Hot Tips From: NUNO BETTENCOURT ¢ ALEX LIFESON « JENNIFER BATTEN ¢ RICK DERRINGER * JOHNNY RAMONE & more..
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RETURN OF THE SIX-STRING BEAST

“:}1; onthe heels of last year's Gultarmania comes Guitarmania 2: Return
of the Six-String Beast. In the spirit of things here at Canadian Musician
magazine we have endeavoured to bring to you, the gentle reader, musings,
reflections, insights and advice from some of the guitar community's pre-eminent
practitioners. Variety was a theme this year — guitarists from all levels of
sUCCESS and various musical genres are presented for your réading pleasure.
It's not often that so many viewpoints on the world'e most popular instru-
ment can be expressed in one forum, so get ready for a treat! Education was
another important theme as well; the passing on'of musical traditions has
often been referred to as a process of a “laying on of hands”, a gradual transfer

of knowledge that comes from years of continual exposure to players who have
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developed their craft and their personal musical visioh. Each of the players
presented in Guitarmania 2, at some point, decided to follow his or her own
‘drummer’ after years of watching, learning, and of course, listening. Another
thing that these players share is their common admiration of Jimi Hendrix's
iconoclasm and enduring influence.

So throw away your pick, toss the slide and let these players inspire both

the head and the heart, The rest is up to us.

NUNO BETTENCOURT

Huno Bettencourt is the resident gultarist in Boston's
Extreme, Their latest album, Wailing For the Funch-
fine features powerful funk rock nffing, inYobir-face
production, and (of course) incendiary guitar playing
We spoke hours before a recent qiqg in Toronbo

Gear

“I'rm just using a Fender Vibraverb and d couple of ADA
pre-amps. 've alwavs been using the ADA swiff ahd
| just recently added the Vibraverb: | think it brings a
bit of a cleaner edge t@it. | also think that Phase 90s
and Phase 100s by MAR are pretty gool. 1'm soll working,
with Washbum guitars. Latehy, I've been playing a double
neck for a small porthon of the set ™

Beginnings
“It was more of a family thipg, yol Bngw e couple of
my brothers were great guitar players, sopretty much
just being around them gob me exposed to it Just
being able to play songs that you like was a trip for
me, When | first started, It was mosthy acoustic, | grew
up on a lot of Beatles stuff, and early Bread, and even
early Bee Qees — you know; a lot of strumming,
sonawriting stuff. | got into the funkier stuff throuah

the love of percussion and drums, I'm a drumimer as
wiell, But onby on weekends! Al Dirmeola aiso influeRced
me in the more percussive playing, Listening to him
was like listening (o a percussionist playing the gui-
Lad

"Then | started to gel nto more of the heawvy stulf;
earky Aercsmith, earty Van Malen, At the time, | start-
ed to get together with some friends. We'd leamed
four sonds and played those same four Sondgs 1or about

a year! | also got into a lot of progressive stuff, lis-
tening to Yes, Ransas and UK with Aokdsworth. The
left hand and right hand technigues came together
as a result of a love of both styles

"I"ve always been attracted to the funkler stuff; 've
aiways looked to Aerosmith and Zeppelin as sort of
rockiunk bands at trmes, Most of the reck Bands | dudg
had a funkier vibe to them, even Van Halen. Talking
atsout iunkiness, Fat Travers i probabilby at the top of
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the list, I'd say. | really liked the Go For What
You Know album. The energy and the care-
free-ness of it was great. That record had an
aggressivenoss and rabellious attack to it for

e,

Hendrix

"The Hendrix influence was more of a 'sec-
ond gaeneration’ thing for rme. | discovered Hen-
driz« through \an Halen and Stevie Ray Vaughan.
As a kid, he really affected me from a song,
more than a guitar, point of view. IF | was sev-
enteen when he came out, hewould have com-
pletely blown my mind, that's for sure. It would
hawve bean shocking, ™

Woodshedding

*I was basically getting things off records.
Between fifteen and twenty | was prachiging
constanthy — Just obsessed with the Insthy-
rrent, you know? Good sik- or elgh=hour days: ..
some days even longer. But it was never re-
ally a routing. |t was more just leaming other
people’s stulf — you only become Your own
player, if vou ever become wour own plaver,
gradually, It's something that vou don't nitice,
you just start doing.

