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M. or the past twenty-two years, one band

Lhas been synonymous with the image of the

B power trio and the progressive rock band: Rush.

£ The percussion and lyrical prowess of Neil

E Peart, combined with Alex Lifeson’s textural

guitars and intense leads, and Geddy Lee’s

g vocal and four string bass playing acrobatics,

& have blended to create sixteen studio albums

e worth of music that literally stretched the

& boundaries of contemporary rock music. From

& their early epic works in the 70s, to their

£ synthesizer-laced period in the ‘80s, and their

* return to their heavier roots this past decade,

- Rush has maintained an intensity and depth in
their music that has become somewhat of 2
standard. With their most recent release, Test

£ For Echo, possibly their heaviest to date, the

 Canadian power trio has returned after nearly a

two-year hiatus with a power and ferocity that
rivals some of their earliest material. From the
metallic feel of the title track, to the driving
force behind “Driven” and the heavy feel of

*Dog Years,” Rush has stripped away the

and produced a Rush record for the "90s.
THe Istanp Ear recently caught up with
Rush’s man of many hats, Ceddy Lee, as he
prepared for the release of Test For Echo.

 It’s been a while since Rush has been on the
music scene. Besides writing and recording Test
For Echo, what did you do with yourself for the
$ the recording

9

=~ devote to a side projec

Sve the time toe

-

 ¥dlike to do some producing, but | think that I
fwm‘ time where Rush isn't really functioning.

o L

L ;hﬂ‘litbut my head was not in it. | needed to be

Jor e

layers of synthesizers, beefed-up their sound,

between your last tour date and ' .
| T e | ] and we'ﬁﬁ;w of hagkaway at it until we hagha

% that we hadalt
EUst stop Wtk

* '“ and '_.'-
B o t at the moment. | wouid
. fike to work with other artists at some point, and

. This would have been a good time to do something
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By Rolaert Granger

away from music for a while. | think that it was a very
good decision on my part because | feel very invigorated
and excited about music again. | was dying to get back to
it. And | was really glad that | was dying to get back to
that and | think it’s a good feeling to have.

Were you afraid you weren't going to feel that?

Yes, | was afraid that | was going to be so happy to be
away from it that | wouldn’t miss it. And | did miss it,

it also sounds like you guys really had a good time record-
ing the album.

Everyone was very enthusiastic, very rested, very well
rehearsed and it was a lot of fun to make this record. |
didn’t really want to see the sessions come to an end. |
would like to have made another record right after
finishing this record, | was quite literally ready to do that
(laughing)!

How was it getting back together with Neil and Alex and
actually recording the new songs’

Everyone was in a good frame of mind. The first few
days were a little weird because we hadn’t seen each
other in a long time, and Alex was coming off a project
that he was totally in control of, so it was a bit of an
adjustment for him to get back to being part of a democ-
racy. As for myself, | was just so relaxed; | had a year and
a half off, just hanging out with my family and being a
melflow guy and | was just ready to work, and happy to
have a job (laughing). Alex, | think, was a little happy not
to have all the responsibility, so it all kind of worked out

in the end.

The bio that Neil wrote for this album alludes to a bit of a
change in the band’s writing process.

The writing process has changed a littie bit. In the past,
we’d get an idea for a song, whether it be musical or

o | d
ime

songialmost finishied and themise d bring it to

pEsie, |- .. <
gand fine tune it. &
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sake those wildly disérgent id€as suit the sC

feady started, we Thes

§lq on the song. VW ¥ about 3/4 of it
ave it and move @to another song a
: that wild idea up with another lyric.
we'd do that and then another idea would spring forth
and we'd put that song on hold as well and we’d start

.

another one. We would just keep starting other songs, and

hefore we knew it, we had about five or six songs on the
go and | guess we just wanted to finish them all before we

presented them to Neil because we had a lot of

Sing \hile we wgle on a roll & Bhat original material 8

: hy @ X

confidence in the matenal, and that's what we did. | didn't
actually realize that Neil was banging his head against a
wall going, “1 want to hear something,” until | read the
bio that he wrote for the album (laughing)! So, I'm sorry
for that Neil, but | think it all worked out just fine.

