












"BEYOND BORDERS"

the end.. Also, Ed might have to be persuaded
to playa little acoustic guitar, and Alex and I
would have to scramble like crazy. But it
could be done. The other concept behind the
arrangement was to have no synths, drums,
or bass guitar, as I mentioned earlier.

"Beyond Borders"is basically 120 bars
long, and it begins with an adagio section
with a tempo of 72 beats per minute. I do the
lead guitar off of the top, and Alex plays the
atmospheric stuff in the background, which
includes low weird things and floating sound
effects. Ed comes in with a little melody that
lasts from bar 4 into measure 5, and then
Liona's little melody enters at bar 6. The lead
that comes in at measure 8 is Alex [see music
Ex. I, page 82]. In measure 15 Liona plays a
little classical lick that Richard Fortin wrote.
At bar 17 I playa long feedback melody that
continues to measure 26.

Liona begins her classical tremolo solo at
measure 22 [see Ex. 2]; in the background
you'll notice the feedback guitar part. Liona's
and Ed's parts cross at bar 28, as Ed takes
over with a rubato chord-melody solo [see
Ex. 3]. At measure 33 he kicks into an allegro
tempo of 140 beats per minute. That's where
I back him up with a simulated bass guitar
part that I play on my Yamaha arch-top. For
the warm bass sound I rolled the treble back
and played with the fleshy part of my thumb.
Ed does a cadenza at measure 64, and Alex
plays an atmospheric technique where he

holds a chord and brushes the strings quickly
with the fleshy pads ofhis right-hand fingers;
Lenny Breau was the first person I saw use
tha~.

Bar 65 has an adagio tempo of70 beats
per minute. I play the lead guitar, and Alex
adds the arpeggiated electric guitar part
behind it. That continues to bar 76, where
Liona plays her Lenny Breau octave har­
monic lick. That's also where I begin using
the Coral Electric Sitar, with echo repeats on
it. Bar 77 is semi-country acoustic fingerpick­
ing with an andante tempo of90 beats per
minute. I play the acoustic steel-string, and
Liona plays nylon-string in unison, all the
way to bar 102; sometimes I break into har­
mony, but it's a unison part essentially. Dur­
ing that same section I also play the Dobro
part and all of the electric fills that have a Pat
Metheny-esque sound. Alex did the· violin­
sounding swells in the background with a
volume pedal.

Where measure 10 I crosses overto 102, I
did a little lap steel thing with a volume pedal
and echo that goes up from a fifth to an
octave; it's kind of a Steve Howe cop. Mea­
sure 102 is the beginning of the end. Liona
plays the little classical part, and then I break
into the harmonies above it. During this
section I did all of the wire choirs, which are
triads with some of the voices doubled, and I
also played the 6/ 8 melody lead guitar mls on
the tag right near the end [see Ex. 4].

I want to give credit to Louie Muccilli, an
old friend of mine, who is responsible for the

melody that occurs at the last ending part of
the piece. Louie and I played in basement
bands together. He has a straight job now,
but he's still plays great. Recently we got
together to do some writing. We began listen­
ing to an old tape that we had done, and all of
a sudden I recognized a melody he had writ­
ten that I unconsciously used in "Beyond
Borders," so I immediately apologized for
stealing his lick.

One of the greatest difficulties in doing a
fusion project such as this is successfully
marrying the various elements. For example,
Liona's classical solo has a bit of a rock feel
laying in behind it, but Ed's part is pure jazz
with little integration going on. So getting a
more complete blend of the styles is some­
thing to still shoot for. Another difficult
thing was trying to satisfy the standards of
four international recording artists on a
limited budget. It's one thing if you're Roy
Buchanan and you go into the studio and
record a jam for a couple of hours, or you're
Steve Vai working in your basement studio,
but it was very difficult to be concise and
make people live with things on a project that
was this experimental.

In the final analysis, "Beyond Borders"
confirmed my feelings about guitar's poten­
tial. Traditionally, it's a very accessible and
personal instrument, and it's perfect for
realizing all kinds of fusion-not just jazz­
rock. It's very flexible and can accommodate
practically anything you can imagine. If you
can dream of something, it can be done. EI
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