"#As the band became more successil, there
was less practice, It wasn't 3o much because
of the time factor, but just the lack of wanting
to practice. Whenever | tend to pick up the
quitar wanting to practice, | tend to take a left
turn and start writing songs. Songwriting just
dominates the desire to practice. | have a four-
track or an eight-track that | usually bring on
the road.”

Songwriting
“Up until the last record, we had a backlog of
songs that we were sort of dipping inko here
and there; but we've pretty much used them
up. There's a lot of new stuff.

"I never it down to write, |t alays just
comes out when it comes out, so it always
works. I'll sit down, play a little bit, and IF some-
thing comes out that’'s worth being a sond, it's
worth it. I've never sat down and played some-
thing | thought was a litthe crappy and just kept

playing with it.”
Studio

"Everything, at some point, starts spontane-
oushy. When you hear sormething you like, you
Just tend to keep doing it. Sometimes it works
aut in one or two takes, or sometimes I'll do
five or six takes and listen to each take and
do a comp and get the beat sections togeth-
er, It"s not really that important to me wheth-
er it's one take or a thousand — IFit's on record
for the rest of your life, you might as well make
it enpovable to the listener.

"I've been recording some stuff for a record
that I'll be putting out Some time nest year.
It'll be the furthest thing from an instrumen-
tal record. It's just a bunch of songs that | did
for myself over the years or tried with Extreme
that just didn't wark out.”

Live Playing
"Just do it; it's really just a state of mind. The
first tirme | plaved an arena stage, | just freaked
out because | couldn’t balieve how distant the
band was, and how distant they sounded. It's
all about knowing how to manipulate monitorng

to recreate the band being close to wou. From
night to night, the sound can change pretty
drastically. Basically, it"s about getting loud-
erl Even In some of the smaller places it's ri-
diculausly loud — the ring In my ears after a
show, or even the next day is pretty amazing.
The Fenders have to be on ten in onder 1o get
the distortion.”

The Freddie Mercury Tribute

"It was overwhelming from every aspect —
frorm the people that were there, to being able
to give something back t3 a band that you grew
up on, to the emotional side, Brian (May -
quitarist for Queen) knew that we just loved
every record. Initially, we weren’t going to do
any of our own stuff, | got into a little bit of an
argument with Brian — he was disappointed
that we weren’t planning on doing any of our
own stuff. But at the [ast minute, we went into
'More Than Words' spontaneously. The cam-
era crews flipped out, because it wasn't even
in the schedule.”

The Most Important Thing

"I think that too often, quitar players don't pay
attention to what else is going on. The biggest
asset | had was bo ask "why?' whenever | heard
=omething | liked — why does this particular
guitar riff sound good? What's happening with
the rivthm section, or the song? Or, what's
gaing on beyond You get a better understand-
Ing, musically, of what's happening. | think it
helps your plaving a lot more, It's wrong to
facus too much en the technical side of gul-

tar playing. [Fyou think too much, you're al-

ready.n trouble: Flay things 'cause you enjoy
therm, knowing that they sound good. It's all
about moods, you know? Make up your own
rules as you go along and do what you want;
that's what I'did.*

ALEX LIFESON

What Canadian rock quitar plaver hasn't been
influenced by Alex Lifeson? From the bars and
high schools of Toronto ta the arenas of the
world, both he and his bandmates in Rush have
been an Inspiration tomusksians all over the
world. Currenthy working on asolo albom while
the rest of the band takes a well-deserved
break, Alex reflected o his career from his
home studio In Richmand Hill,
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Gear

*I've been using Faul Reed Smith Artists for
about three or four years. Beautiful instruments,
beautifully made. In the studio | have a whole
array of guitars: a Les Faul, my original 535,
another 335, a relssue "B2 Strat and a re-
Issue Tele, Amps are Marshall Anniversany
sefies with dx12s lpaded with Celestions. A
couple of the heads | had modified at Faul Read
Smith to make thern warrmer in the lower-rmids.