Is that how it usually works with Neil taking care of the
lyrics and Alex and yourself taking care of the musical ideas/? 3

Yeah, it's pretty well how it works. Obviously, he does
his own drum arrangements and occasionally he would
come in and say, “I think the dynamics are screwed up in
this part... this part might not be as good as you guys
think... and this alteration... maybe you can write
something here,” so there’s that interpiay that occurs
between the three of us when it comes to writing.

Were any of the songs, new or older, ever written aroung
a percussion part?

| think there have been from time to time, but |
couldnt be specific on hand. For example, Neil had been
working on kind of a drum solo idea and one of the
reasons that we try to do instrumentals is because the
instrumentals have become places where a lot of our
ideas that don’t fit anywhere else come to rest. We can e
them all together and have some real fun with them.
There’s a nice attitude in writing our instrumentais
because they don’t have to be conventional in any way,
shape, or form, and that’s a great relief. Sometimes when
you're working in the context of a “song structure” it
leaves natural holes. So sometimes if that kind of thing
happens we’'ll try and give it to Neil to fill. For exampie, In
“Test For Echo,” Neil wanted a bit more time to throw in
a nice long drum break, so we moved some stuff around

to accommodate him. So there’s input, but in the older

days we used to write together with Neil on drums, me€
menbasssand Alex omrguitas, this is going way Bagkanc
’-i-', e of the ideas wer@ OB spontaneous. Nelinight
heve a drum pattern thatWegauld jam to and§ome of
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continued from page 19... .
It's hard to say. Certainly his reinventing of his style

has impacted the way he grooves and | think that it’s
impacted us in the way that his drums “speak” — particu-
larly the snare drum. It sounds quite different on this
album and | think that’s partly a function of the en?Ineer-
ing team and also a function of his style. But, | don’t think
that it affected the way we wrote. | think there’s been a
slightly more groove-oriented direction of the bas's
playing over the past two or three albums, so | think that

was kind of evolving anyway. §s
Test For Echo, as a whole, has a much heavier, grittier,

and dare | say, metallic sound than your past albums. Any

reason why? '
We've always liked aggressive music. Some of our

earlier records are really aggressive, and | don’t think that
we could ever really lose that side of ourselves. There'§ a
part of Rush that’s always in a state of constant turmoil
between the heavier side and the more melodic and
there’s always a bit of a balance between the two.
Sometimes it’s a compromise, one or the other, but we
really like that aggressive feel. |

Did you listen to anything during your breaks or during
the writing process that influenced the grittier, heavier
overall sound, because it is very uncharacteristic of Rush.

It is a different sound. | don’t know if it was in the writing,
or if it was in the production. We intentionally wanted to
work with an American production team [Cliff Norell and
Andy Wallace], it's the first time we’ve ever done that. We
liked their work and we’ve never used that sound, that dryer,
more up-front sound. So as a band, we really wanted to
experiment with that sound. So | don’t know if that affected
the way we wrote; maybe it subconsciously did. Sometimes
you're working with someone of a particular sound or style
and somehow it affects the way you shape your ideas. But se-
lecting Cliff and Andy to try and capture that raw sound was
a conscious move on our part, probably the only conscious
move we made when we started writing this album.
Everything else just seemed to happen, believe it or not.

Did you choose Andy Wallace for any specific reason? It
shocked me because he’s known for producing and mixing
some pretty heavy bands like Slayer, Faith No More,
Sepultura, Nirvana....

| know it probably shocked a lot of people because it
was a bit left field for us, but there were things about our
sound that were a little frustrating to us. There was a den-
sity and a wall of sound that we wanted to get away from
and a number of the records that Andy had mixed in the
past actually captured a tough, aggressive sound that had
air around them. Even though they were powerful and
dense, they still breathed,
they weren't
overloaded. We
definitely
wanted

him to
bring
that

to our tracks and he did. He’s great at going in there and
setting up the stereo mix in just a slightly different way.
It’s not miraculously different, but instead of having a wall
of guitars, he may not use three out of six of them. He
may just put one hard left and one hard right and change
the EQ and bring out the character of those guitars. It was
a less-is-more approach to a certain degree, but it was
also less is more character and that’s what he was trying
to bring out in Alex’s playing. | think that was good and
that there is a lot of character to his sound that a lot of
times you don’t get to hear as well. It's nice to be able to
appreciate it,

| also really like the use of acoustic guitars on the album,
It sounds like they’re layered in everywhere and they add a
nice dynamic to even the heavier parts. | especially like the
acoustic layering in “Drive” as well as the break where it’s
just you and the guitar,

| like that too. It was good for Alex too because he got
to go out and buy some new acoustics (laughing). He
went out and tested some really sweet acoustics and
brought them in. It was something | encouraged him to
do and | think it’s a nice sound. Even layered in the
aggressive sound, it’s still guitar, it still has this quality
about it that’s not synthetic, but yet it's a change of
dynamics. | really like that sound.

