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When Signals came out and
word was out that the band
would soon tour to support the
album., [ tried ta make it a
personal mission to pet a hold’
of Alex and see what he could
tell me about the album and
tour. | didn't get a chance to
talk to him face-to-face but I
did get to ask him a few
questions over the telephone.
Rush was playing in near
Cleveland and there wasn't a
whole lot of time to talk, but
Alex was very polite, helpful,
and informative.

1 " ve mnoticed by
looking at the
bhand'"s intin-—
e*rayryy thhat
vyou're play ing
Lthree Oor four
days, Laking a
couple of day s
OoOf f . HoOoOw are you
schedul ing the
s hows <2

We like to play three days

a 1ow as a maximum, a day
off and anywhere from one
to three days on. Last
tour it was three days on,
one day off, four days

on, one day off. We would
prefer to play three
days, have a day off,

play one day, have a day
off...like that.

What do you do
O youwur day s
'S I B B4

Tennis mostly. Geddy and
[ have been playing alot,
including on working days

and in the 8af1v
afternoons befote

in

DEFINITELY A NEW WORL.ID MAN

soundchecks.
four or

We'll try to book
five hours court
time...maybe do some flying. We
try to do alot of things on our
days off.

Do vyvou have a

rilot's license-<
Oh, yes, 1've had one for a few
years now.

1"l really Like
TO ask a few
gquestions about
SIGNALS if 1
could.- - . The main
thing that 1
nNoticed about
the album was the
Ereater amourn bt
Of Keyboards on
the album, the
Zreater mumber
OoOf Instruments

OonNn thhe album. Did
this cause a
conflict for you

ass a gultar
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was no
wanted

No, there
conf Lict« 1

Lo go for something
a little different
from previous albums

we've always
approached it with a
Lhick, large guiltar
sound that sort of
covers Lthe whole

listening area in
the sense of the
sound. This
time we wanted to
gel a certain guitar
sound and leave 1t
at that and-slot it
in at its position.
This left more room
for the keyboards. |
don't think there
are any more
kcyboards, it's
that they have
a little more
and are more

stereo

Just

presence to th
dimensional. 11

something we cosidered right
from the start;we really wan
to approach production in a
different way.

How do Yy ou
Iy Ihav iinmge mor e
SsSounds ., In Cr u—
mexmr L3 2

enm
was

ted

MmMe2aaxr »

Not just more instruments, but
more the positioning of the
different instruments. In the
past ['ve double and triple
tracked guitars, keyboards,
vocals, that kind of thing. We
tried to mix things up a little

more; the guitar sort of

back a bit.
Was Signal s an
an easier album

S InNnce you dican ”

steps

From the writing
casier because we
these ideas and we
refined them to pul
together as songs.
recording seems to
little harder every
had to stay an
the studio.

angle 11
had all ot
sort of
them

The

get a
vear .. We
extra month in

Wl s
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Oddly enough, 1
talking to Neil about this
today. Our goal has always
bheen to grow, evolve and
change. That is what we tLry to
more nervous

was just

would be

do. |

and atraid of repeating some-
thing, which would be very
casy to do. If you reach a
cortamn point and life becomes
a bit to easy, everything is
nice, you may not want to lose
that. [f you fail into that
situation it can be very
dangerous.
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are actually very
We'll have the
done and 1'11
couple of weeks just
mucking about trying to
figure out what the the
should be and what it
sound like. Then it's just a
matter of doing it over and
over again. It's the only way
| feel happy doing solos. 1
know Michael Schenker once
told me that when he's in
studio he gets the basic
tracks done and takes a
cassette home and writes a
solo exactly the way he wants

The solos
spontanious.
basic tracks
spend a

s0lo
should

the

it, rehearses it and goes
back in and does it just like
that. That's fine if he more
comfortable doing it that way
but I find it works much bet-
ter for me if it's gpontan-
eous, basically I'm that Lype
of person.

I L sounds exac i —
Ling and a bic
more of a gamb 1l e
worlking tUhat

Wy -

Yeah, but again if it works
for you, great. [ think you
can show of your emotions by

by doing it this way.
Whza t© s530O1MNgEs anr e
you Ao Lnegs on
this tour 7

We are doing all of Signals
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except "Losing It". Mostly
recent stuff, we dropped
"Working Man" which we've done
for 78 years (laughs). Thatl was
Kind of a big step.

1 " ve heardad that
you have za med l ey
workedcd out for
Lhe end of Lhe
show -

Yecah, we do. It starts wilth
2112, goes in Xanadu, a little
lLa Villa Strangiato... that's
been in our set for only 76
years.

