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the st Pasay, | really liked the Go For What
You Hnow album. The energy and the care-
free-neas of It was great. That record had an
aggmum afil rLL‘H: liou= attack to it for

e :
Hendrix

“The Hendri< influence was more of 3 ‘sec-
end generatan’ Ting forme. | discovered Hen
dri thraagh Van Halen and Stevie Ray Waughan
As a kid, he really h!mr:md me from a song,
mose than aquitar, pﬂlnt l::-f view. IF 1 was sey-
anteen when he CE:FI‘I&UI.‘I".". hl;-J.-'-'c'ulr:I nawve Corm-

pletaly blowrymy nend, that's far Sure, It wield
have been '=h|::-c_l-clr'|g

Woodshedding

"l was basically getting'things: ol’l! regords,
Between fifteen and twenty Tawas: praciicing
constantly — just ohsassed: with the st -
MmNt youd kncw? Good Sk-or eghhourdas

sorme days even longer. Bt it Was never e
ally 3 routine. It was more jJust leaming 'ather

people’s StUff — wou anly become Ygdrdwin

plaver, If you ever become your nwn"player,J'

gradually. Its samething that you don’t r‘rnul:e;,_
':.-"JLJJLI"‘\-[ S[art dﬂlll'bg L

“f the band becarme more successiul, there"
was |ess practice. It wasn't s0 much becali=e?

of the time fachor, but just the lack of wantng
to practice. Whenever | tend 10 pick up the
guitar wantng o prachce, | tend to take a left
turn and start writing sonos. Songwriting just
daminates the desire to practice. | have a four-
track or an elght-track that | usually bring on
the road

Songwriting
"Up it the [ast recard, we had a backiog of
sonas that we were sort of dipping into here
and there, but we've pretty much used them

up. There's a iot of new stuff
I never sit down o write. It always just
Comes oul when It cames cut, so It always
Wworks, 'l sSit down, play a little bit, and if scrme-
thind comes out that's worth being a sang, it's
Worth 1T "ve nesver =at down and plased sormse-
thing | thought was a little crappy and just kept

playing with it.”
Sudio

"Everything. at some point, starts spontane.
ously, Whean you hear something wou e, you
Just end 10 kiep doing it. Sometimes It works
out in ane ar two akes, or saometimes |l do
M ar s takes and listen to each take and
00 a Ccomp and aet the best sections (ogetn-
e, it"s not really that important to me wheth:
£rit's one ke ar a thousand — if it's on recoad
for the rest of yaur like, yeu might 35 wall make
it enjoyable to the listener

"I bean recording some Stuff for a record
that 1Nl De putting out some time nest year.
Il Be the furthest thing from an instrumen-
13l record. 1t's just a bunch of sorgs that | did
for myself aver the years or fried weth Extreme
that just didn't work out ™

- .
Live Playing
CJust doit; s really ust a state of rind. The
first tirme: | played an arena stage, | ust freaked
UL because | couldn’t belleve how distant the

band was, and how dstant they scunded. It's
& about knowing how to manipuiate montoarng

to recreate the band being clo=e to you. From
night to night, the sound Cam change pretty
drastically, Basecally, it's about getting foud-
erl Even in some of the smalier places it's ni-
diculously loud — the nng in My &S after 3
Show, or even the next day is pretty amazing,
The Fenders have W be an ten in order ta get
the distortion.

The Freddie Mercury Tribute

*It was gverwhelming from ewvery aspect —
from the people that were there, to beirng able
o give something back to a band that wou grew
up an, to the emational side. Bran (May
guitarist for Quean) knew that we |ust kowved
aveny recard. Initially, we weren't going to do
any of aur cavn Stuff. | ot into a lithe bit of an
arguiment with Brian — he was disappainted
that we weren't planning on dolng any of our
own swff, But at the last minute, we went into
'More Than Words' spontanecushy. The cam-
era crews flipped aut, because |t wasn't even
in the scheduls,

The Most Important Thing

“| thirk that too often, guitar players don't pay

_Attention towhat else s going on. The biggest
=3t | had was to ashk, 'why? whenever | heard
J=amething | liked — why does this particular

_auitar nif =ound goody What's happening with
thelctwihm section, or the song? Or, what's

'gdngnn beEyond? You get a better understand-
L adamusicaly, of what's happening, | think it
“helps.aur plaang a lot more. It's wrong to

focus o mech'on the technical side aful-

tarplaing . IFiol think too much, yod're al- *

readysn troubie. Flaythings 'cause you sfjoy
therms, 1|-|,c'|:1n.|.||t'+4; thaE thisy sound good, Itis all
abaut mgdds, ou kRon Make up youroun
Mules &5 Yol oo aiur[ganid 60 what you want;
that's. what T ﬂtl'

