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double-neck Alvarez. But for the exotic
"Strip & Go Naked," Lifeson turned to a
10-string mandola. "I bought that in a
pawnshop in Toronto about 10 years ago,"
he says. "I played viola in high school, so
that kind of instrument has always
appealed to me. I wound up tuning it to C,
and it plays just like a guitar."

Repeated listenings show that Victor's
raucous, in-your-face sound benefits
greatly from a "guitarist's mix"-a charge
Lifeson wholeheartedly agrees with. "It
sure sounds that way," he laughs. "And I
know that; I know the guitars are way
upfront. To me, it sounds really good. I get
really vibed-up on it."

Obviously, the methodology behind
Vietor begs some comparison to Rush.
"With Rush, things are just done
differently," Lifeson explains. "Essentially,
we have four producers in the room [the
three band members and the album's
producer], and everyone hears things
differently." Lifeson pauses here for a
moment; he's nothing if not diplomatic
when it comes to speaking about the bond
he shares with his bandmates. He
describes it like this: "We share a
brotherhood unlike anything else I know.
We're indestructible.

"There have been times in Rush when
I would have liked to hear the guitar up
front a lot more," he asserts. "I think the
guys would agree with me, in retrospect.
But that's just where we were at that
particular time. Signals [1982J is an
example of this. The guitar is downplayed
on there quite a bit, as we were mainly
experimenting with the keyboards. I think
we got our balance wrong on that record.
Again, that's part of our history. Sure, I like
the guitar to remain up front. But I also
think it's up to me to come up with guitar
parts that are interesting enough to bear
being up front in the mix." Alex's guitar
work on Victor certainly justifies his mix,
and one can't help but wonder if this will
affect the way he will track the next Rush
record.

"I think it will affect the way I'd like to
hear things, but I'm not saying that I want
the next Rush record to sound at all like
Victor," he clarifies. "I think I can push
myself harder to make my parts all that
much more important so that they're
more of the lead instrument. We've
downplayed the keyboards a lot over the
past few years, so the roles of the
instruments are always changing. It's
certainly not a fight or a battle within the
band to 'control' that sort of thing-it's
more a question of placing things where
they're required."

One Victor track that's sure to be



talked up is "Shut Up Shuttin' Up," a
barnburner that features Lifeson's wife
Charlene and her friend Esther acting

like the Absolutely
Fabulous gals and
providing a running
commentary about
the sexist nature of
guys while Alex blazes
away underneath.
"The song is getting a
lot more attention
than I expected it to,"
Lifeson admits.
"When Bill and I
wrote it, we thought it
would be fun to give it
a real funky groove,
so we spent a lot of
time working on the
drums. And we got
Pete Cardinali to
come in and play
bass. Pete used to be
in Funkadelic, and
he's also done bass

parts for Rick James. Then we had the idea
to get Charlene and Esther to come down
and start bitching and complaining about

guys. They worked for about 6 hours to get
stuff done for a song that's only 4 minutes
long. They had a lot of fun with it. The
thing is, everyone who's heard it tells me,
'It's all so true!'"

Ultimately, what Victor says about
Alex Lifeson the musician is to expect the
unexpected. "I think people have a
preconception of what an Alex Lifeson
record might be like," the axeman
concludes. "Most likely it would be
something that's primarily instrumental
with a lot of guitar textures. And that's
exactly what I didn't want to do. I wanted
to make a record that would stand on its
own as a complete piece of music and be
something that a lot of people could relate
to. I wanted it to have some diversity and
some variety, and at the same time I
wanted to create something that would be
unsettling and disturbing and would
cause you to have a reaction to it. I'd
much rather put out something that
makes people think, 'What's going
through this guy's head?'" *
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