"As far as effects go, we haven't been on
the road for almast a vear, 50 | have 1o refresh
rmyself, | have a couple of T.C. Electronic 2250
delays and a T.C. Electronic 1210 spatial
expander which | use for chorus. | have a Dig-
itech G3F 2101 tube preamp with effects that
| haven't had a chance to iy out live. In the
studio it's been wvery effective; it's got some
really qood sounds in it and they're quite warn,
| run thern throwgh Palmer speaker emulators,
50 qoing right to the desk they're sounding
quite good. I've got a Digitech TSR 24 multl-
effects unit that | use for reverbs and tape
delays, and a Digitech FFH 35, which is a
harmmnonizer. | have my good old CryBaby wah
wah pedal that I've had for 24 years — IE's got
to be one of the originals. In the eary days, |
had to save up for that wah wah pedall When
we recorded the first album in 1975, there
wasn't that much around. | used the CryBaby
and a Maestro Fhase Shifter,

"I have a Bradshaw switching systemn that
I've had for seven or elght years now, The
workmanship is spectacular; it's never gone
down over the vears.”

The Sound

“I always heard sounds in my head, although
| was never always sure about how o achieve
them. The whole sound of Fink Flowd in the
earky 1705 — | wanted to get those sounds and
hawe that kind of impact. Steve Hackett always
had veny interesting tones, Being In a three-
piece, there's greater pressure on a quitarist
to make Interesting sounds. In the past few
vears, theres been a move towards pluddging
stralght Into the amp and recording, and I'm
getting off on that whola thing — Alice In Chains,
Stone Temnple Pliots, the"impact and impres

sion of a wall of sound, Most ef the stuff I've
been doing in my studio is like that.”

Keeping Busy

*'mpstarting to'work on my own solo. project
We finished the last tour in May, and Geddy
and . his wife*had a baby a week after — talk
about timing! He reallky wants to be home for
a bit and spend some tirme with his new daugh-
ter, which weall understand and gratefully
accept

"We've been 5o busy over the vears that
Vou come home after a tour or recording and
kick back and veq out. Byt after a lengthy
sumrmerof just hanging arcund, | thought that
| had to do something. T have a recarding studio
at horne. Bill Bell, a‘guitarist who works with
Tom Cochrane and alot of other local people,
is helping out. We met at the first Kumbaya
and played togather and reathy got along quite
well and thought that we'd get together, We
had fun on Guitar World's Guitars That Ruled
the World compilation €D, and just continued
writing. I've been doing It since the end of
Dctober; | get up'in the moming, grab a cof-
fee and go down and I'm there "til about 7:00
parm., when | corne out all bleany-eved and shak-
inal But I'm really enjoving it alot, and It af-




fords me a little bit of freedorn, but with it
comes responsibllity that | wasn't quite pre
pared for (Jaughter)! I've come to appreciate
what we do in Bush, where evenfone takes on
a share of the warkioad through the course
of writing and recording. Here I'm on the line
— soimie days | think it's terrible and other days
| think It's great — I'm qoing through one of
those terrible periads rght now (hawls of laugh-
ter)l Tom Cochrane came in, and Sebastian
Bach put down a vocal on one song. I'm en-
joying it — it's bean quite challenging and
satisfying so far.”