AI.EKI;IFBIH

What Canadian rock. gum_r player Hasn'tbasn
influenced by Alex UifgSon? Fram the bars and
highschools of Toromie'to the aenas of he
world, both he and his bandmates in Rush Raye
been an napiration to, Mclanﬁ all aver the
wiirld, Currenty workifg o a Salo albam whie
the rest of the band takes a wel-desensed
breah, AWes reflected dn his career from his
hamea studio i F.lcnmnﬁd Hill
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Gear

“I'we been wsing Faul Reed Smith Artists for
abaut three ar four years. Besutiful instrurments,
beautifully made. In the studio | have a whale
array of quitars: a Les Faul, my onginal 335,
arnother 335, 3 relssue ‘G2 Strat and a re-
issue Tele. Amps are Marshall Anniversany
series with dxlds lcaded with Celestions, A
Couphe of the heads | had micdifed at Faul Read
Srnith to rmake them warmer in Bhe owes-mids.

"fs far a5 effects go, we haven't been on
the road far almost a year, so | hawve to refresh
miyself, | hawe a couple of T.C. Electronic 2290
delays and a T.C. Electronic 1210 spatial
expander which | use for chorus. | have a Dig-
Itech G5F 2101 tube preamp with effects that
I haven't had a chance to try aut live, In the
Studio it's been veny effective; it's got some
realty @ocd Sounds in it and they'ss guite warm
| um them throudh Pairmer speaker emulators,
50 going right to the desk they're sounding
Quite good. I've gat & Digitech TSR 29 rmuiti-
effects unit that | use for reverbs and tape
detays, and a Digitecn PPA 33, which = a
harmonizer. | have my good old CryBaby wah
wah pedal that I've had for 24 years — It's gat
to be one of the onginals. In the early days, |
had to save up far that wah wah pedall When
we recorged the first album m 1973, there
wasn't that much arcund. | used the TryBaby
and a Maestro Fhase Shifter

I have a Bradshaw switching system that
I've had for seven or eight years now. The
workmanship |s spectacular; It's never gane
gdawen Quer the years. ™

The Sound

"I dlways heard sounds in my head, although
| was mveiar Ay sure abaut how to achies
them. The whale seund of Fink Floyd in the
early W05 —I wanted to get those sounds and
have that Kind ofimpact, Steve Hackett abways
had very interesting tones. Being in a thres-
piece, there's greater pressyure on @ guitarist
o make Inferesting scunds; In the past faw
years, there'sBeen a mave toward2 plugging
straight into the e and recording, and I'm
getting off on that whobke thing — Alice In Chains,
Stone Temple Filots, the impact and amipres-
sion of 3 wall of sound. Mast'af the stuff I've
béeEn doing in my stidid, S like that.”

Keeping Busy

I'mistarting to wark on my own solo projéet

" Wefinished the last tour in May, and Geddw

and his wife had 3 baby a weék after — tak,
abeut tming! Me really wants ta. b= home for
a bitand spend some tme with hsnew daligh-
ter, whlch. weall er'-l;l-EFEl‘al‘u]- and gratefully
accept ; Y
“We'we beefi Sa busy over the years thar
WU Comenaime after a tour or recording and

' kick back ‘and veq aut But after & [Engthy

sumrmerof just hanging argund, | thaught that
I Hiad to da sormething. | fewve’a recording siida
at home, Bill Ball, & auitarst who works with
Tom Cochrapeand adot of other local peaple,

I helping out, We met at the first Nambaya
and played together and really got along guite
well and thaught-that we'g get tagether, We
hagd fun on Guitar Wopla < Guitars That Ruled
the Worlg compliztion £0, and U=t contnued
writing | I"ve been doing |€ since the end of
October; | get Lpin the maming, grab a caof-

[ée and ao down and I'm there "t about 700

L poms, when | cameaut all bleans-eped and shak-

ing! But\'m really enjoving it akot, and it af



fords me a little bit of freedom, but with It
comes responsibility that | wasn’t quite pre-
pared for (laughter)! I've come to appreciate
what we do in Bush, where everyone takes on
a share of the workload through the course
of writing and recording. Here I'm on the line
— some days | think it's terrible and other days
| think it's great — I'm golng through one of
those terrible periods right now (howls of laugh-
ter)! Tom Cochrane came in, and Sebastian

Bach put down a vocal on one song. I'm en-

Joying it — it's been quite challenging and
satisfying so far.”

