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unreality of their lives."

But people perpetuate the
myth?

“Oh, sure,” he says and
searches for words. “People
wanl their myths, their glamour.
They want people to be larger
than life as if it was almost a
transplanted religious impulse.
It goes back 1o people wanting
something to dignify their
existence, something that
transcends stomach-aches and
tooth-aches!

“Pecple will not have the fact
that triviality and glamour can
kill people. Whoever you are,
whatever you are, you've still
got to get up in the morning and
do your job."

In a bizarre twist then, people
half expect you to play the part?
In a bizarre twist, people would
like Rush to die in a plane
crash? -

He leans back and laughs
nervously. “Well, I thought
about this quite a bit. How much
raspect did drummers like Keith
Moon and John Bonham have
before they died? Not much.
They were drummers [ admired
very much but they were
frowned upon by musicians of
their time.

“Now everyone feeals safe in
lionising them. They're not
going to come back and
embarrass people by doing
something artistically horrible.
They're not a threat any more,

“What you're getting at here,
apart from copy for your
magazine, is true. When a band
1= alive and doing well they're a
threat. You're also a threat to
your admirers because you
might sell out and do something
that would embarrass them for
liking you. That's happened 1o
us all with people we've
admired.

“I's like the Evangelists in

-_rrrenc:a People are giving
them their money, their love,
their tears, only to be betrayed
when the man is found in bed
#th a prostitute! But people
wanf to place that trust. I'm
swestruck, totally amazed, that
~=ople can be so gullible. To be
rence gullible in forgiving him is
ceyond comprehension.”

OMETIMES I fear that Neil
Peart doesn't belong in rock
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show?

“Mjrfundamenml
responsibility,” Pﬂ.utsajrs. isto
express our music. In Morth
America we don't have Top 40
radio to let people hear it. Our
music is only going (o interest a
small percentage of people who
listen to music anyway, so
touring is a way of giving new
people a chance to hear us. In
the broadest sense that's the
purpose, but walking up the
stausmﬂmstaga i5 a different

“II 5 neversr:: rational or
reflective, At that time it's the
challenge of knowing you have
a blank slate on which to make

-an impression. It naver gels any

easier and it's something I never
take for granted.

"Once [ get complacent —
bang! - I'll make a really stupid
mistake. Butif we doplaya
really good show there is a
certain glow, a cenain space
between you and the earth that
lasts for about a day.

“Our first show, or rather my
first show with Rush, was in front
of 10,000 people (as the suppon
for Uniah Heep and Manfred
Mann in Pittsburgh). We'd only
had a matter of days to rehearse
but I remember it wasn't a

feeling of fear walking out to my

kit. It was just an apprehens:on,

“Clichés aside, it was truly
aweasome, That feeling is still
with me. There is an intangible
electricity about a hall full of
people that starts to crackle
around. The anticipation and
excitement are brought in with
the crowd when the gates

open.

Does a stadium full of adoring
people frighten you?

“It doesn't frighten me
because | can't accept my
superority. Adulation presumes
that superiority and [ won't
accept that. I don't feal
comfortable with the mantle.
Obvicusly it's nice to have
respect for the work | do and
that's the truth in those simple
words. It doesn't allow for me to

be larger than life.”

He stares at the ceiling fora
brief moment. "It's a double-
edged sword 1 find intriguing. &
lat of artists play down to their
audience. They don't write what
they want but instead write what
they think their audience will
accept. That again presumes 3
superioriy and eventually that
ms o cynicism.

“Rush have never seen the
point in that. We've been
criticised for writing over our
audiences’ heads but that's
perverse logic. If we're capable
of understanding it then our
audience is as well. If we don't
communicate with them then it's
outr fault for not being clear
enough. It's not because our
audience is stupid.

“If they don't want to care
about the lyrics then that's fine.
It's like expectitig them 1o be
able to play a paradiddle or put
a three-part harmony together
before they can enjoy our
music. Why should they have to
cara?”

So why pay so much attention
1o lyrics?

“Tguessif 1 had to justify ny
existence and say that what we
do is important then nothing is
impeortant . It's entertainment. It
has to be entertainment. If I'm
forced to dignify it then I'd say
ﬂ I hﬂi‘:;ﬂ the leisure to sit back

assimilare my experiences,
mysteries and relationships. I
am professionally allowed fo sit
and think! People who get up
and go to work may not have the
leisure but they have the same
thoughts and worries as me.

“More and more I 'want to
grab experiences. | want to see
more of the world and how
people behave. | really feel that
child-like sense of being such a
beginner, like there's so much
to see and learn. That's what
really lights my fire.”

_ USH ARE the band every
- public schoclboy would
like to emulate. They could take
pride in flying in the face of
fashion and deliberately create

a limitless boundary in which to
play.

With the possible exceptions
of Pink Floyd and post-
‘Communicue’ Dire Straits, Rush
stand alone, The only band who
have the gall to still merge a
bass solo with a revolving drum
nser in 1988 are heading
towards the "80s with quiet
confidence.

“The "80s could bring
anything or nothing,"” Peart says.
“The "80s have changed so
greatly with so many
technological advances that
people - myself included - tend
to take them for granted.

“In the world of politics there
are big bad things happening
but also big good things. Even
the East opening up acrack to
the West 15 a major step towards
something. In the world of
communications the world has
jumped. I hate rapid
communications and tend to
frown on telephones and faxes
but the point about that stuff is
that it's for real. Forall of usasa
band, computers have become
a major part of our world.

“Yes, I'd say we're happy. The
only future we've ever needed
is to talk about another album
and we are talking about that. So
that's our funire and, yes, there
still is that drive.

“If the band weren't obsessive
about what we do any more,
then 1 think Rush would die. The
compulsion as a drummer is still
in me and my obsession with
lyrics is still active, so to ask
Rush when they'd cease to exist
is & question that would never
be asked by the band.

“Fortunately we reach a wide
enough audience to ensure that
our creativity can be self-
perpetuating. We always take i
that unless someone says
otherwise we'll still be working
for the next album and the next
tour. That's all the future and
security we've ever needed.”

As | mentioned, I'm not the
greatest Rush fan in this world.
Even |, however, can see the

point.
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