Beginnings

"Initially, | wanted to play-classical guitar. | used
o bug my parents o get me a guitar and Some
lessons. Buk at the time, it was difficult; gui
tars e IE‘:I'I:|'.|[-'“H‘:-II.I'I:.‘. 1E:i-ﬁ-|’]r1'&- W E‘le.‘?r'l_'ﬁl'u.-'l"‘

s0 they got me a cheap litde Benbquitar. It
was elght dollars and the strings were surphus
Bell Canada wire and they sat as [all as tele-
phone poles off the neck! Then I'got a Renora
electric quitar and by that tme, | was getting
into other kinds of music — Jiml Hendrix, The
Who, Clapton, Beck, When Zeppelin came out,
that was my next big shift. Jimmy Page was a
long-tirme favourite of mine. His playing sounded
50 cool and 50 hip for the tme, It was big, heawy
and macho — it wassexy in a ot of ways. The
fact that it was a o with a singer made me
think, "hey, I could do this’.. . or at least | could
trsl

"Creamn gob us practicing and wanting to
become better. Ged and me wolld get together

every day after school and learn "Crossroads’
and "Spooniul’, things like that. Later, we shifted
towards the British progressive siuff, It wasn't
MUSIC we wanted to play, but we really enjoyed

Iistening to it because it was veny sophisikcated

to our ears at the time.

"Once we started touring on a blg scale, we
started to focus . on what we were doing, de-
veloping our own sound and ideas about writing
and howswe'could be different. By the bme
we qot 10 A Farewell To Kindgs, We were trying
a lot of different things — "Cyagnus A, for ex-
armple— the tomne on that album angd thae va-

riety on it

“Oeddy and | book a local studio that's quite
comfortable, We'll set up and work in our-it-
tie nook while Hell writes Iyrics In the maln
house, We get together before dinner and
discuss direction and how things are going.
This will go on five days a week, with week-
ends off. We're creatures of habit; the mechan-
== of our wiiting style haven't changed in years.
The whole availability of digital recording in 3
compact mode has madethings much easi-
er, a5 well as being able to liftand use things
that you do at the dermoistage atthe final stage:
On the last couple of recards, we've probably
used- 25-30% of the gditar stuff from demos
— most of my solos, in fact We'll run a track
of SMFTE and fly them in. We'll become very
used to the solo 've done at the demo stage
and it becomes. ., THE S0L0. Quite often, Heil
starts o work his drum patterns around the
=0l0, putting in little accents and things — 5o
it's sometimes something that has to stay by
necessiby. "

Rhythm Work

“In the pre-synith days, | thought that the prob
lem with a threg-piece was that the saund
wasn't full encugh, and | knew that it was
basically Jown to me, | experimented with a
maresuspended feel so that there was an |I-
jusion of two guitars. When the chorus effect
became availabile, | fell in love with it and had
d fairky long fove affair with it It gave me that
detuned kind of width that | had always heard.

“Fete Townshend was a terrific influence
because of his strurnming ability and his se-
lection of chords and how he used them. He
collid get a tone that was on the lighter side
of heawy, but was always very tough and
masculing, Hearmed that there was a real guality
to rhythim playing and really tried to develop
that.”

Hendrix

*He was such a terrific influence on music, let
aloneé guitar. Here's a young teen listening to
the Beach Boys and the British bands that were
around; suddenly Hendrix carme, and when he
sakd, youl'll never hear surf music again’ he
meant it! We plaved Tire” and "Fosy Lady’ In
the first iInCarnation'of Rush, which started back

in 1968 .
Woodshedding

*I'd come home from schodl and the first thing
| would do was play guitar until dinner, have
dinner, play mare guitar and then do my home-
work for five minutes, and then play my gul-
tar until | went to bed. | did this evens day, and
Just couldn’t play enough. For a vear and a half,
1 studied classical guitar with Clkot Goldner, who
had studied with Ell Kassner, He had a motor-

The 600 Series hy Rickenbacker.
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The B0 Sierra by Rickenbacker. This series breaks new ground,

A wider, solid Maple neck running through the length of the guitar and
Maple fingerboard wath 24 frets give the 650 Seres a smoother, faster
feel. Perfect for lead. Twin humbucking pickups, 4 controls and a new
bridge design give you more of that distinctive Rickenbacker sound