Beginnings
"Initially, | wanted to play-classical guitar. | used
to bug my parents to get me a quitar and sorme

lessons. But at the time, it was difficult; gui-

tars were expensive, lessons were expensive

was eight dollars and the strings were surplus
Bell Canada wire and they sat as tall'as tele-

phone poles off the neck! Then | gotaﬁianora {
electric quitar and by that time, | was getting |
into other kinds of music — Jimi Hendrix, The*

Who, Clapten, Beck. When Zeppelin came out,
that was my next big shift. Jimmy Page was a
long-time favourite of mine. His playing sounded
s0 cool and so hip for the ime. [t was big, heavy
and macha — it wassexy in a-ot of ways. The
fact that it was a trio with' a singer made me
think, *hey, | could do'this’... or atleast | could
try!

“Cream got us practicing and wanting to
become better. Ged and me would get together

-J-\.

— so they got me a cheap little Kentguitar. It *

every day after school and learn "Crossroads’

and 'Spoonful’, things like that. Later, we shifted |

towards the British progressive stuff._It Wasnit
music we wanted to play, butwe ﬂeally enjoyed

listening to it because it was er sophlﬁtisZEIEd

to our ears at the 'urht:_: Add

,,,,,

Y

alot ofdlﬂ’erent th1ngs - ‘Cvgn us P-‘.r f-::rfen—:

ample— the tone on that album and the va—

riety on it”
Wnﬂnq

r.,.

Rhythm Work

“In the pre-synth days, | thought that the prob-
| lem with a three-plece was that the sound
'_was;n‘t full enough, and | knew that it was

Iiaﬁu:a!hi down to me. | experimented with a

a,ﬁa]rlg Iung love affair wn;h It. It gave me that
deu.lned_ I-crnd-' ofwidth that | had always heard.

becau:.; raf»hls strumming abllity and his se-
- lection o’fctmrd:s and how he used them, He
mﬂld geba tone that was on the lighter side

gy

—'--that.

tle ook while Meil wr;te’.s‘lyrics In the maln pidd :
house. We get together before dinner and

T

-----

discuss direction and: Bow l:htr!g,'- are going. .'"fﬂe pi;s‘ﬁuch a lernflc influence on music, let

rgedmm

« This will go on five days a week, with week-
“ends off. We're creatu?éicfhaﬂt. the mechan- -
: I‘& of our writing style hauqn"l:::ha

The whole availabllity of digital recardlﬁgln a

compact mode has made things much easi-
er; aswellas being able tolift-and use things

“that you do at the ::Iemo 5tage atth;eﬂrﬂstage. ;

On the last couple of recnrdﬁ, we've

:::::

— most OF my/'solos, in fack, We'll*rum!tmch 5

-{‘-

of SMPTE and-fiy them in. We'll becornevew '

used to the soloI've done at the demo stage
and it becomes. .. THE S0LO. Quite often, Heil
starts to work his drum patterns around the
salo, putting In little accents and things — so
it's sometimes something that has to stay by
necessity." J

,;;ilot‘saggiiar Here’s a young teen listening to
the Beach Boys and the British bands that were
amnd'fsuddenly Hendrix came, and when he
~sald, 'you'll never hear surf music again’ he
- meant 1t! We plaved !Fire’ and ‘Foxy Lady' in
the first mcamaﬂnﬂ of Rush,-which started back

in-1968."
Woodshedding

T d come home from school and the first thing
| would do was play guitar until dinner, have
“dinner, play more guitar and then do my hame-
work for five minutes, and then play my gul-
tar untll | went to bed. | did this every day, and
Just couldn’t play enough. For a year and a half,
| studied classical guitar with Elliot Goldner, who
had studied with Eli Kassner. He had a motor-




cyche accident, 5o we fell out of the pattern of
less0ns, althougn | ried 1o practioe a5 mudh
as | could. This all ended when we started
playing bars alot

“When we started tounng, our schedule was
pretty hedwy, 50 we'd do soundcheck if we
were JuChy enoudgh to get It and then I'd s in
the dressing room and play until we went on
| did that for years. | became a kttle mare reg-
imented later on, whene | would set aside at
least 43 minutes before the show to wammn up,
and | did that for vears. Cuer the past few years,
I've cut that back a bit. It's become mane of
a dream that I've set on the backburner, that
O day | would start taking classcal lessons
again and try o pick it up. | enjoy playing it. |
like the daciplne of it but I'mnot a really dis-
ciplined person, 50 | have to get a good hard
kick in the pants to get me going with that.®