I have a few
Strats now
actually. |
have

Rush mus i the
’ 1 >
S tLtar ted out so j ‘Whl Le
hard and heavy bsfdl
and a

andd has since
Lhen progressedac
oOut Of that genr &
Ibhbut there 1S

S LULIL1LL a haeaavy
metal type fol — the Lwo
Lowing the bamd - guitars is
You can sCill e ¢the white one has a vibrato arw on

red one,

Ao the only
differenc-

between

the denim br igade | it and the red one doesn't. |1
coming to your ! has all five strings on it and
concert. How do it's screwed right down. |
vyou explain som— also have a black one that
cone coming €to ['ve had for four years. 1'm
YOUr concer it using them alot more. On Lhe
with a Motorhead black and white ones 1 have
Patch on hi s jac Sharp necks, which is a
Ket”? You get them company in Canada that jusl
hooked carly and makes the necks. There is no
they won '™t let fiish on them at all, it's
2o Just bare wood. It's a nice
feel. I have a humbacking in

[ guess it does stem back to the back position and Lwo
the fact that we're basically a Standard Strat pickups and |
heavy metal band, we were at the Just move the toggle switch to
beginning. That was really a the bottom horn. That's aboul
very long time ago. We started it
experimenting in [(97%. 1 guess
this audience has just stuck Wha t about ampl i-
with us all along. The band is a P lcation<?
bit more contemporary and it has
anch out of that particular I'm still using the Marshal
vein of rock music but it can combos. Actually 1've got four
still get pretty heavy at times them and | run them at differ
S0 maybe there is still that ent settings and different
ap[f)ea[. [ like to think we are volumes so that Jon at the
unique as well. i board has. When we go into the




studio we'

Il sot up a few

amps with a number of mikes and

different settings.
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Yeah, we did that right up

until th
wilder,

is tour. We get a
fuller sound this way

now. [t has its problems in
that Lhere is too much sound
coming off stage al this point.
The PA is so efficient that it

can real

ly handle that load, so

wo separated the two. [ hear

Goddy's
monitor.
loudest

bass through my stage

[ think that the
thing on stage 1s

Neil's drums. This new plan
was a big step tor us. 1t

really c
sound of

leaned up the overall
the whole band. We

made a move to smaller amps.

To et aa cl

mao>rr

€
<distinoct

G2a>uUurcl <’

Yeah, and it's a lot more
controllable.

IHlow o you mi x
the soOoloss LiLve ?
12¢> yoOou tuUurrrn up

Y <oOuar
€AV €2 X

Ul Ltaar o,
halanoce the

mi x tLtowaarcacdss Uhve

&L BT o

fon (head sound man) does

drfteren

i Or whiaxy €2

kL
t ways. As far as 1'm

concerned I just Lturn the
ruitar up and solo using what-
ovoer eftects 1 want to use. lle

may just
coriain

oul more
know how

turn it up or tweek a
frequency Lo bring it
in the mix. 1 don't
he goes about this,

but those are the two obvious

ways Lo

o about 1L.

There 19 so mucch
O Lthe maew allbhuoun,
I r» ceal ly wonacer
Inhnow >ou " re go imnes
to cdo Lt 1Live .

We're very careful when we're
in the studio not to do
something we can't do on stare.
I'm playing a lot more bass
pedal synthesizer and ['ve got
mine interfaced with a couple
of Oberheims. ['m allowed the
kKind of flexibility soundwise
that Geddy has. I'm doing some
of the parts he was doing in
the past. I look over sometimes
and see both hands and feet
going.

Whaen you are on
Lhoe road do you
ver (ret a chance
LO practice yoOour
Play ing much<?

Well, we have soundchecks and
the show is couple hours long
and usually for the first
couple of months 1'm just
getting back into the swing of
things. I don't do much dres-
sing room rehearsing but I'm
going Lo get back into it. To-
night actually [ was thinking
about setting things up.

continued on page 7



Just when [ thought 1 had
heard il =Xl _FEF#Zot a copy of
1012; one of the finest vinyl
imports |'ve ever heard. It has
previously unreleased live
"vVital Signs" and "Red Seclor
A". Geddy and Neil talk aboult a
"present sort of reality in
Ltheir music.