Which makes this new series better equipped to handle a wider range of

styles than ever before. Available with solid Walnut body & gold hardware

{shown); Walnut body & chrome hardware; African Vermilion body & gold ™™™

hardware; high gloss turquoise or black & chrome hardware. But always
hand-crafted in America. Always troe to form, Always in the lead

Put your hands on a Rickenbacker and hear how a legend sounds now.
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cyche accident, so we fell oul of the pattern of
lessons, although | tried to practice as much
as | could. This all ended when we started
playing bars alot

“When we started touring, our schedule was
pretty heavy, so we'd do soundcheck if we
were lucky enough to get it and then I'd sit in
the dressing room and play until we went on
| did that for years. | became a litthe more req-
imented later on, where | would set aside at
least 45 minutes before the show to warm up,
and | did that for years. Over the past few years,
I've cut that back a bit. It"s becomse more of
a dream that I've set on the backburner, that
one day | would start taking classical lessons
again and try to pick it up. | enjoy playing it, |
like the discipline of it, but I'm not a really dis-
ciplined persan, 50 | have to get a good hard
kick in the pants to get me going with that.”

The Most Important Thing

"It's great to find cut the background of oth-
er players — what motivates them, what other
Interasts they have. Whenever | meet anoth-
er guitarist, | like to get o know them as a
person just to find out where their playing
comes from. Erc Johnson was a great exam-
ple. He played with us a couple of tours ago
and we got to know each other, Wa're a year
apart, our birthdays are very close, and there
are certain similarities to our character. When
1 listen to him play, there's structure and in-
tricacy — he's very fluid and accurate, which
is a tough combination. When | met hirm, | found
him to be a gentle soul with a really good heart.
There's a connection in his heart and soul that
enables him to play the way he plays; when |
listen to him play | get a very clear picture of
him as a person, and that's a great thing Lo
convey

"This last year has been a very reflective
time for me. When | iook back on my career,
| think that | have reflected my personality and
the way | am as a person.”

Talk about being the man for the ob! Mike spent
his formative years inSan Diego learming the
entire Frank Zappa; Little did he know that in
a few short years, he would be playing guitar
and keyboards for the man himself. With the
release of Malin 1992 and Boll That Dust Speck
in 1994, Miké has established himself as a
cutting edge writer and instrumentalist. He S
currently working with Dweezil and Ahrmat
Zappa’s band, 2, as well as his own project,
Beer For Dolphins.

Gear

"My main guitar is a Fender Enc Clapton Sig-
nature Stratocaster. Others include 3 Telecaster
53 reissue, a Heartfield Talon, a Fernandes
Sustainer, 8 Buotone, a Stephens LI which
came out of he Fender Custom Shop, a cou-
ple of Heartfield ff's and a Washburn acous-
tic/electric that's onloan from Dweezil, Onstage,
the amp setup is a Riveradkl2 100 walt combo
and a Fender Blues Deluxe, Which:l.run simiil-
taneously. | use SansAmps a ot in the.stu-
dio; Hat was done entirely with SansAmps. On
Boll That Dust Speck | used them in tandem
with amplifiers

“Effects are bull-headedly not state-of-the-
art. I've got this pedal board that is a modular
Horg thing, It's got four tiny spaces that you can
plug varous effects into — ['ve got a flanger,
chorus, EQ and compressor in there. | also use
a UryBaby Wah Wah and a volume pedal.”

Beginnings

“The Beatles got me into it. My Sister was very
into them during the heat of Beatlermania, She
had all the records and | would play them when
she wasn't home. For my Seventh birthday,
my parents bought' me a little organ that was
about the size of a slightiy large shoe, In 1970
| heard Frank 2appa for the first time and was
starting to get antsy about getting a quitar. |
qot an acoustc and started figuring out Beatles
and Frank stuff.