The Most Important Thing

CIU'S great to Ang out the background of oth-
er players — what mativates them, what other
intéfeats theéy have, Whenever | meet anoth-
e gquitarist, | Nke to get to know them as a
person just to find out where their playing
Comes from. Enc Johnson was a great éxam.
ple, He played with us a couple of Wurs ago
and we got to know sach other, We're a year
apart, our birthdays are very clase, and there
are certain simiantes to our Characher, When
| aten to him play, there's structure and in
tricacy — he's veny fluid and accurate, which
i5 2 tough comiination. Winen | rmet hirn, | found s
hirm to be a gentie 30Ul with a really good héart
There's 3 CoNNeCHn in his heart and sopl that
enables him o play the way be plays: when |
HStEn 10 him play | get a wery clear piciure of
him as a person, and that's a grest thing to
convey 1)

“This kst year has been a very reflective
tire for me. When | look back on Iy CAreer
1 think that | hanse reflected my pefSonality and
the way | am a5 & pereon.” i3

MIKE KENEALLY

Taik about being the man fof the jobd Mikue spent
hi= formative years indSan Dieqo leaming the
entire Frank Zappagdlintle did he know that in
a few short yearsh e would be playing guitar
and keyboardslior the man himsell, With the

release of Hat il 992 and Bod That Dust Speck |
in 1994, Mikehas established himself as &

Culling r:dgnf.rmter and instrumentalist, He =
currently working with Dweezil and Ahmpet
Zappa’s band, £, as well as his own project,
Beer Mor Dolphins

Gear

“My malkguitar 15 a Fender ECQapton Sig-
nature Statpcaster, Others incClude 3 Telacaster
'S5 remssdena Meartfield Talon, a Fernandes
Sustainer, 8 Buotone, a Stephens L) which |

came out of the fender Custom Shop, a cou-

ple of Heartfield Bfkis and a Washburn acous-
tcjedectsic that's on'lesn from Dweeal. Onstage,
the amp setup = a Faeradals 100 watt combo
and a Fender Blues Deluxe, WRISH L un simul-
tanscushy, | use SansAmps 3 ot thest-
io; Mat was done entirely with SansAmp06 |
Boil That Dust Speck | usad them in tandem
with amplifiers

“Effects are buli-headedy not state-of-the-
At v got this pedal board that 15 a fmodular
Horg thing. it's got four By spaces that you Can
plug vanous effects into — I've got a flanger,
charus, EQ and compressar in there. | also use
a CryBaby Wah Wah and a volume pedal.”

L
Beginnings

"The Beatles got me it it. Myl Sister was very
into thern duing the heat of Béatemania, She
had all the records and | would play them when
she wasn't home] For my Seventh birthday,
oy parents boughtime a b organ that was
about the size of B sighthy large shoe. In 1970
J heard Frank 2appa for the frst tme and was
starting 1o get Antsy Aot getting a guitar. |
got an acoustie Bnd stafted figifing.out Beaties
and Frank Sl £y
"I percenied i both of them a highgieality
of Songwnling and a feally singular vision | Saw
ercellence in bothicases. Specifically from
f Frank, | was getting the element of humodi
was a rmaniacal e kdWith a weird senseof
hundour frar wasn't being reflected in popls
farentertainment 3t thi trie, beyond Mad rmag-
azine. He was unique and unaffectad by ani-
body else’s ideas about what a pepular mu-

=ic aroup showd begoing i

TAbSorting 13 evenything. and (t's g pea
iong process. | had afew years of KByboard
fessons, butl've néver had a guitadiessan, so
| Ary thing Bak ] knalw about quitap technigue is
Hiram trighand error. The fact thatl was listen-
ting o Frank and other progréssie music
helped make the comples rhyfiimic pattems
invohed very second nature toame; before |
couldidentify something as being in 1778, 1
coulditap ry foot to it When | started com.
posing, it wasn't difficult to appiithe stuff to

IO MBI

"When | was learning "The BlackiPage’ and
Smf, It wasn't by writing it downg it was by
Istening to the record over and over and Nig-
unng it out. The fact that | have developed my
ar that strongy has put me in good stead with
what'dg Bnd.what I've done with the Zappa
farrdy. With Franis, none of the rmabenal we were
doing was charted, 50 you had i have a good
ear and quick pattern recognition, His melo-
digs were very non-inear 5o pattem recog-
nition means beind a0 hiear a sequence

=0f notes that dof’tisound the least bit natu-

ral, and being able o grasp them right away
thrcugh haning & Qood &ar. Hawing approachsed
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