speakers 3wy insurance, The high pass filer
protects agins deadly subsomic ascillations
while a limiter monitars both peak and
average ouiput. This protocts aguinst spikcs
and dangerously bigh sistaned outpot
siprals, OF course, we can't guanmtee you'll
never bhow vour speakers, but the SR-300
will give: them a fighting chance.

Clip, activity and limiter indicators

150W fch, @ 4 olums conbingous IVg, powet
(stable down 1o 2.7 uhms)

s Unheatable 2 year (EVEN IFYOL

BREAK [T warranty

-

Get protected with the Yorkville SR-300 studio reference amplifier.

L RTER

WORHNILLE SRUR ME

ARZS WETWE R MOUSTRES] ESTATE
HIAGRRE FALLS, MY W06

Yorkville

E POWER
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I CARALN

YOREVILE SOUND LT,
550 GNANITE COUR
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|'\'|.[L':ﬂ. I-ﬂrl.!'ln_"l' -L"il'lll{.'l]'l.;l_l '|'|.'l.'l|1:|l_']'|.5 I,'h‘_l|':|.l1|.l"'_
tives in ﬂ!]ﬂlii‘ﬂ!:"li]"'i in the tune "Shat | p
..q]'ll.ll.‘l.iﬁl LIp7,

"y -.n][-: Chatlene .:Jr::l ]1::]' rL'iL'Ilrl
izﬁ‘llﬂ.‘r did the la]Lillg narts omn l!ml s,
T!?u.' album is -:].:rL:_, .;lltl:ll we wanbed o _ir;l;
it up a little bit. 1 tald them to start w|:ir-.-
ing about dumb I.|1i|::;s that bug girle about
guys, .1.:|1-:E it was greab. ']‘I:c:m |t'||.,‘:..' WG
ﬁiluhing and 1.'mnp]ai|ﬁ11,:§ about some ele-
ments that |'l|i||_|! tension to a r-_‘-i.ﬂ_iL1u=]|iF_
They're always extremely embarrassed
when they hear it, which i good in iteelf!
|L1L:tj]1¢:|."

.-I"-llll'lﬂllal:‘ll the album is uite diverse son-

i-rill.[}'. Alex used traditional gear on this
project. “In terms of ;lm]'.-[ifiu.'qlLi.nu, 1 L..:pt
it pretty K‘lfﬂi;.flif;q.'l]"-'l'ﬂ.:l‘l:l. [ had SO |,:n||,|g'|:
a 5[} wald .|.11-:i h “]I:} walt
— as well as my Marshall Anmiversary
11"*.'".‘!!.‘[. l ]:l'lc'll-.:]'lq.*-:s them up with an old
4% 12 with 25 watt 'n..-'t‘ll."sti.l.il:f, one of ny
stocl cabinets and an old Fender Bassman
cab. T also used a Diigitech 2101, which i=
4 preamp that has ten million sounds in il
that was greal [or reinforcement. That was
tl'l-l." basic \.'l:'ll'l[-i'ifllmﬂ'-lﬂﬂ_, and then | would
I11|1!'¢i: E-I::H]] I-IQ Falil |+.“'.'|."] -:]mug._-n Lea ‘Ilm
Mkca rr\:nn song to 5|'r|1g. [ ]1:|1.ne~ it ."'-'1aul'::in:
oy OFY |1::|r:| reco rdﬂ.:l onta
:"LEL"'.I%, 41!'|l:t t]'lr..rl'l. I.r.'lluc[crrn_'-d ;rum_ .;]i-!*_:!il:n,l
ko :lt:n]ng [or :::.i.u]uw:l'., le studic ia in 1y
basement, which is a 1:|*>|'r1p|r_-l-_-!}- izarlated

;'\‘-1 iIT‘:ﬂIh'I | aAles

console,

FOxTiT T\-']’t]1ill ol TOMITE ] | Can LI.'-C'II:Il: ik M Al

work as late as | want, | use I}_l;n_-"'m‘]i.:u
maonitors, Bryston power amps, and a load
of outhoard stuff that T've co
the vears and retired from ey rack.