*1 percetwed in bath of them a high quality
of songwriting and a réally singular vision. | saw
excellence in both cases, Specifically frgm
Frank, | was getting the element of humour; |
was 3 maniacal litthe kid with a weird senseof
humour that wasn't being reflected in popl-
far entgrtainment at the tme, beyond Mad mag-
aglne, He was unique and unaffected by any-
bBody else’s ideas about what a popular mu-
sic group should b='doing

“Absorbing is everything, and it's a years-
long process. | had a'lew years of keyboard
lessons, bul I've pever had a quitar lesson, so
amything that | know about quitaptechnique is
fromn trighand error. The fact that | was listen-
ing to Frank and other progressive music
helped make the comples rhythmic patterns
involved very second nature 1@ me; before |
could identify something as being in 17/8, |
could tap my foot to it. When | Started com-
posing, It wasn't difficult to apphy the stuff to
I QAW TSI

“When | was learning ‘The Black Page’ and
StUff, it wasn't by writing it down; It was by
listening to the record over and over and fig-
uring it out. The fact that | have daveloped rmy
aar that strongly has put me in godd stead with
what I'do dnd what I've done with the Zappa
farmiy. With Frank, none of the material we were
doing was charted, S0 you had to have a good
ear and quick pattern recaognition. His melo-
iES Were very non-linear, So pattern recodg-
nitlon means being able to hear a sequence
of notes that don't sound the least bit natu-
ral, and being able to grasp them right away
through hawving a good ear. Having approachad
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the music as a fan, Frank could name any of
his songs and I'd be able to play it for him. |
developed mysell in kind of a peculiar way, but
happened to end up In a job situation where
it was very appropriate (laughs).”
Songuriting

"One Way | like to compose is by improvising
something ooto a plece of tape, and then or-
chestrating that initial improvisation. There is
no formnula; it s completely artitrary and subject
to my whim. There are endiess combinations
ofichords-and melodies and things that | can
g0 at this point, and it's just a question of what
am | going to do? Is it going to be major or
minored s it going to be some perverse, wide
Rarmony or something really tight? Is it going
to be three notes a hall tone apart from one
another? It's just a series of choices for the
hundreds of notes in that song.

"I rarely writé out charts. Writing music on
a piece of paper is torture for me, but | won't
deny it If someone really needs it. I'll do the
demo at home and then make tapes and give
them to the drummer and the bass player and
they take it home and learn i We rehearse it
in the garage as a three-plece and work out
changes until it starts to flow smoothly. Then
we go into the studio with the goal of getting
a good bass and drum performance. Then |
lake that and start recording all the quitars and
keyboards on top of it. There's a lot of free-
dom at this stage, because if | have an idea, |
can do it myseif

“Occasionally | will compose on a piece of
paper; other times it will be something that
is just bullt up on tape. We just put down a
basic track of riwthmic patterns and then or-
chestrate and overdub on that. We can play
In unison, use counter-rwthms, or do arrhyth-
mic effects.”

Woodshedding

“2ince | didn't develop the ability to sight-read,
| had to develop an ear in order to sunive, You
Just have to listen to records and fiqure out
what’s on the records. Set a high standard for
yoursell and don't settle for something that
sounds pretty close. CDs allow you to hear just
a couple of notes and press pause. Even the
welrdest, most insane, fast, llogical-sounding
melodies can be istened to a couple of nobes
at a tme and be figured out. It just takes dil-
igence, time and a lot of patience

"I found | was dissatisfied if | felt | was do-
ing a half-assed job of something. | would set
tasks for myself when | was leaming these
s0ngs off records. My sense of satisfaction was
onhy achieved when | had learned that plece
of music. Through setting these goals, | got
the memony thing happening and the ears thing
nappening, and that's something that just
doesn’t go away. | quess | was fortunate that
when | was yound, my idea of fun was leam-
Ing how to play ‘The Black Page’ on guitar

Vibrate

“What | like about vibrato is how many million
Wans you can shake a note, When | hear some-
one dolng that wide modern rock vibrato con-
sistently, it leaves me cold. It works if yvou do
It sparingly. My development here IS very in-
dependent; | guess I'd feel like a dope if | was
aoing research into vibrato. It's like learning
to talk, and | feel that it's sormething that | really
have o work out on my own.”

CONTINUED ON PAGE 56
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