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The group In concert, and Lee close up:
who Is John Galt? They are, for three

this I didn't even have the education to be a
postman," says Ray Danniels. "The key to
our success is very simple: the number of
hours we put in."

At the first. it was most fortunate for
Danniels that he also booked the likes of
Lighthouse and Edward Bear-and, at 22,
had an income of$60,000 a year-for Rush
couldn't be given away. "Without a doubt
they were the hardest act I had to sell," says
Danniels, "sometimes nobody came to see
them, sometimes the gyms were packed.
And that's what convinced me they were
the ones who could happen if anybody
could."

It was a conviction he had no one to
share with. The critics laughed aloud at the
group. They once went nearly four months
with only three engagements, and all on
the same weekend. A girl friend was preg­
nant. Alex Lifeson was, in his own words,
"pretty screwed up." There was little
money and no record company interest.
But it was then that Danniels and his part­
ner Wilson took their big gamble: they
booked a Toronto studio and cut their own
record, and $9,000 later they had an al­
bum, something to take with them while
they went knocking on the doors to the
rock 'n' roll dream.

"Every record company in Canada
turned us down, every last one of them,"
'says Danniels. So he created his own label
and discovered he'd been right, the sullen­
faced kids hanging around the gyms
wanted to buy Rush. Sales in Canada were
somewhat promising, and the early re­
sponse in the States prompted the Chi­

:cago-based Mercury Records to offer Rush
a $100,000 recording contract and backing
for a tour of America.

Danniels could barely believe his luck.
He moved quickly. The drummer, appar­
ently ill and not as overtly ambitious as the
other two, was replaced with Neil Peart,
the son of a mechanic who had risen to
own his own farm machinery business.

Peart was every bit as ambitious as Dan­
niels, Lifeson and Lee, and Rush soon be­
came probably the hardest-working band
in North America, performing in excess of
200 days a year. But there was no hit record
and few kind reviews, and after the band
released their third album, Caress O/Steel,
to savage reviews they came close to pack­
ing it all in. Lifeson hadn't been paid in
five weeks, had a wife and child, and was
getting by only on the money from his
wedding. Peart's car was sitting in a garage,
waiting for him to raise enough to cover
the repair bill. To make matters worse, the
record company was exerting great pres­
sure on them to become more com'lnercial.
But they decided to stick with it, to not give
in. After all, as Danniels says: "They
couldn't quit any more than I could. What
would we do-get a job?" He was now
$325,000 in the hole with Rush and had
only an ulcer to show for it.

But then suddenly, and seemingly with­
out explanation, the tide turned dramati­
cally. Their next album, 2112, came out
"with acknowledgement to the genius of
Ayn Rand," as the jacket claimed.

What had happened was the times were
simply catching up to Rush. Rather than
being trapped in the past- by paying medi­
ocre and unnecessary homage to the
louder British bands of the late Sixties
(Cream, Led Zeppelin), Rush was, in fact,
a whole new generation ofrock music. Un­
like their British predecessors, Rush had
no musical roots in the blues traditions,
and hence had little empathy for the com­
mon folk. And their ages alone meant that
they held no kindred love for the social
conscience of a Bob Dylan or Phil Ochs,
for that matter not even the street justice of
a Mick Jagger. Rush was, on the average, a
full decade younger than the ruling class of
modem pop music. They found them­
selves speaking for a large group of young
rockers without spokesmen-a group who,
despite their love of loud, violent music,
were themselves non-revolutionary,
highly conservative and certainly self-cen­
tred. It was precisely as Ray Danniels had

always known: "Rush isn't meant for
.peoRle our age."

In fact, the members are a total enigma
to those used to the hard-won traditions of
rock and roll. Their music may be punish­
ing to some ears, but the members them­
selves are quiet-spoken, polite and consid­
erate. Two years ago Lee had a traditional
Jewish wedding; he and his wife honey­
mooned in Hawaii. Peart invests money in
his father's business. Lifeson listens to clas­
sical music, not rock, in his spare time, and
dreams one dayofperfonning with the To­
ronto Symphony. As their own manager
says about the band's lifestyle, "These guys
are pure boring to most music people."

Why they survived and became so suc­
cessful has little to do with instantly-ob­
vious talent and a lot to do with hard, hard
work. "It's like when I phone up an electri­
cian and he comes and gives me good ser­
vice," says Neil Peart. "I'll call him back
again and maybe recommend him to
someone else." The road show is superb in
visual tenns and two hours in length, and
their vast audience is ample evidence that
there are many who love their music. 0-

body can ignore them anymore. .
It is a satisfaction that translates into

such things as the full house at Detroit's
Cobo Hall, where on this cold December
night the halls still echo with the broken
fanbelt sound of Geddy Lee's voice in
Rush's encore, Cinderella Man.

In the hotel room back from the hall
Neil Peart sits along the window ledge, a
late freighter moving down the St. Clair
River and into his left shoulder. On the
desk beside him his briefcase sits open, a
hand-printed sign asking WHO IS JOH
GALT? in bright red lettering. Galt was Ayn
Rand's main character in A tlas Shrugged
and it is worth noting that at the end of the
book John Galt raised his hand over the
earth and traced out the sign of the dollar.

Peart smiles, turns, and looks down over
the hall, the river, the Windsor waterfront,
looks down on Canada where they used to
laugh at him. Below, out of sight behind
the hall, a rose lies wilting in the snow. <,7
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