“The Les Paul and Te eoaster combina-
tion for hed tracks is my standard comlsi-
nation; bul 1 esed my Paul Reed Smiths
quite a bit. | alko got my old 335 in there
for a :cnl|1]v;' of songe. We had shout t|1:irl:..|
guitars in the studio and '] go, ‘let me Ery
this ane now’, and would experiment unkil

Im:h'lt OVer

Ec:nmﬁ]ing wrciclied. I nl;-'.;l SAVE SO g‘nnrl
relerence iu-r I
e'llll'll:-l-l_d]1 I !itl ]1<'|'.'1.‘ S00me u[ Iy bavourites
s Hm'urc!:in_ﬁ with Rush.”

-[.|11." process -:l'l- m.,'ri:n.:f In-?.:'f.:'r,r |_.|'||‘:">|_||.‘_|]1
from start to finish |1|.‘"||1E|:|. Alex hetter
understaral his owm |11u5ir_-a|ity. “I think

['m now more aware of ny sleong points as

1w new HLL&-‘:[:_ r{'L:r\ﬂ‘I,

u. §:-|-'I_'|'¢"F |'I:I1':] a H'rlr.dwrih:r. I'm a YEEY
instinctive, spontanecus plaver I've come
bo recogniee that those first fow ideas that
come oul are lﬁ*purs. and that [ should not
helabour that ]'-}' trviig to {n-'g-rxiu:\'u|4*.-|1
#'l.ll11l.‘|.J1i::I1:if. With Victor, the whole recond
seemed to go that way — I just gave in to

[ iFil.' ﬂl::m‘ I.:l{ it, Far me, it all [u]] tn_g-,:tl_:;u'r

that way. 1] it seems good, it is good.”
'l'?t'fl:?f l1-:|.‘ ﬂ]*:';l |ll.'|.|:‘.-|.'n:; .""l.ll.‘:li. :||1'|1n'|:||:[] the
new  Rush album with renewed VigoiiT
"-:'th';'f :|1€I1.'il.:|__i‘ had a break Fl;qnn cach other
llm' a while, W TN Fna\:: in wery erthusi-
aalica
]il-L'. wer just started wriling ;lm;l. ;--.-::r:.'tEa'inF_‘
just soured out. [ also came into it in veey
;::1-.>t|l fltap-:. in terms of my guitar p|.1;.-]:|,,:
- m*r.'na”y. [ take a few months off alter
a tour The ||L'11<:|'-i‘. now ie that when T |1.1.-\.-|_-

L\.-. Adeer |_|i1,=.:|.:5;-'i:'_-_;; q.-x-ur}-l]ﬁn-_: ahout

an idea in my head, it's just avtomatic —
it just comes out theough vour fingers. For
e, |.|'|I." duitar parls on I.§1i|: record are imore
k‘n"llﬁu'flrﬂlt'tt l]'l.'lr:l |.||L'_l,-' CVEE ||..1l.'|_- ]:||.-|_-r'. in
the prast.
“We just completed writing amd prepro-
umﬁ al
= g r'l.‘\'.'-:rr‘lr.:lill.;-j prep. [t's tnugll
the  material
hecause it's so fresh and new, But there's a

duction, and are just in the tail

ruliearsa
for me to comment on
real feel to this recond that I've never n.-n”;.'
neticed before in our stulf. The ||].'|}lin_g on
this reconl is just move ligguid, it eeems.
And the material is gething a n,-:1||_:,- mice
'lirll:;'ll-ﬁ'::ﬂ'i- to it, cormbined l.'\.-":tlz EOTIE {ml-:!
melodices.”

"'-I":'IE'H'.'H ashed abou 1]14} prospect ol a Tol-
|=I'ﬂ-'-1|[:l b his fivst sole onting, Mlex gave a

|1i..'f]'||_|,- ent

wisiastic vee, “T'm more interest-
ed in ]:ln:q]lh:l.igln_ and chigineearing after this
project, Vicfor np\:m:ﬂ a
me that way, rug_fan:[iu_r_‘ my ahilities in dil-
ferent areas of music. But after taki ng 1{]
momthia Lo da i!ﬁ:—', 1 :l'|_'.|1[:|;.i.|_" L

ot of new doors for

wab ik wanld
|L|3'L'L' b I'l.J.E:-rn.'n |,||.|'ri|1.:§ a .L'.ng kreal — 1%
|1]<'IIII'IiII-r_1 o |mv'i|1;§ d 1rervios [p-n.',ll.,u_|¢1'o.'|1
alter we finich the new Rush vecord, so [ de
need some time off I:].1|.|!-‘_‘I1:-=:I."

Bruce Adamson, frestance writer and Tapner-in-
rrairinig, 05 dhe goiterda for e deli lomas