The first
selection is "New
World Man'" from
Rush's 10th album

STIGNALS. Next 18
"The Spirit ofi Radio”
direct rrom the 1ive
1981 release "Exit...Stage
Left.™
Neil talks about how he
sees himself in the lyrics of
"New World Man'". This interveiw
continues to be very inter -
esting. The band discusses the
experience of the launch of the
Columbia Space Shuttle and how
that experience retflects on the
song entitled "Countdown."
"Vital Signs" is the high
point of the album with great
pertformances by all the band
members. Geddy as always, slams
down a pounding bass line that
stands oul everything else.
Foilowing "Vital Signs" is

live "Freewill" with the usual
overwheliming performance in the
middle section. "Territories"
Lones the album down a bit but
it soon skyrockets by the
incredible and climatic "Red
Sector A."

This
sides
side
music
ver sa
studl
rhyth

shows.

devot
copy
bias

album shows all three

of Rush: The personal
of Rush and what their
means to Lhem, the
Lility and stamina in the
0, and Lhe pulsating
mic feel to Rush's live
Another must for the
ed Rush fan. For a superb
of this album on a high

chrome tape send $6.00 to:

Rush On
S Lagre
314 Acadia Ave.
Winston-Saiem, NC
27127

checks Lo: Eric Merola

Exit Stage Left




1z ver you exverr

cxerxr sy Ldcdexr oocd cdo Urnyex
22 Lwor zamncdd z2 hhax 1 F
Freooury sshow onmn your
cOwr w i thouwu tU zan
crprexry Lrngrx xcx <2

Yeah, we have, but we have
mixed feelings about it. Ticket
prices are pretty high these
days and an opening and an
rives people a littie b1t more
for their money plus the way we
came up was from touring as an
opening band and it really
wouldn't be fair to play on our
own and not have an opening
act. We tour a lot and have to
Keeop up that responsibility.

I " ver haoaaar dd yvou
mexry L o 5ol o

Frr o jJex tss fforv

I»oo>o th youwu z2arnd
Crexclcdy , aar e Lhossaoe
viahle wor lk inmnzsgs

> r > jJexc s

Oh, yeah, 1 think it will
happen, it's just a matter of
finding the time. Neil has a he has a lot of notes he'd
like to put together into a
book. He just sold a peice to

couple of things he wanls (o
work on and get serious about

his writing. You can’'t go home Omni magazine which he is

for a six-week break and expect pretty exited about. He's

to start working on anything. really getling into that. A
It takes a couple of weeks just good deal of the Lime he's

to unwind and then there are concentrating on that. 1 must
all of these things you miss admit [ feel the same way

about solo work, I'd love to
do it. I have ideas 1've been
building for the last few
years down in the studio, bul
it's going to take a month to
go through all of the material
and arrange it , Lhen start

out on during the year that you
want to catch up on. We need to
set aside some time to lel
ocveryone work on the projects
they want to work on.

Wha bt Kind of .

wr i ting dooss recording. It would take a
Nexi 1 do . i3 i L few months and I['ve gol two
fFiction<? Doaesn ™ L kids and a wite Lo see.

e hhzave 22 VvVerxr vy
lexta i Led diar v
o the band © s
i s tor y “?

DO you sece tUhem
much when you' re
O thhe road~?

Not really. We're usually
out for three or four weeks
and home for a week. [ did fly
home one day, October 14th. 1t

lHeo's pot a few things in mind.
lle's been writing some fiction
and he's been writing things
since "Farewell To Kings'", so
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was my older son's birthday and
| surprised him. We went out (o
dinner and 1 took him to the
arcade, that's his favorite
thing, and then I went back to
St. Louis for the show.

Wi th Geddy ,

e L L ing tied
clown behyince the
leyboarcacds 1 iLke
he Adoes ., do you
fFfeocl any more oif
tCthe spotl ight on
Y o>

I feel a little pressure Lo
take up some space but 1 try
not to let it bother me. Some
nights you feel like jumping
around and dancing and going
crazy and other nights you
don't. You have to play it by
car. You're right, he's quite
Ltied down there.

Thera'™s one S ones
O Signals ,""Che —
mistry.," where 1
hearyr«d thhaat

Terry Brown,
your producer ,
<cdidn "t Like it
and Kep t Lte L1 ing
yYyou that i o
woulcin ™ €t worlik .-
What wen t |
Cthrougsgsh your
minad when you
wer e bhat tl ings
Irim abhout tha .
Songg

You try to be as objective as
you can even with a subjective
subject. Terry hes always been
a fourth ear and we value his
opinion, but we were just so
dead set on it. He came around
Lo our way of thinking after a
while.

