
REse

===j-i?:



g

tl=`-.i







OL|6noiqu aso iq± =i±pd-aes a sap.pri± cxpD anss! s!Lii

(ejods  i +) c                I-iE!= ngng                      dJ
(eiDds z+I 8                -a= gIEEip[f L                      dv

(elDds a+I g                Jre!as -grz                    WJ
gil apJ8                 ^ L0
9Lfi FBa                       n Lo

Jffi -IquJ!A^ qJa+; >PaG               I. I o

Japqg=]Ja^t]snB^3ua6JauJ]      sio

i          I-qJ[F±J ]a^ VsnH ^Jue6Jeu]     t| Lo
9 jaAco Fed adoas]                O I 0

g za-co Exrd adDas]                  d I 0

7 =i-co Fnd edng              o I o
£ £|cO Eel ed03q               N I 0

L                          z  Je^o3  pod  edDOS]                         W Lo

I                         I  Je^o3  pod  edD3s]                         ilo

L                                   uowoq  e6P!Jg                                  X L0

L                             Mopu!M  JDeJ  e6p!Jg                              rLO

L                             Mopu!M |uoJ]  e6P!J8                              I LO

L                      |]e|  tue^  usn|} ^3ue6Jeu]                      H LO

I                    tH6!J  jue^  Hsn|] ^3ue6Jeur]                    o Lo

I                 jopei]ej  Mopu!M +uoJ| |3ea                  I LO

L                        sMopu!M +uoJ]  OM+  |3eG                        ]  L0

L                           einpour  e6p!Jq  u!Dw                           aL0

L                                    esDq  e6P!Jg                                    D|o

I                         urjo]+Did  josues  Jeddr|                         a LO

I                                       oM|  13ec|                                       VLO

niim`I lard          tl]8wnN ti"vd         A£IiREwen©              swvN itiwd             uaGwnN

t7

•:i.:=5¥::i:=;i-RE:.

dJ
Ill

1111
1111

dv

WLO           ILO

ilo

•t'`?`

I     A     fl     fl     fl     a                            ^G\,)

WJ

aLO                            Jlo

(:)       ,::/
0[0            OLO

8?,       (i    ,t`
SLO                                           2110                                        clLO                   NLO

SLuvd   I  ]9VLS



+/+

i`++   +++++++++    -+       -+i

STAGE  2   PARTS

AM BM

TTTTTTTTT                                      BEE

AP

TTTTT
TTTii

PART  NUMBER               PART  NAffiE
RE-``-`!  K-

©uAEedE!IV         pARTREuffiBER             PARF  REAffiE                   ®usAEN"rv    rmRE

Nacelle  upper  frame                             1

Formation  light                                        1

Bussard  EM  field                                     1

proiector  reflector

l.7x4mm  screw                    9  (+2  spare)

2x4mm  screw                       3  (+1   spare)

l.7x4mm  screw                   lo  (+2  spare)

02A                            Bussard  collector                                 1

028                                 Nacelle  front                                     1

02C                 Bussard  EM  field  projector                     1

02D                              Nacelle  upper                                 1

02E                  Warp  engine  field  grill  left                      1

02F                 Warp  engine  field  grill  right                    1

02G               Warp  engine  field  grill  rear                   1
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GEE

Thread  the wires

coming  from your

bridge assembly

through  the  center

of the  bridge  bottom

(01  K).  Then,   place

the assembly on  to

the  bridge  bottom.

Fix  the  bridge  bottom  from

beneath  using  a  pair of AP

screws.  This will  secure  the

bridge windows from  steps

8 and C.  Now set this

assembly aside  until

you  reach step G,
over the page.
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Ill
- Turn  deck  two  (01 A)  upright and  position  the  upper

sensor  plarform  (018)  in  the  central  ovoid  space  in  the

center.  Secure  it from  underneath  with  four AP  screws.

