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and YOU Could Be The Winner!

See opposite page for the details on this
exciting MD Contest!



THE WINNER WILL RECEIVE:
A Tama Superstar Drumset with a custom Rosewood
finish and brass plated hardware. All drumshells are
vibrafibed by The Percussion Center of Fort Wayne,
Indiana. The drumset Includes: Fou? concert toms
10, 12" Three tom.toms: 12", 13", 15". One floor tom:
18" Two bass drums: 24". Two gong bass drums: 20" and
22" Two timbales: 13" and 14". One Tama snare drum:
14", All mounting and attaching hardware will be includ-
ed. Also included: A. Zildjian hi-hats: 1" bal:
22", Medium Crash cymbals: 16", 1 Splash
bal: 10", Two Cameo footpedals. Cases will be included.

Why 1 Would Like To Win Neil
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RUSH..
Powered by Neil Peart and Tama.

Hear Rush's Permanent Wave or better yet see Rush live and

experience the power of Neil Peart and his Tama drums. Then

see your authorized Tama dealer and feel what it's like to be
Tama powered yoursel.

“The Strongest Name In Drums”
Sond 5200 ora ful<olr Tama aym Erpentinon
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Results of
Neil Peart
Drum Giveaway
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RUSH..
Powered by Neil Peartand Tama.




Q. What is the significance of the logo on
the front of your bass drums?

K.L.
Anaheim, California

A. The logo itself goes back to our 2112
album. The red star symbolizes the auto-
cratic society that was projected into the
future, where the giant computers con-

" trolled the whole society. The star was
the symbol of their authority. In a way, it's
an abstract symbol for all kinds of au-
thoritarian governments of any kind,
whether they be democratic, dictatorial,
or whatever.

The man against it, of course, is the
individual against this organized state, or
anything that's larger than life, whether it
be religion, government, or a creed of
any kind that's supposed to be more
important than a human life. In other
words, the individual’s life is important.

Q. | recently added a second bass drum
to my kit. | need to move the bass drums
closer together but that's impossible be-
cause my mounted toms are in the way.
You have an odd-looking single tom
holder mounted to the side of your left
bass drum. What make is this tom holder
and where can | obtain it?
A.G.
Brooklyn, NY

A. The mysterious piece of plumbing is
an old Rogers Swivomatic tom mount. It
has been retired by that company and |
think I've bought up the remaining inven-
tory in the U.S.! It is one of only two
designs which permit mounting a tom
holder anywhere but top center. It’s really
not a very solid arrangement by today’s
standards, but | haven’t been able to find
a modern substitute. Truly, they don'’t
make ‘em like they used to!

BILL BRUFORD

Q. What kind of snare did you use on the

latest King Crimson Tour? What kind of
heads did you use on it?

Scott Bonshire

Orland Park, lllinois

A. The snare drum was a Tama Bell
Brass with Remo Ambassador heads.

Photo by Brian Killgrew

‘ \
Q. Could you tell me how you tuned your
drumset—especially the snare—on the
One Of A Kind album. What kind of
heads do you use?
Rupert L. Huse
New York, New York

A. If | had five cents for every time
someone has asked me how | tune my
snare drum, I'd be a rich man! | can only
reply that there is nothing special—no
mirrors, no tricks—just a fairly highly
tuned top head with an approximately
equal bottom head (both Remo) and as
little dampening as | can get away with.
The particular sound is mostly created by
the way the drum is struck; mostly rim-
shots for the loud notes and non-rim-
shots for the in-between stuff. The toms
on that LP were actually Roto-toms with
Remo Fiberskyn heads and some high
EQ to make them “clang.” Bass drum
was an ordinary Ludwig 22" with Remo
head.

JAKE HANNA

Q. Do you teach and do you still give
drum clinics?
David Adessa
St. Louis, Mo.

A. I'm starting to teach soon at Danny
Pucillo’s on Reseda Boulevard in the
Tarzana area of California, by referral
only. | won't be taking beginners. I'm not
going to bother with reading or anything
like that. I'll listen to a student play, and
then I'll straighten out what needs
straightening out. I've sort of given up on
clinics. Now | just do them for drum
shops. | shoot for a narrow field covering
the tuning of drums, brush playing at very
fast tempos, slow brush playing on the
ride cymbal and hi-hat, and what not to
do when playing with a big band.

Q. What is the most difficult thing about
being the leader of a big band?

Ira Weintraub

Philadelphia, Pa.

A. Leading the band from behind the
drums is much easier than one would
think. However, that's in my particular
band. The musicians are such good lis-
teners, they make it easy for me. The
biggest problems lie outside the band.
For instance, booking the band. You
must keep the band working, otherwise
you will soon lose the personnel. We
are fortunate to play at the Village Van-
guard regularly. This helps to keep the
band together.

JOE MORELLO

Q. What can | do to improve my endur-
ance while playing fast tempos?
Sandy Filiponi
Boston, Mass.

A. Stay on one thing for a while. Practice
it slowly at first with a metronome and
then build it up. Extended periods of
practice is the key.
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continued on page 103

MAY 1982




	1982.05-modern-drummer
	Modern-Drummer-Magazine-May-1982_Neil-Peart-Cover
	Modern-Drummer-Magazine-May-1982_Neil-Peart-Page1
	Modern-Drummer-Magazine-May-1982_Neil-Peart-Page2
	Modern-Drummer-Magazine-May-1982_Neil-Peart-Page3
	Modern-Drummer-Magazine-October-1982_Neil-Peart-Cover
	Modern-Drummer-Magazine-October-1982_Neil-Peart-Page1
	tamaad

	1982.05.00_Modern Drummer_USA_pg5