Does the i ¢ —

U b ilion eaver

OGCeccur when a song
becomes an album
Lrack and isn 't
nNecessarr iily o

100 X% agraeaemen t
he tweaern the
bhandad membhaer s 23 53

Lo how the ssoOonsr
should bhe <> <

it always Lo tal
arrraeaeamen £Loand
commi tmen t by
Three bhhand mem—
bher s<2

We never have any kind of
problem 1like that because we
discuss everything. We Know
when we do something it
doesn't matter how many times
we've done it, we have to do
it until we get it right.

To give an example, | spent
day and a half doing a solo on
"Digital Man." It was hard
putting the solo together. |
was happy when I finished it
and [ lived with it for a
week. No one said anything but
there was something odd about
this solo. It just didn't fit
in anywhere on the face of the
earth so we took the time to
£0 in a whole new direction.
We spent a couple of days to
do it over. It's something you
could become very sensitive
about...You're immediate
reaction would be what? You
think my solo sucked? [t was
great! We all knew it wasn't
right for the song so we
decided to pursue it and pull
it all back together.

Well wer " ve talkaon
enougsh of your
time for sever aal
fans . I hope to
See YoOou when you
Come to my towr -
Thanks for the
OPpPpOor tun i ty -

My goodness, it's a quarter
'"til four. I'm late. Thanks
for everything-we'll be
talking to you soon.

-—-—--Jon Suther land
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Fiy By Night was
in February of 197Vb.
This album was a
milestone for Rush.
It marked a time when
Rush was getting a
teel for the forever:-
changing world of the
music business. This
album ascsists Rush in§
hecoming a group that [
slowly but steadily
acheived their
success simply by
tour ing long and hard
over the early vyeals.
They then gained the
notoriety they needed§
to earn the Juno
award in 1975 for
being Lhe mosltl
promising band coming out of
Canada that year. A large
amount otf this success should
he attributed mainly to the
lyrical genious Neil Peart who
revolutionized the band
musically and lyrically. Fly By
Night expressed ideas based on
individualism and books by Ayn
Rand on the same topic. Lyrics
such as "Live for yourself,
there's no one else, more worth
living for, begging hands and
bleeding hearts will always cry
out for more" conveys ideas
that give the message that
selfishness is alright and that
there is no fault in being
self-centered.

"Anthem" is probably one

released

ot the hardest of all rock
songs on this album and it is a
classic live. [ beleive Lhat

the best live version that I
nave heard 18 at the Electric
l.adyland Studios in 1974.

befrinm ings

Can" | think is sort
of a debut for Neil
Peart who at Lhe
time of this album
had been in the band
for a short time and
he had never played
on a studio album.
"By-Tor and the Snow
Dog" is a fantasy
sequence basically
involving good
against evil and
good prevailing once
again. It begins a
long line of fantasy
oriented songs such
as "Xanadu", "The
Necromancer", and
"Hemisperes.""By-
and the Snow Dog"
sets a trend of very long and
crealive songs that tells
stories from many viéwpolnts.
"Fly By Night" and "Making
Memories" are both about
touring and they explain the
good and bad sides of it. Every
song on this album shows a
completely different band from
the first album. It is very
obvious that Neil Peart has
made an incredible addition to
Rush and adding his dramatic
has improved every song.

Overall this album shows
creativity, originality, and a
new side of Rush that the fans
nhad never seen.

"Best 1

---Brian Siskind
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play all topd4d40 music.
They played music wor lh
listening to. They
didn't pres

ent their music
according to
the chartg
but instead by
real pecople.
Today they
still) remain
the "atLter-
native"
station in
[Lhe area. 5o
W as you can
see Rush

NDid you know... that
the poster seen on
the back waill ot
"Le Studio"
during the vid-
co "Vitai Sign
1s a picuure
ot Harry
Spencer

who starred
in "Eraser
tiead" . The
members ot
Rusnh tind
this movie ¥
very ftun-
ny.

fits this
catagory
extremely well.

The sliocga
tor the radl g
station CFNY-

Neil has been in
secveral other

ands besides Rush
and after he heard
that Rush needed a
drummer (as a result of
Lhe fragile heaith of John Rulsey;
the origional drummer at that lime
who in which Alex and Geddy Knew

M of Toronto
is "The Spirit
of Radio". In
the late 70's
this was about the only%

radio station that didn't

since they were 13) he cnhecked it
oul and ended up revolutionizing Lhe
pand.

rraf fic Manag@er L
P .O.-. Box 133 3
| g

iLombard
&0 148

J

$2.00 issue
The Music Collectors Newsletter
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Electric Ladyiand Studios
12/74 (includes a few
tracks from Fly By Night)
Ex-4H minutes-$6.00.

