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A entees favonte fof past regonal
release=s, this Minnesada quartet
malkes its big lf.\;."'.lr debiut it bt
dduting s loopy, raw-sdged charms,
garage rock settings. inlelhigent lyres
st their pace

.y

RAH RAND

Myitery

FROCRECER Bahan estan

P4 AT L Sa8%

Quirky pop with o dstineily English
Aavor meshes lavered synthesizers
iand pome Koakey avnth aotnd elecis)
with the sweel but rather frail load
voeals of “Dizzy" Lizay. A long shot
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Fmger-amEwTier relurns from &
lengthy hatos with an apdated studo
approach that mpects eleclronscs into
his wellcrafted matenal strongest
however, may be 3 new but litthe
changed veruon of “Rock'n"Roll Love
Letter.” which he first cut a decade
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Two sdes of hve Tuna recorded in
1971, courtesy of radio station KSAN
FM. Qualty is only sc-so, but the
energy and spontaneity of the band's
early stage work comes through

The Canadan trio's polshed vt vovd
rock rontinees (o balance it mussesl
musch against thougghtfol e
concerns, and the latest set finds
percussonst Tyrest Nel Prart
dncoursing of natonalEsm, gresd
mysticnm and the Bomb 1f such
themwses are Infty by current AOR and
mamsiream pop standards the
energetic playing, which again
jugghes the band’s varly progressive
rock instincts with newer electromse
elements, and Geddy Lee's soanng
voeal signature should keep the fuith
with thewr platinum constituency
Strongest are “The Big Money,”
"Manhattan Project” and
“Territories.”
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Production Opens ‘Windows’ for Rush

Rock Group’s New Album ‘Powered’ by New Sound

BY LINDA MOLESKI

NEW YORK Since its formation in
1974, Rush has made several transi-
tions in its musical approach, moving
from a hard-core heavy metal band of
the "70s to a platinum-producing,
techno-rock unit of the "80s. The Ca-
nadian trio's latest evolution is re-
flected in “Power Windows,” their
most expansive album to date,

"The most obvious difference on
this album is the production,” says
vocalist/bassist/keyboardist Geddy

Lee. "It's a lot more produced than
any other album we've done.”

Another key difference on this al-
bum is a change in producers. While
Peter Henderson produced the
group's last album, “Grace Under
Pressure," Peter Collins supervised
this project.

Lee explains: "We were using the
same co-producer [Terry Brown) on
our other albums, and we decided it
was time to move on. The search for
a producer was confusing—we must
have talked to at least 50 over the
past three or four years.

“We still hadn't found the ideal
producer by the time we were ready
to go into the studio with ‘Grace,’ 50
our second alternative was to find a
good engineer/producer to get the al-
bum done, Our search led us to Hen-
derson. He was good in that role, but
afterwards we realized we still hadn’t
found what we were looking for.”

Finally they discovered Collins.
“The main reason we chose him is be-
cause he's a good song producer,”
says Lee. “He's not hung up on tech-
nical stuff—he focuses on the song.”

Lee says Collins was the catalyst in
Rush's new sound, but notes that he
and fellow members Neil Peart and
Alex Lifeson were also looking for
ways to expand their artistic scope.
“We wanted to be put in a learning

situation,” Lee says.

Though Rush’s progressive ap-
proach is unlike today’s mainstream
pop, Lee says, “We try to learn from
contemporary styles and apply them
to our music." But there is a big dif-
ference between "us" and "them," he
says, noting that “most of the mini-
malist music doesn't have the sounds
we have."”

“Power Windows'' took four
months to record, according to Lee,
who notes that “it took more time
than the last album because it was re-
corded all over the world." Aside
from slick production work, other
new elements introduced in the proj-
ect are a 30-piece string section and a
Z5-piece choir to enhance tracks. “We
could have done it with synthesiz-
ers,” he says, “but it was more hu-
man and fun to do it this way.”

The video supporting the Mercury
group’s new single, “The Big Mon-
ey," was directed by Rob Quartly and
produced by Alan Weinrib for Cham-
pagne Productions in Canada.

As for MTV, Lee says, “The fact
that it exists is good,” but adds that
he thinks that its effect on record
sales is greatly overestimated. “T also
don't like that the power of music is
in the hands of tv,"” he says.

Rush’s U.S. tour is slated to begin
in Portland, Me. on Dec. 4.
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