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Rush

groundwork for their loyal following, re-
leasing 12 albums along the way. Titles so
far include Rush, Fly by Night, Carriers of
Steel, 2112, All the World's a Stage, Farewell
to Kings, Archives, Hemispheres, Permanent
Waves, Moving Pictures, Exit Stage Left, up
until the current day with the release of
Signals. 11 all adds up to the biggest selling
Canadian rock act in America — worldwide
too probably.

Lifeson has been playing guitar since the age
of 11, which means 18 years of hard graft so
far. In the early yvears he studied classical
guitar and occasionally he still finds time to
pick up a piece of music, sit down with it,
and figure it out, although he admits that his
old reading technique is a bit rusty.

“When |'m recording | like to go into the
studio and spend a couple of days doing
solos, working on a sound and then working
on a solo, and usually doing a compaosite of
a number of tracks, and then taking it from
that point and refining it until we get some-
thing that we're happy with."
Qutside of Rush, Alex keeps up his interest
in classical, but insists it takes a back seat to
the music he plays with the band. “In the
beginning | was influénced by Jimi Hendrix,
Jeff Beck, Jimmy Page, and my style was one
of speed pretty well, | tried to play as fast'
as | could and emulate the qualities of these
guitarists. Since then |'ve tried to make more
out of less and be a little more emotive, a
little more tasteful in what | do.
“MNowadays | can play most of the music |
magine . . ... For me it's something from
the heart, something that | feel. Actually
I'll play and not really think about what I'm
playing, and often it's just what comes out.”
For all you budding guitar players out there
who hope to improve, Alex Lifeson has g
message of encouragement. "'Playing has
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always been something that |'ve enjoyed so
much that |'ve never looked at it in terms
ot being ditficult, Every time 1'd g
little further | felt good
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Further changes made to his black Strat in
lacing the rear pickup for a Bill
Lawrence L5000 (a modification he's made
to all his instruments) and supplementing

it with a Flovyd
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“Two of my guitars are fi
tremelo which s produced by a small comp
any just outside San Diego, it enables me
to fine tune the guitar at the b doge.”
ther than the aforementioned black and
white Stratocasters, there's another red one
lurking in the Lifeson collection along with
a Gibson Howard Roberts Fusion, a Gibson
E5455 (the mono version of 2 335) which
e's owned for the past seven years, and a
Gibson 6/12 Doubleneck .

~1 tend to favour Gibson and Fenders, it's
not that | dislike the smaller independents, |
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Rush

lals. Ve tend 1o split the pedal playvin

[halSS e
pretty evenly, though | probably play a
mare bass pedals than he does, because he
spends more time with hig hands on the
kevboards."
The Lee setup unlike Lifeson's is powered by
a pair of BGW power amps, and two Ashley
ore-gimps
geing oneg ot the luckier people in this life
Alex has his own private 18-track studio at
ome in Canada, and he seemed to relish th
dea of getting back to it as quickly as possib
He's been on the road with this tour sir
August last year and it's no surprise he's not
ad the time to record a solo or jject
thing he would very much like to d
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it home but every
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