Oe

APAP

Ill

Take  the  bric]ge  assembly  from  step  3  and  insert  it  in  the  center

of deck two  (01 A),  lhreading  the wire from  the  bridge through

the  oval  gap  in  the center of deck two.  Align  the three screw

holes and  fasten  with  three  CP screws.
CP

8
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DESIGNING   THE   D

(/th Tzng

one Of THE  MOTION  PICTURE's art cl.irectors, Joe

Jennings.  When that project came to an  end,

Probert  remained  sufficiently invested to go on

exploring  design  directions in  his own time,  and

made a  painting that showed  how his  movie

Enferpr/.se might  have  looked,  had  he  been

given  an  entirely free  hand.
''lt was just a  little thing  that  I  put together

afterward, "  Probert later said  of the concept

painting.  ''lt was a way of satisfying  my '1 want

to do it my way'  complex. You can  see the start

Of THE  NEXT GENERATION .in there, because

I compressed  everything  into oval  shapes.  But

I always wanted  it to go  beyond that point. "

•'D'  FOR  DEVELOPMENT

--=: opportunity to take things further came

:-Cc:ober  1986, when  Paramount announced

T. '.i.ould be  making  a  new S7AB  rf?EK television

sEries¥ il.£Jn THE  ORIGINAL SERIES  creator Gene

--=ii==-=T.----
=-

Roddenberry at the helm.  As soon  as Probert heard

the  news,  he got on the phone to  Roddenberry's

office to  offer  his services,  and was  invited for an

interview the following  month.
"I  was  interviewed  by  [ORIGINAL SERIES

producer]  Bob Justman,  [ORIGINAL SERIES  effects

supervisor]  Eddie  Milkis and  the  Great  Bird  of the

Galaxy himself,  Gene  Roddenberry, "  Probert noted

in  his  diary shortly  after the  event.  "I  couldn't

believe  it -S7Aff  77?EK history in  one  room !
"The feelings were very good  all  around,  and

when  I  got  home all  I  could  think about was that

I  might  have a  shot at this  new series,  and finally

designing the Er}ferpr/.se itself. They said they would

get back to  me,  but I was so  pumped  up that
I  started  right  in,  sketching  my  little  heart  out."

The  result was several  pages of sketches that

expanded  on  Probert's earlier  painting,  as well

as some other ideas  he  had  drawn  up over the

years. These sketches,  dated  between  November

15
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DESIGNING   THE   D

-¥£Tr:- I have slanted all the struts forward to unify their
direction and give the overall design a feeling of

aggressive forward movement, like a lunging cat.

informed  by a  sense of how the outside would

look. With  no other steer beyond the drawings he

had  already  made,  he  pinned  up some exterior

sketches  in  his office  on the  Paramount  lot,  and

set about devising  the  main  bridge set.

Today,  it is an  oft-told  story in  S774R  rf?£K lore

that Probert's design for the  Enferpr/.se-D came to

be approved  not through  any official  presentation

on  his  part,  but simply as a  result of story editor

David  Gerrold  seeing  one  of these  inspirational

sketches  pinned  up  behind  Probert as  he worked,

and  instantly falling  in  love  with  it.

EIIr€F.r~se      N ¢€-IT a I.D

ANDREW  PROBERT'S  1986  DIARY

However,  over the course of 30-plus years,

the story has become a  little  hazy and  different

retellings  mention  different pictures as the one that

Gerrold saw -with  some citing the first painting

Probert made alter THE  MOTION  PICTURE  as the

obvious candidate.  Today,  Probert is  happy to

set the  record straight.
''That painting was never on the Paramount

lot,"  he  reveals.  ''Neither were the other sketches

I  did  in  November.  The  one that  David  saw and

took to the producers was a simple three-quarters

rear black-and-white sketch  [pictured  left]."

17
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DESIGNING   THE   D

19

When  Gerrold  returned with  Probert's sketch,

he said that he had presented  it in a  production

meeting and everyone had agreed that it should

be the design for the  new ship.  ''lt really sent my

head  spinning,"  said  Probert.  ''From that point

on,  it was simply a  matter of refining the shapes

and adding the details."

