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FROM PREVIOUS PAGE 
for 12,000 miles, sleep rough, 
bathe in rivers and so on ~ and it 
was very challenging for him. 
He enjoyed it so much, that out 
of a group of 35 people, he's the 
only one who wants to go back 
and do it all again!" 

That must have been a dream 
come true for him, and as if by 
magic, that leads us nicely onto 
'Middletown Dreams' ... 

"Yeah, the power of dreams 
and desires; wanting to get 
somewhere which isn't easy to 
get to. Again, this was not an 
easy song to record and in a 
way it was our dream to get the 
thing finished! For me 
personally, I was never happy 
with the guitar parts, and it took 
a number of Ie-writes before we 
actually got it together. But in 
the end, the number was very 
satisfying for me and it was well 
worth all the trouble." 

Which just leaves the final 
track, 'Mystic Rhythms'. 

"This song deals with more of 
a cosmic power; a power that 
we sit in frustration and look 
hopelessly at -like when we 
look up at the stars in the night 
sky and can't even formulate a 
concrete idea of how much 
power is there. It's such an 
unknown. It's an internal power 
which has always been there 
and will still be there long after 
we've come and gone." 

" 0 YOU actually feel any 
'-'power yourself, being part 
of an internationally famous and 
successful rock band? 

"I feel a lot of excitement and 
a good deal of fun, but I don't 
feel that I'm in control of the 
people we're playing for. We 
are all in Rush because we 
like what we do and not 
because we want to 
influence people to 

believe or do things through our 
lyrics or whatever. All our lyrics 
are to do with things we feel 
strongly about, but we're just 
observing things which we see 
before us and not preaching or 
trying to change anything. J 
think our lyrics could be classed 
as a discussion rather than 
anything else." 

You say "our lyrics", yet Neil 
writes them in a very personal 
way. Do you have to agree with 
his lyrical opinions in order to 
play the song? 

"Geddy and I agree with Neil 
100 per cent. We always discuss 
everything and it's always a 
group effort, even though we 
split up when we write - Geddy 
and I write the music, Neil 
writes the lyrics - .because it's 
easier that way. When we've got 
some music together and Neil 
has got some ideas for lyrics, 
we'll get together and work it 
out between us. 'Territories' is a 
good example, for when we 
came together we weren't really 
comfortable with it, so we went 
off and re-wrote it and finally it 
all locked together. 

"But that doesn't just happen 
with the lyrics. Sometimes 
Geddy and J will have a piece of 
music that we're thrilled with 
and Neil will come in and say, 
'That's too ordinary!'. So we'll 
step back from it and pursue a 
different avenue until we reach 
a point where we're all 

comfortable with it. It's a team 
effort from start to finish." 

As a team, you've been 
together for 11 years now. Do 
you ever feel the desire to get 
away from Rush and write with 
someone else? 

"Not really. Geddy has 
worked on production for a 
couple of other bands and I 
think that's something he'd like 
to pursue - he's good at it and 
someday he'll make a great 
arranger/producer. But as for 
me, well, I have no interest in 
writing with anyone e lse right 
now. We've talked about solo 
projects, we've talked about 
other musicians we've worked 
with and enjoyed working with, 
but our priority is this band." 

What about scoring film 
soundtracks? Would either you, 
or Rush as a team, be interested 
in moving in that direction? 

"Yeah,l'dloveto do 
something like that, because it 
would be both interesting and 
challenging. We've had a 
couple of offers in the past, but 
nothing which excited us. So 
maybe if someone came by with 
something interesting, then ... " 

But let's get back to the new 
album. Was the recording of 
'Power Windows' any less 
troublesome than that of 'Grace 
Under Pressure'? 

"Oh, that last album was a 
nightmare, this one a pleasant 

dream," the amiable guitarist 
laughs. "Every time we make a 
record it's a long, tough and 
very demanding job - any 
project which takes six-and-a­
half months must be! 

"On the last record, we had 
our fair share of proble ms. For a 
start, our producer (Steve 
Lillywhite) backed out at the last 
minute and we had trouble 
finding someone else, so we just 
ended up doing the best we 
could under difficult conditions. 
On this record, we had a good 
head-start on our writing, we 
worked with somebody we 
wanted to work with from the 
beginning (Pete Collins) and the 
actual recording was a lot of fun. 
In many ways, this one was 
similar to 'Permanent Waves' 
and 'Moving Pictures' in the 
sense that they were both really 
enjoyable and satisfying 
records to make. 

"Pan of the reason why I think 
this one was more enjoyable 
than the last is because we 
paced ourselves differently this 
time; we went to a couple of 
different countries to work and 
we took one day off a week -
which we've never allowed 
ourselves before. Taking time 
off really made a difference, 
because it's so nice to get away 
from it, relax and think about 
something else for a while." 

I I1lEN YOcrVE actually 
I.!I completed the ordeal of 
recording an album and it's 
finally in the shops, do you 
really care what people think 
about it, or are you already a 
step ahead and looking forward 
to the next one? 