| also noticed that you guys seemed to stray away from
the heavy keyboard parts in favor of the occasional coloring.
Was that a conscious decision?

Yeah, that was intentional. Alex always found
keyboards to be a little bit of a nightmare, especially in
the old days when | would come in with banks of
keyboards (laughing). So | wasn’t going to make him too
uncomfortable and | was all in favor of freeing up the
sound and again,

In the past, you’ve worn three hats — vocalist, bassist,
keyboard player. Since Rush has really been relying less on
keyboards, are you finding it a little bit easier to keep

ke everything intact?

Keyboards are probably the least pleasant and
least fun to record because searching
keyboard sounds in the studio is a living hell
(laughing). There are so many banks of
sounds to go through and you've got to
try all of them out, it’s just very tiring. It
really exhausts your ears, it's a long
process that is just not fun. Playing
bass is my first love, | love to play.
The only sad thing about playing
bass on a record is that it's over too
quickly and then | don’t get to play
anymore and that’s just a drag. |
just really love to play bass. With the
new technology now it’s great
because | don’t have to play as many
keyboard parts. | can concentrate on
playing bass and Alex can play some
parts and Neil can trigger some parts,

4
l practice more now.
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Getting into the album, what'’s the theme behind the
phrase “Test For Echo”?

It actually says quite a lot. It asks, is there anybody out
there? Does anyone else see all this s**t going on? Hello?
It’s a kind of response that | really like the idea of. Not just
in context of technology, but in context of what happens
to us. Like all this bombing s**t that’s going on. Does
anyone realize what'’s going on? Sometimes we feel so
detached and disconnected from stuff that we have to
ground ourselves and test for echo. There’s just
something about that phrase that’s so prevalent to these
times.

Is there an underlying theme that runs through the album
itself?

Well, | suppose, but | don’t really see this record in
terms of a thematic album. For me, a lot of these tracks
are very separated. Usually there’s a theme that runs
through our albums, but | think that this one is harder to
actually pinpoint. | leave that to the listener to decide for
him or herself,

How do you think Rush has evolved since you first
started?

| don’t know. | really don’t know what we’re known for
being now (laughing). That’s a good question. We just
write these really strange songs that are kind of heavy,
and kind of melodic, and kind of complicated, and | guess
they’re harder to define than ever before. People tend to
pin us down as a “progressive rock” band, but | don’t
know if there’s such a thing anymore. It certainly feels like
what we're doing is progressive in some ways, but | don'l
know if it is right now. Rock music is so diverse now,
there’s just so many different kinds of rock music you can
listen to. | think “alternative” music has opened up a
whole bunch of avenues for musicians. It’s like what
happened to jazz music, there became all these different
types of jazz and with each type of jazz came its fans. |
think that’s what happened to rock music and | think thal
it's a good thing. Rock fans are inundated with so many
different styles of rock music now — bluesy rock, jazzy
rock, “grunge rock” — where do we fit in that aspect/ |
don’t know, it’s really hard to say. We try to throw
whatever we can into our music so it becomes an
amalgam of a little bit of everything.

How have you evolved as a musician since Rush started?

| practice more now (laughing). | don’t know, | like to
think that I've got a broader appreciation for the different
aspects of music writing. It’s not so important to me
anymore to be the fastest, even though I'd like to be. |'ve
got a finer appreciation for the whole groove aspect and
role of the bass, it intrigues me more. I'm very jealous of
these guys who are great slap artists, | think its so cool.
I’'m just so terrible at it that | don’t even go there
anymore. | think | try and keep an open mind and | try to
absorb any new styles that | can. | really don’t want to be
a “dated” player. I'm glad that there are a lot of bass
players out there who are getting more aggressive and
eating up more space in the overall mix.
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