'D'  FOR  DETAILS

As quickly as the following week,  many of those

details were  in  place.  In  a  presentation drawing

dated December 8 (see p.17),  Probert showed the

new Enferpr/.se from three key angles -picking

out the phaser banks for the first time,  as well

as adding definition to the main shuttle bay and

impulse engines.  He also added the starship's

finalised  registry:  NCC-1701-D.  (At first,  the ship

was slated to be  NCC-1701-7,  and then  NCC-

1701 -G  after the  1986  movie S7AR  rf?EK /V..

7Iff WOVAGE HOME established an alphabetical

sirfu for the newly inaugurated U.5.5, Enferpr/.5e

NCC-1701-A. The 'G' finally became a 'D' when

ire ifronal timeframe between 7TJE VOYAGE

HOME  and THE  NEXT GENERATION was se++led

on  by the production team.)

As the design  became more final,  Roddenberry

insisted on just two changes to Probert's concept.

Most significantly,  he wanted a visible main bridge

module on top of the ship, which  he believed was

important for audiences to be able to connect the

exterior and interior views.  Probert, conversely,  had

reasoned that the ship's command center would

be most safely placed deep within the ship.  More

subtly,  Roddenberry wanted longer warp engines,

feeling that Probert's compact nacelles looked

underpowered,  rather than futuristically efficient.

Neither change fundamentally altered the

design,  and the revsisions were a small challenge

compared to a far larger problem that Probert had

tackled. The story for 'Encounter at Farpoint',

required that the ship's entire saucer section

needed to break away!

NEXT ISSUE: Breaking up is hard to do!
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BUILDING   BRIDGES

Drawn  on  December 3,1986,  Proberl:'s  earliest

detailed  bridge  design  has  unused  emergency

stations on  either side of the  main  viewer and

turbolifts to  port and  starboard. A  large  central

turbolift was  intended to  link the  main  bridge to

the battle bridge  in  emergencies,  and  is flanked

by open  briefing and office nooks -with sleeping

quarters for the captain  (marked  in  green)  and
a  shared  bathroom  (colored blue)  behind.



eueD  ueiiM  .eJeu} dn  suo!}Eis  uo!iE>iujo+u!  io ioi  E

ind  o}  6u!o6 }sn| SEM  I  ssen6  I,,  :p!Es sEu  ueqoJc]  1nq
'i!Ei}ep  u!  pau!iep  je^eu  seM  eejE  Sj!E|sdn  el1].

iJ!EUJ JnoA 0} }Jpq  }|eM  ueu}  Pug  l|e}  'e|qE|  e |e

}!S  'J!elp Jau}oue  o} fl)eq  }|eM  `J!pu) Jno^ 6^ee|  o}

:Aii!s  peluaes }eu} |u6nou|  I  .|ueuJour  el|l |o leeJl|}

eu} SsnJS!p  o| eJeiii  ujno[pE  o} sje)!}}o eii}  peiuEM

sJa)npoJd  eu|  .a|qEi}  ejuaJa|uoJ  p }o  aJupJeeddp

eiii ees  ueJ  not  's6u!Mpjp  AJo}s-oM} eu|  ui,,

iAjo}s  puo)es  p  oi  pepue}xe Ai|e!Jq  s6u!MPJP

}daJuoJ s!u  `}Jerojd  aiii o}u!  s^pp  aaJu} }sn| `})e|  u|
•ep!s^eM eii| Aq  |iei  uoos ies  e6p!jq  A}dure  }nq-lie

uE?  |o  Seep!  |E!|!u!  S,|jaqojc|  'SpejE  a]ueJeiuoJ  Pug

6u!}ees  ei^is-e6unoi  Jot spuEurap  6u!MOJ6  ul!M

SJltloIS ||V1

„.u!e}dEJ  el|}  u}!M  6uoip  uaaj)sMa!^  pug  eiqEi}

eel+o)  uo!}eu!qiuo)  p o}u!  a)e| Jo  'JaMe!^  u!EILl  el|1

iE ino }ooi  pino)  not iuEaiu seuJnoJ eseu| Pug
'e6p!jq eu| uo spaJp 6u!}eaur  pe}ueM sJaJnpojd  euj.