"Hold your Fire"

NC 1/15/88

Raieigh
VG- ~ 90 min.- -

"A Farewell To Things' -
Montreal 1977 - 60min.

~~~~~ - = == B8 Tl
"Hold Your Fire" - Charlotte, NC
11/21/87 90 min. VG

---%$6.00

EX- == ~-----$6.00

Permanent Waves toul

St. Louis 1980 - from
soundboard - Ex - 90 min.
= aE e = e OB 0.0

"Hold Your Fire' Houston, TX

1/29/88 - JU

min. vi-

$4.00

Moving Pictures
tour - Chicago

Ampi theatre, IL
135 min. - VG+ =

Moving Pictures

tout from sound-
board - Ex = 30
min. - Montreal -
1980 ----~- $4.00

Wen s 3 )
'Signals Are Crossea

1012 - includes live "Vital
Signs ard live "Red Sector A

Also includes

int. with Alex,
Geddy, and Neil.
4H min.Ex++++
e s = G 00

- POSTERS -
"Hold Your Fire" 3
live shots, 3
balls=+==88 .00

"Hold Your Fire"-3
live shots-$8.00

—N FIDE G
P/G concert-60
min.--~$20=00

- Nassau Col. Long
Island, NY 12/8/82

Vg ===2===88.00=%45% mi .
"Temples of Syrinx" - 1980
Checkerdome, St. Louis -
45 min. - Ex ----- $5.00

Exit Stage Left
concert=o00 min.--
——===$20.00

lLive in Mecadowlands, NJ
1984 - 135 min. Ex -$8.00

"Grace Under Pressure" -
Maple Leaf Gardens,

Toronto, Canda 60 min. -
EX s-sr-—-mcsbatoaadge (40

"Live Through Power Wind-
ows'" Greensboro, NC -198%
- 120 min. - Ex --%$7.00

g
SRS

Promos -Tom Sawyer,
The Enemy Within,
Distant Early war -
ning, Afterimage,
The Body Electric,
Subdivisions, Coun-
tdown. The Big
Money-55 min.-$20

,)7%{4&-

"Hold Your Fire"
concert=135-min.
~---%$25.00

-Man in star (at right)
S/M/XL-$12.00

-IExit Stage Left
S/M-$12.00
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The Necromancer offers cla-
sgsifieds to all fellow Rush
fans free of charge in an

Help! Desperately need Led
Zeppelin and Rush live
audio/video send your Llist

ad that refrains from / to: Steve Fraser 3710
. i " s = ey o u !

selling idems. lif you yiSh Northriding Rd., Winston-

to place an ad that Salem, NC 27104

. X , Salem,

involves selling something

lh? tes 18 Qo follows: 0-20 Would like to compare notes

WOIQS $15.00-every word info, opinions, etc. on

thereafter will be 75¢ Zeppelin. Correspond to:

extra.

Y,

Needed: Rush and U2 mat-
srial. Will trade for Zep-
yelin recordings. Send your

1ist for mine. Amar Setty
217 Staffordshire Rd. Wins-
/2 ton-Salem, NC 27104
i

Glen Snyder P.O. Box 86
Hackberry, LA 70645

Into Doors, G. Dead, eary
Floyd (especially Syd) and
Zeppelin. Looking to trade
for rare material and cor -
respondence. Rob Seeman,
104 Rosedale Cir., Winston-
Salem, NC 27106

Wanted: Rush promos-LocKk
and Key and Time Stand
gtill. I'd like them to

be on high quality video
tapes. Will trade for Rush,
Floyd, and Zeppelin record-
ings. Brian Siskind, 990
Macon Dr. Winston-Salem, NC

Send your
classifieds
Lo

T hhex
NeGr OoOmanacaer
classitieds (6-A)
314 Acadia Ave.
Winston-Salem, NC
27127

The Necromancer wants info
on obtaining a copy of the
book Success Under Pres
sure.write us if you can
help.
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R OMANOCER —

$3.00 an issue
$22.50 1 year (12 issues)

The Necromancer

314 Acadia Ave.
Winston-Salem, NC
27127

checks payable to:
Eric Merola (c/o The [Gu
Neciromancer-editor)

Coming nextc
mon th-—

-A look back at
Caress Of Steel

-Electric Ladyland:

In the studio

-Info on next live album!

-More Interviews!

Written and produced by

Brian Siskind, Eric Merola,
and Will Huneycutt ,

NEW WORLD VIEN

A division of An

Aalopg Producoct iorlsm

© 1988
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The Necromancer
314 Acadia Ave.
winston-Salem, NC
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RUSH Collsesctihtor
10930 Whitliey Ct.

Jacksonville, FL

32216