"Oh no, we always care what 
people think, but by then it's 
done and you can't change 
anything, so you do set your 
sights on the next one. I think 
there are already things 
bubbling for our next 
record . . . 
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"This album was really an 
eye-opener for us, because we 
pushed back the boundaries 
that have been there in the past, 
we tried different things, we put 
things on the record which we 
wouldn't have before, and 
generally. we opened doors that 
were shut to us before. Now 
we're looking forward to 
recording the next album 
because we know we can do 
whatever we want and not feel 
restricted by anything at all.' 

That alone must give you a 
feeling of power - knowing that 
you can do anything you want in 
a recording studio. 

"Yes, it does in away. In the 
past, we toured so much.tnat we 
always felt it necessary to be 
able to produce live what we'd 
done on record. Now, after 11 
years of touring" welre laying 
back a bit and pacing ourselves 
more, so we can 100 forward 
to reco.rding and ttyirt~ out 
new things. , 

"But, for an our apprehension. 
we know that we can produce 
the sound of an orchestra,or a 
choir with sYI\th lines or 
whatever, so it's not gOing to be 
that big a problem." 

When you decide to use. e 
orchestra and choir, did £GU 
really think it was going to 
work, or was it a hit or miss 
thilI'g'(, 

"It was aefinitely:an . 
exper.iment," Mex grins, 
boyislily. "We decided that we 
coUld use an orchestra qn 
~ossibly three songs, but we 
were quite conservative and 
ooked at it from all angles -

even down to considering 
whether or not it was g5 ing to 
be worth the cost. In the end, we 
thought we'd try it because we 
knew that if we didn't like tlt, we 
didri't have to use it r and, in 
fac(, on some of the Sluff we 
didn't like the way it'sounded at 
all. 

"But working with the 
orchestra was hilarious, 
because it just looked so 
ridiculous watching all these 
people playing along to our 
music. They'd all be sitting there 
with their cans on, fiddling with 
their violins or whatever, and 
our song would be going 
BAAM! BAAM! BAAM! We'd be 
in hysterics! 

"When we got back to mixing, 
we shelved the idea for a while 
and continued with what we 
were doing before, and then 
when the ti,me was right we 
brought the tape of the 
orchestra back out and kinda 
liked how it sounded. It was so 
different and refreshing that we 
thought, 'Yeah, let's go with it!'" 

Apart [rom orchestras and 
choirs, there seems to be more 
keyboards.in Rush's music 
these days. Do you find that the 
more keyboards infiltrate your 
music, the more the guitar is 

~~~~~:J~~~~:~~the • and 1 think-v!i:e' 
the key,boards. 

- which has aIways 
'!"'eo. an important initiwnent in 
this oanc;l - was pUShed too far 
into tne"back9{ouria, we know 
that now.-....i .... ;:! 

'''Graceunaer P-ressure' was 
reactionary to 'SignaJs' in the 
sense that the guitar came 
screaming to th!l;f><mt, but with 
thiSCt~cord l t~ we've finally 
foOOd it gobd €ombination - the 
keyboartls are\inore interestin! 
now, but the guitar doesn't 
suffer at all, To me, this record!" 
a lot like 'Moving Pictures', 
because I also think that album 
strikes a fine balance be 
keyboards and guitar." 

Another aspect 0 push's 
music that seems-to :have 
changecbii(recent times is the 
length of the tracks. Was it a 
conscious move to get away 
from the 'epics' of yesteryear 
and concentrate on shorter, 
snappier songs? 

"I think so. 'Permanent 
Waves' was really the first 
album where we concentrated 
on writing shorter songs, and 
because we were used to 
writing long numbers we found 
that we wanted to get that sarne 
musical interest compressed 
into, sav., a four-and-a-half 
minute framework. So, in a way, 
it became more challenging to 
write shorter songs. 

"The thing was, we'd done the 
'epic' thing so many times that 
there was just no interest on our 
part in doing it all again. I mean, 
there's 'Founti!1ll Of Lamneth', 
'2112', 'Hemispheres'. . that's 
enough - NO MORE!'· 

Do you still enjoy plal'iI!g the 
older songs onstage? 

"It's still a lot of fun to play bits 
from '2112', but you have to 
balance it out by dropping some 
older songs and playing some 
different old songs instead 
occasionally. Anyway, I just love 
p'laying onstage no matter 
what" 

RRNING HOME after the 
interview with Alex and 

cursing the fact that us Brits will 
have to wrut-at least until next 
Spring for Rush 10 tour here, I 
sink into the "settee and 
automatically reach for my little 
black box.~ p~~~~:~:;\~ later and I'm w 
'Whistle Test' when, 
that 'power window' . 
corner of the room, I 
once more, promoting 
new album to the viewing 
millions. 

J did feel dizzy, but now I feel 
OK. The wheel must have 
turned full circle. 
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