•suo!}!sod  sdo  pup  uuoJ  eu}  punoJp  paddEJM }eul

seipnoJ eiuos  peppE  I  os  '6u!|Ees  ej}xe Jot  peeu

ali| oS|E SPM aJau|  .esop dn  uaeJ)s au} SsaJPPE o|

pa|ueM au  |!  PunoJP  o6  o}  Pel|  S^PM|E  qJ!»  'S]|tl]S

IVNIDlt]O  ]H].  u|  .JeMe.I^  u!eiu  aii} o} ssa))p I)aj!p

pElii  u!e}de]  aii} iEiii} os  suo!}eis  sdo  pup  uuoJ  au}

e}Ejpdes oi peiupM I Meuq  I  'App |xeu  el|| Ag„
•u!E|dEiJ  au}  ii}!M  uo!|psja^uoJ  e  9^Pq  o} Spe9u  J!al|}

uJn|  osiE  pino]  Aeli|  'jeu}o  iiJpe  6u!Je| eJeM Ael|1

ueuM .ueeJ)SMe!^ el|} pJeMo} pjp^ruoi 6u!Ms jo jEiq

I. al|} SsoJJe Jel|}o  uJEa  e)ei  p|no)  sdo  pup  uuo)
•s}nopeaj  uMo  s!ii  spu  all  os  `u!p}deJ  el|}  PJEMo|

SeluoJ  uJ!1|M |o  lue|s  al|}  'adEI|s-I.  p  o|u!  sdo  pup

uuoJ  eui  pa!i!un  I  ueii].  .[s.JE'yvI jE'js  iuoJi]  JeAOJisea

JE'}S al|} e"  l|Jnlu  'Joo|i 6u} o|u!  passajdep  6u!aq

suo!|e}s  6u!^eii  +o  eep!  eu}  6u!joidxe  pe|jp}s  |„
•e^!ip  aiuo)  pinoM Aeiii iu!od

ip!iiM ie  'papeeu  ajaM Aeii}  i!|un  lJEp  eq  p|noM

Suo!|EIS  Jel||o  eu}  ||V,,   .Pa||EJeJ  a)u!s  Sell  }JeqoJc]
'}!  aq  p|noM }pu}  pup  `06jplp  u!  JeJ!}|o  6u!^oJ  P

ul!M Suo!}p}s  [suo!|pjado  sd!iis]  sdo  pup  [|ojiuo)

}u6H}]  uuoJ  e^eu  o}  sE'M  pep!  iEiui6!Jo  Aun  os,,
•se!)ue6jeuna  u!  peuueur  eq  Aiuo  pinoM }eu}

suo!|e}S  pup  'u!E}dEiJ  eu} Jot a)Eds eJ!i}o  pepnpu!

uo  pe|e!jq  SPM LJeqoJd |eu} s|ueueJ!nbeJ Jeulo
. seiiJ}!Ms e|66o| aJou  oN,  .lu6nol|} I

'}u6!J|V,  .|Eu!luJe|  E Se}E'^!PE }el|}  peJe  ue  uJno} Aeul

'ure|sAs }eu} o| sse)Je speeu euoeiLlos uauM .}! }nd

ey"r` J >G€¥               ,

.___Q39¥_ t"JL

f_+3drs-

@



BUILDING   BRIDGES

-
::i

HE-_

L_________._.____.__

\r.`+

HOulTOR§_       ~~-
haw  Mp F7il5u  iu"
THE na`e,¢€:xp LNIIL ^}e£Zib ~.

•-T===ij= t   --T, -

ThJB-_-
fENife©

7=.=aF- JZJvy 8G

23



tyz

S]9aiti8  9Niaiin8



BUILDING    BRIDGES

25

was first talking about it,  he wanted  an  information

retrieval  area.  I just  imagined  a  huge area  with  all

these stations where the  information would  come

in  and  be  passed  on  down  to  command  people.

But it was  more cost-efficient not to  have all those

extras  running  around  looking  busy,  especially  if

the ship was supposed to be more automated. "

TURNING THE TABLES

By December 9,1986, the bridge was back on one

staggered level, and starting to resemble the design

that viewers would come to love on screen.  Many

questions about the seating  remained,  however,
and a game of musical chairs played out in the run-

up to the festive season. The conference area lost

its table,  regained  it,  and then  lost  it again. The

number of command seats went down from seven

to three, then back up to five,  and at one point the

main  command  chair disappeared  altogether -so

7Etrr- Ian

the captain  either stood,  or sat at the conference

table. At the same time,  the conn  and ops stations

briefly moved  into a sunken  area to give the captain

a  better line of sight to the  main  viewer.
"I  finally said  that the  logic  [of  having  a  table

on the  bridge] just didn't work,"  Probert admitted.
"I  agreed that their should  be a  conference  area,

but jn a separate room  behind the bridge.  Eventually

everyone agreed. The captain's chair came  back to

the center and we compromised  on the  number

of other seats.  Although there was only one chair

on each side of the captain,  there was also  bench

space,  so there  could  be  a  total  of five  people

sitting  in  a  row,  if  needed.

When  it came to the chairs elsewhere on the

bridge,  Probert came  up with  an  ingenious solution



9Z

® 3PqnH
EH

„.u!e6e  u!  )Jeq  pug seiosuo)

J!al|}  luoJ} lno }u6!PJ}S  ||oJ  o|  iueu} Mo|ie  pinoM

Ipl|} }adJEJ el|}  u!  SflJeJ| aJeM eJau} ^||eu!6!Jo  .}no

paiioj A|du!s eq  ue) iEu} u}eeuJepun lees uapp!u  E

ii}!M os|e inq  'uo!}!sod  6u!pup}s  e  luoJ} 9|qpuo|luoJ

pue e|qE'1|JeeJ  eq o| suo!}e}slJOM eu| peu6!sep  I  os
'u}oq  6u!op io AEM e ep!^ojd o| peiueM I  .p!Es eu

„ `6u!puE}s lip iuaii} ppu jvnLfj/a IVo/low JHr  Pup

pe}ees  ieuuosjad  e6p!Jq  Je}no eu}  ||E  Peu  S]ltl]S

IVNIDlt]O  ]H]_,,  .euofue^e  esEa|d  'u!p6E  'pinoM }eiiiZ -,,,. `_
_-`==

s]Dc]it]8   DNiGiin8



BUILDING   BRIDGES

Though the conference table was gone,  it left

behind  a  legacy that defined the  Enferpr/.se-D

bridge  more than  any other:  the  horseshoe-

shaped  rail  that encircles the command chairs.
''The tactical  rail  [so  called  because  it  is  home

to the weapons station] started out as the backing

to the conference area, then grew to continue

round the conference table, "  Probert recalled.
"I thought it did two things: -Tt enclosed the table

-because just having this open conference area

on the bridge still seemed very weird to me -and

it gave a visual focus to the command people."

READIED  ROOMS

By  February  1987,  the familiar look of the bridge

was  largely locked  down.  The conn  and  ops

stations were now closer to each other and to

the command seats to allow for tighter group

shots and create more of a sense of space in front

of the main viewer. Also, the captain's office,  or

ready room, was firmly established as a separate

space,  having for a while been a  nook on the

floor of the main bridge.
"That office went through several  iterations, "

said Probert.  ''But once we'd decided  it would

share an alcove with the forward turbolift, the

design stayed pretty much as it was, with a  pull-

out bed and a bathroom,  neither of which ever

got used. That's something the fans are fixated
on -the location of the ship's bathrooms.  I also

provided one on the starboard side of the bridge,

through the alcove that leads to the conference

lounge,  but it's never been addressed on screen."

NEXT ISSuE: The battle bridge and beyond!

-                 .._`.`__            `T.+

This floorplan from  early  1987

shows the final  configuration

of the  bridge  set.  Both  main

turbolifts and the ready room

are arranged along the port

side, to facilitate most of the

filming  being  done from  the

starboard side. The captain's

sofa is illustrated as a slide-out

bed that extends through the

set walls -a feature that was

actually built but never shown

on screen. The term  ''head",

used twice on this diagram,

is the traditional  nautical

term  for a  ship's toilet.
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